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Introduction

Will an image one day be all that’s left of the world’s wonders? This question is at the heart of this report, which will explore issues raised around extinction and endangered species in the natural world and how I can play an activist role in highlighting the importance of the subject in my own praxis. As a surface pattern designer, I think it is important to be aware of the effects my industry is having on the environment, which inspired me to create a vibrant collection of prints to suit the interiors market and to be exhibited in an immersive and interactive way to allow people to engage and escape into the natural world. I have emphasised the theme of endangered species to hopefully allow people to learn more and change their opinions on climate change. 

Some of the major issues in the surface pattern and textiles industry are chemical and water waste and non-sustainable materials being used on mass production. Companies follow trends to boost profits therefore has created a fast fashion age. Producing items as quickly and cheaply as possible without thinking about the ethical and environmental impacts it may cause. My aim was to choose better methods of designing and create patterns that are long lasting and, as I am not following a trend, do not go out of fashion. By designing and manufacturing everything in house too it makes my carbon footprint very low.

I explored artists and designers that have expressed ideas on extinction in creative spaces for the public to view hopefully creating an emotive response, something that is vital in my praxis in order to raise awareness. The work of Louis Masai was inspiring, particularly his project The Art of Beeing. Murals were painted across various cities of animals in toy form representing all that could be left of some threatened species, and each have a bee sewing the animal toy as that represents the planet’s most important animal for keeping the planets eco system regulated. (Masai, 2016) The bright colours used are eye catching making the artwork unmissable. The delicacy of this work is something I looked to do in my own work whilst still tackling a huge subject, with no gruesome visuals but a powerful message to make people rethink the actions they take day to day.
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(Masai, 2016)

















[bookmark: _Toc124181199]Section One: Human and Animal

From a young age I have visited my local zoo in Chester, one of the UK’s largest zoos, and learnt about the many species they have there. They pride themselves on the conservation action they are doing to help the animals they keep in the zoo and help animals in the wild too. This is where I first learnt about the IUCN Red List as it is highlighted on all information boards for each animal around the zoo. The world’s largest collective inventory for global conservation the IUCN Red List was my main reference point for collecting species and information to further inspire my designs. The IUCN Red List has information on more than 41,000 species currently threatened by extinction. This includes 41% of amphibians, 38% of sharks and rays, 34% of conifers, 33% of reef building corals, 27% of mammals and 13% of birds (The Red List Partnership, 2022). Finding out the number of different species that’s included really made me passionate to raise awareness of the existence and threat they are under. The shear enormity of this subject does not faze me it inspires me to do better and think more carefully about my day-to-day decisions as both a designer and human with the hope to inspire others too.

Come Home Again, a project commissioned by Cartier and created by Es Devlin focuses on the 243 species that are currently on London’s priority list. Out of 15,000 species that were recorded in London a smaller list was created to identify and focus on the species that are declining in London and elsewhere and need the most help. The sculpture showed large scale drawings of these species scattered across a dome like structure outside the Tate Modern. This proposed that the first step towards protecting the biosphere is to pay detailed attention to its inhabitants, draw them, learn their names and remember their stories. (Cartier, 2022) A message closely relating to my work as my intention was to create designs that inspire others to see the beauty of the endangered animals I drew.
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(Devlin, 2022)

Another part of the installation includes a Choral Evensong sung every evening by London-based choral groups together with the voices of birds, bats and insects. This allows the audience to reflect on the work and the meaning behind it, and symbolises the close relationship between human and animal. Nature has a huge part to play in all our lives. The large scale in which I printed my work created an immersive experience in my exhibition therefore the impact would be greater, and viewers would feel more connected with nature much like Devlin’s work. 










