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Introduction

Many different objects play an important part of our daily lives; from the folks we use to eat with to the cars we comfortably sit in to drive to the corner shop. In the throw away culture humanity finds itself in today, most objects are disregarded after use without a second thought, others are collected and horded as sentimental treasures. A personal artefact has been chosen to cover in this essay following the aims below.

Aim: to provide detailed and methodical information that 

a) describes the object

and 

b) situates the object within social life so that you demonstrate the relationship between the item and people who make or use it. You do this by referring to its cultural, political, economic, and historical significance.
(Atalla 2021)

History

The artefact was purchased by the author’s stepfather Peter’s (Guy) parents approximately 45 years ago during a visit to Cricceith Slate Centre, it sat on their mantle place for 15 years until the fire was removed from their house and was then moved to a display cabinet until they both passed away by 2017.
The author had the artefact loaned to him around 4 years ago by Peter after Peter inherited it when his parents passed away. (Guy 2021 (Percon)

Description

Describing the was a little difficult, it’s oddly shaped and made from multiple materials, some of the components were difficult to explain without naming them and giving away the mystery. It was made in Cricceith by Roy Williams using slate from the Llechwedd Slate Mine, Blaenau Ffestiniog and the other component was made in Italy. (Guy 2021, (Percon) There is more than one component to this artefact it has the main body and the working parts. The logical place to start seems to be to look at the artefact’s materials, the main body is the first component and is made from Welsh slate. The other component is made up of aluminium and different types of plastic, the face is a bronze colour aluminium with roman numerals printed on it and two aluminium storks, the golden bevel. clear front cover and rear housing are all plastic and inner work cogs are metal. The artefact weighs approximately 5KG and the main body is 160mmx160mmx40mm at its largest point and 135mmx135mmx35mm at its smallest. The main body has an 85mm hole drilled through its largest sides. It sits upright and the bottom front and rear sides are smooth, but all other sides are jagged. The other component is glued to the front side in the hole. The creator’s sticker is still on the bottom. (Author 2021)

Analysis

Slate is as significant to Welsh culture as daffodils, leeks and the dragon of Cadwaladr, it’s been quarried in North Wales for approximately 1800 years. The romans used it in construct forts such as Segontium. Many Welsh towns grew around the quarries to accommodate the miners. Blaenau Ffestiniog is such a town that was built around the Llechwedd slate mine and becoming a thriving town. (CADW 2011)

The other component was made by Kienzle Quartz Germany (made in Italy). Kienzle started in Schwenningen by Johannes Schlenker, in 1822. The company is the oldest German watch company and monopolized mass watch production in the early 19th century and had a factory in Italy. After the second world war the company was split into two companies, the Italian factory reopened and continued mass watch production with the original company specializing and going bankrupt in 2010 (Lancaster 2020)

Artifacts of this type are overlooked humans as a common part of our daily lives yet so important to everything we do. It even controls in a way that most people don’t realise. They hang on our walls and sit on our mantles, shelves, cars and even in our mobile phones. Without them society would be completely different, would society have evolved beyond primitive a farming culture. As the author is often late for most things maybe not having them in society would benefit him.
(Author 2021)

Conclusion

The artifact was born from a need for the maker to earn a living, he used the cultural impact of Welsh slate to create an item that customers wanted to purchase. He based his workshop next to the Cricceith Slate Centre to receive trade from Crecceith visitors wanting to learn more about slate. The time components seem cheap and mass-produced. The artefact itself would have very little value other than sentimental value to Peter.
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