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Chest of draws. What is a chest of draws? They can be used for many functional things, but for me they hold secrets of the past. Opening four distinct draws would relate to my life and what basic and ordinary things would hold. The most precious and fondest memories of one’s childhood can relate to inanimate objects. Much like Hneri Bergson says 'memory is there, which conveys something of the past into the present.' (2002 : 172)   This is the initial idea of what I intend to create with the chest of draws idea, having inspiration mainly from Bergson and Bachelord and how they perceive space and place. Many other post modernism writers such as; Gillian Rose, Doreen Massey but as stated before The Poetics of space by Gaston Bachelord and Key writings by Henri Bergsons.  
Bergson's idea of chest of draws as he describes it as 'external or superficial' (2002 : 172) .  Thus, the idea of placing my fondest memories into something external would mean that I could place superficial interior motifs within the room, to confuse the lookers into thinking it was something simplistic where as in actuality it has a complex meaning behind it. This relating to Massey's idea of social theory (Hubbard, P : 2011) relating to the theory that allows visual images to trigger memories with which help us relate socially to those around us; As Gillian Rose states in her book (Visual Methodologies an introduction of visual materials) 'seen as both psychic and social' (Rose, G : 2007).  When looking into the idea of psychic it can be related to the idea of memory as inexplicable to the natural laws but when associated with the social laws it corresponds to one another.  
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The image above shows my space and how the drawers would be perceived within said space. Having the drawers in the Centre standing tall within the Mission Gallery would make the drawer seem a metaphor showing a 'false image' (1964 : 77). However, when looked at closely it would hold an explosion of memory which would harness the senses ad make those around the drawer feel a variation of emotion. Expanding on this having these memories come to us when perceiving the drawer its much like as Bergson says 'messengers from the past unconscious, remind us of what we are dragging behind us' (2002 : 174).   
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(Parker, 1991)  
Inspired by Cornelia Parkers: an exploded view. It relates to the idea of an explosion of memory as it holds but still does remind us of what we are as said dragging behind us but yet still holding the memories from the past.  The idea of having this explosion of memory comes from the idea that a visual image is 'centrally concerned with their social effects' (Rose, G : 2007). Thus meaning that the social effects from a normal every day object's as listed below would hold concern as those we see within the room would associate each object with their own individual memory.  
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(comb, 2018)  
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(chair, 2018) 
These are some examples of what could cause social effects. As Bachelord says 'most ordinary among them, those that are attached to the most commonplace realities' (1964 : 74). From taking the ordinary common house hold objects this would help those around us think of realities that are gone but never forgotten, as we hold memories' close to our hearts; much like how a chest of drawers holds the belongings we need for everyday life. In addition to this another aspect is how Bachelord uses the phrase 'Bergsonism' (1964 : 76) which is seen as an analyses which is used to put aside stereotyped ideas and helped to for see the question of imagination.  
On the other hand, whilst looking at the drawers from a theoretical point of view it can be seen within an interior pattern point of view also. Having pattern within the drawers could help focus those on their curiosity. The idea of this relates to how Bergson states 'you saw what you were looking at and you touched what you were touching' (1964 : 77). This implies that whilst looking at said image helps those visualize the drawer in better perspective and by having pattern would heighten the curiosity of what could be inside the drawers.  
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(Groag, 2018)  
The bold shapes within the image would be placed onto the drawer faces linking the interior pattern to the idea of theoretical imagination and the perceiving of ordinary objects. Relating to the idea of space and how memories are held within the idea of drawers Bergson states that 'change is far more radical than we are first inclined to suppose' (2002 : 172). This would convey that having the drawers with different design pattern but all holding detailed linear lines. Having said lines would then help link with the exploding view with which designer Cornelia Parker designed, showing how radical change to what we perceive is helping the objects obtain the memory with which others think when they see the said object.  
When considering these ideas together as Bergson states how a chest of drawers shows ’radical difference between image and metaphor' (1964 : 74). Thus meaning that the social effects from the atmosphere within the mission galleries space by using the concepts of space and how we perceive it we can relate it towards the ideology of 'Bergsonism' (1964 : 76).  Whilst also looking at the social and physical changes that goes through us when we look at the drawers and the inanimate objects with which are situated within the drawers itself. Linking in with Bergson theory is how Massey says there are 'layers of investments' (Hubbard. P : 2011). Much like how there are many layers within the drawers and patterns within the surface there are investments to be found within the memories with which we see formulate from the idea of drawers.  
To conclude my theory of how we perceive space and place if we go back to the starting statement chest of drawers. What is a chest of drawers? We can see that they are a simple inanimate object but when the Vaile is removed it is as complex as the mind with which memories are stored. In addition to this whilst looking at my own memories and relating my theory to other theorists I found that the 'Bergsonisms' (1964 : 76) terminology related extremely well to how we see ordinary inanimate objects and the function as stated before.  
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