[bookmark: _Toc124181200]Section Two: Colour theory 

I am passionate about hand painting my designs as it’s a skill I feel is crucial to have as a surface pattern designer and it is being lost in a digital age. Where the use of technology allows for every stroke of a drawing to be perfect and if not undone straight away, the unpredictability of a real painting is exciting to me. Gouache was used to paint all my organisms for each design and although I have complete control of each brush stroke and I like my paintings to be detailed it is unknown how it will look until the end because of my use of unnatural colours. Although the drawings are important the colours are also a key element in the creative process. 
As I was creating an immersive collection of work colour theory was imperative to convey powerful and emotive messages within the work reflecting on the already existing theme of threats of extinction. Shocking Pink Pantone 219C was an obvious colour to add to the palette with its long history of activist uses. It has mainly been used for women’s marches but has a strong and powerful energy that was great for my own theme to emphasise the messages I was sharing. (Perryman, 2021) The warm tones of the pink went well with Indigo Pantone 648C and Turquoise Pantone 2397C. Both having calming and tranquil effects on the mind depending on the tone of the colours and have been historically quite precious, being associated with wealth and luxury in many cultures still today. Turquoise also has a sense of escapism and freshness which links to my theme well as I wanted my designs to bring the feeling that viewers are stepping into the animal world creating that immersive experience through use of colour too. Finally, although the high-vis orange Pantone 1585C and Lime green Pantone 396C are typically considered refreshing zesty colours, they have connotations around bringing a positive burst of energy to a colour palette when in small proportions with other colours. (Perryman, 2021) The orange is also seen in everyday life from traffic cones to high-vis uniforms representing a warning signal to people - another great addition to the activist theme implied by the pink, as it warns viewers about the issues of climate change and extinction. I wanted the overall palette to have a refreshed look with calming qualities and subtle hints towards empowered feelings that could influence the viewers opinion of the overall theme.
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(Huntbach, 2022)





















[bookmark: _Toc124181201]Section Three: My Manifesto

When starting to make the collection setting myself rules was vital for me to be consistent throughout my praxis. Exploring the TED TEN strategies shown in the image below helped ground the key elements to stay coherent with my idea around being as sustainably minded as possible. The ten cards are designed to help target critical areas in design focusing on textiles and fashion predominantly and allows us to change the way we think about designing and manufacturing. The idea is to take one or more of the strategies and work to that in the design process.
[image: WATCH // The TEN, animations from Textiles Environment ...]
(Textiles Environment Design, n.d.)

One of the strategies I focus on was to design with less chemical impacts whilst crossing into another of their strategies design that explores clean and better technologies. (Centre for Circular Design, 2017) I explored these two in particular when choosing to do mainly digital prints for the collection. Digital print technologies mean waste of water is reduced considerably in the manufacturing process and chemical waste reduced significantly. In the textile industry it saves up to 95% of water usage and reduces energy by 75% according to FESPA. (FESPA, 2021) 
Another strategy I focused on was designing to reduce the need to consume. The surface pattern design industry relies on trends and websites like WGSN predicting them. My aim was to create a collection that wasn’t following a trend but rather designs that people would keep and cherish. Slow design is one way to do this. Creating designs that are meaningful and creates a calm environment, products created using a slow design ethos are intended to be long lasting. Engagement is hugely important as Slow Design processes are open-source and collaborative, relying on sharing, cooperation and transparency of information so that designs may continue to evolve into the future. (Slow Living LDN, 2022) This links to Kit Miles’ sustainability manifesto in which he promises to create designs that are long lasting and help people become more connected to the deeper world around us. (Kit Miles, n.d.) Using FSC certified paper together with water based inks and reducing energy and water usage when manufacturing the company is able to be more ecologically friendly and strives to be even better in the future. (Kit Miles, n.d.)
Inspiration was taken from Kit Miles’ manifesto when creating my design Two by Two as seen below. The company created a series of designs with an open match meaning once the paper is hung on a wall no pattern matching is required so can be hung straight from where it was last cut therefore no paper is wasted. I followed this idea in my own design and created a mirrored repeat with an open match. Sustainably thinking whilst creating the designs is as important as when printing as it can affect how the design is used in the end. 
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Image on Left: (Miles, n.d.)
Image on Right: (Huntbach, 2022)













[bookmark: _Toc124181202]Section Four: Transparency

An important part of circularity is that the consumer is fully informed about the processes used in creating a product. This goes as far as knowing where materials are sourced from and the transparency between company and consumer.  An essential part of my praxis was making sure I made informed decisions, but I also wanted this to reflect back to the viewer. Therefore, having information about the print process used and the material it is made of was something I had to include. As I was also learning about the many endangered species I then thought it important to share this information in the exhibition and considered how I might do this so people seeing the work could learn about the animals as well so that the work was not just aesthetically pleasing but also informative and emotive.   
Emerging tech companies such as Eon are putting a new system into place with exclusive brands like Mulberry. Creating digital ID’s on their products allowing the consumer to see the full process of where their product is sourced, made and designed, including care instructions and even styling tips. The principle is much like a QR code but a different symbol that by scanning it takes you to the information linked to that individual item. This means the consumer can be fully informed before making any decisions about purchasing but also allowing the brand to track where the product goes after it’s been sold and hopefully keeps them in circulation for longer. (Webb, 2022)  However, with the company Eon founded in 2017 and the launch with Mulberry in June 2022,  it is yet to be widely adopted by the textile industry.

[image: Mulberry adds digital IDs to its leather goods to boost ...]
(Mulberry, 2022)
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Description automatically generated with low confidence]This provenance is something I explored in my own work by creating a QR code for each design it has allowed everyone to explore the natural world in greater detail and hopefully means that they can take away information they didn’t know before just by looking at my work. This will hopefully stimulate conversation around climate change and the loss of wildlife because of it. Creating emotional impacts on people is crucial for achieving the collection’s aim to change views on the world. This links closely to Sarah Corbett’s Craftivism, a way of being an activist in a gentle, loving way. The word protest has many negative connotations around it due to protests seen in the media, but Corbett suggests a gentle protest allows for injustice to be highlighted, people to learn and responses to be made in a positive way without conflict. (Corbett, 2017) My QR code system does just this by not attacking people with lots of information but making the experience interactive and allows the viewer to continue learning if they choose to by adding a link to the IUCN website after reading the information I have given them already. 


Image on Left (Huntbach, 2022)
Image on Right (Huntbach, 2022)

The design Fading Flight is a good example of how my low tech digital ID works. By scanning the QR code attached to the design the viewer is able to find out that the material I used in this design was Juniper Linen, the processes I used to print it were digital print and thermochromic pigments mixed with transparent binder and vital information about the animals’ threats to extinction. I was shocked to learn how many species of Dragonfly/Damselfly are at risk of extinction: 16% of 6016 species, meaning 962 are threatened. (IUCN, 2021) The thermochromic part of the design was therefore important to symbolise the disappearance of this animal as the numbers are so high it’s hard to represent them collectively in any other way. This small representation on one of my many designs has a huge and deeper meaning, once again educating people on the risks these particular animals face and the wider picture of threatened species there are in the world. 
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Two of the feature prints in the collection are mural layouts. Inspirations for layout ideas have been taken from De Gournay’s wallpaper collections. Their hand painted designs are a huge inspiration with their preference for bright vibrant colours that creates and aura of happiness within a room. (de Gournay, n.d.) The depth that is created in each design was the real inspiration, as though you can walk into the design. The scale in which the designs are created to as well are exactly what I wanted in my own collection creating a huge impact for the final exhibition. The exhibition is an experience and the immersive part of it is very important to be able to connect nature.
[image: Design Collections | de Gournay]
(Gournay, n.d.)

The Coral mural design Decolourize is a development of a repeat design I did in the Explorative Praxis module. In my praxis this year I created a mural using some of the same imagery and added imagery that repeats side by side but gradually disappears off the design the higher up it gets. Symbolic of the disappearing reefs, this large-scale piece allows viewers to come face to face with the climate change issues showing them that life is fragile. 
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(Huntbach, 2022)

Similarities can be seen in Daisy Ginsberg’s project The Substitute as she explores the ideas around extinction by creating a piece of work that starts from nothing but pixels and becomes a fully digitised Rhino, using AI and virtual reality to bring a Northern White Rhino back to life. Whilst mine starts in full colour and detail and the bottom of the design and fades to nothing at the top. 

[image: ALEXANDRA DAISY GINSBERG]
(Ginsberg, 2019)

The last male northern white Rhino died on 20th March 2018. Mourning a species damaged by human greed and desire for their horns, this artwork explores a paradox that our preoccupation with creating new life forms neglects existing ones. (Substitute, 2019)  The life size projection shows an artificial rhino roaming around its space becoming more “real” as the video goes on. Sounds of rare footage are played to bring it to life even more. Scientists have preserved cells from the species in the hope that one day they will be able to bring the species back. Daisy raises the question whether it should be brought back to life when we were the ones to destroy it in the first place. It allows people to rethink their attitudes to existing species and that we should protect them so there is no need to try to resurrect. (Natural History Museum, 2022) The technology used in my work, although not as high tech as AI, is still relatable to Ginsberg’s work. I used digital technology to create the design and print it large scale to create an impactful design. The connotations behind the cool colours used create a cold feel to the design whilst still being quite pretty; this is exactly how bleached coral looks in the wild. Whilst Daisy raises the question around creating new life forms in a digital format I wanted to raise awareness of the loss we will have if this subject isn’t discussed.

Troubled Paradise started as a 52x52cm repeat pattern and developed into a mural design 220x260cm. It became clear that when sample printing the repeat design it was too small and lost all the detail I had put into the painting. The scale needed to be a lot larger and the birds needed to be celebrated a lot more through scaling up. Much like De Gournay’s wallpapers they celebrate hand painted designs. I wanted to express this in my work too as hand painting all my animals was such an important part of the process. Creating a mural where some of the birds were virtually life size allowed people to see so much more detail in my brushwork and allowed the viewer to be immersed into the work. 
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(Huntbach, 2022)

In this design the environment is monochromatic, so your eyes follow the birds around the jungle scene. It acknowledges them as the focal point in the work and makes sure the viewer doesn’t get lost in such a large busy design. Once again similarities can be seen between my work and Ginsberg’s work. The white room in which the rhino is confined in The Substitute allows the viewer to face the issue of extinction head on. Although my design is a bit more subtle about it the principles still apply. The bright colours used to paint the birds make them eye catching and the viewer is focused on the birds and endangered species straight away. 
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All my designs were printed in house to ensure I had as low a carbon footprint as possible. Using the laser cutter in the university was another technology I could include to engrave some of the designs I have created. As a way of reducing chemical waste, I could create the same effect as devore with the laser cutter by engraving into velvet as seen in the photo below. 
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(Huntbach, 2022)

However, the velvet must be synthetic to engrave, as natural fibres would just burn in the laser cutter creating holes whereas the synthetic melts the velvet layer away creating the devore look. The unfortunate thing is synthetics are known to be bad for the environment however this theoretically could be made from recycled plastic using the design for cyclability strategy in the TED’s Ten cards. (Centre for Circular Design, 2017) The time took to engrave these designs was longer than I thought but was consequently down to the fact that the file for the machine had to be from an image due to the designs being so detailed meaning the process of engraving was slower. Because of this it would not be suitable for the textile industry on mass production, however one off small designs could be created on a made to order basis much like how Kit Miles works reducing waste as well. There could be discussion around them being single pieces of artwork and the symbolism behind the work and the actions I took to create them reflecting my theme of extinction perfectly. This action of taking away part of the material reflects on the physical destruction being made in nature, habitats being destroyed for logging and other human developments and animals being taken from their natural environments being sold in illegal animal trades. 
I created subtle hints towards activism within the design itself and through the process used to put the design onto fabric. Linking closely Sarah Corbett’s Craftivism again where she talks about the act of gentle protest and the meaning behind it being considered and compassionate. (Craftivist collective, 2021) For the design Bekko I did a Hawksbill Turtle shell design to highlight the destruction the species has faced due to shell trading. The name of the design even hints at this as Bekko is the word used for Hawksbill Shell trading in Japan. This subtlety I add in the design isn’t aggressive or violent but I want to make a clear point in a gentle way as Corbett’s Craftivism suggests.

Timorous Beasties Toile designs of the cities London as seen below, Glasgow and New York challenge the usual conventions of design and creates an activist meaning within the work very well. Their designs from afar look like typical French Toile scenes with modern city landmarks within each, however when you take a closer look the brutal realities of life in these cities are shown, with problems ranging from gun crime to homelessness. 

[image: Timorous Beasties London Toile Fabric – Jane Richards Interiors]
(Beasties, 2009)

This inspired me to create my designs with this dark reality behind each one and my toile design Mammalia as seen below has a conversational style with each animal having a character of its own with the subtlety Timorous Beasties bring to their designs that all the animals in the design are threatened with extinction. The colours used and design I have created contrast the theme completely creating intrigue to the viewer and it becomes a storytelling design much like the Timorous Beasties London Toile does.
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(Huntbach, 2022)

A collection created by the Dutch company Moooi called Memento Moooi launched early 2022 exploring the subject of extinct animals. Inspired by five animals known to be kind and loving in their own ways but now extinct Moooi’s aim was to remind you to cherish each moment, make amazing memories and celebrate life for as long as it lasts with their brand philosophy being a life extraordinary. (Moooi, 2022) This storytelling collection with tactile features makes an impact and brings a sense of kindness to any space. One of their wallcoverings designs Golden Tiger uses laser technology to create the design and the rest of the designs look to use digital print connecting to way of working with my praxis. The use of technology in the design and manufacture process of the collection links back to strategy 4 in the TED Ten strategies: design that explores clean/better technologies. (Centre for Circular Design, 2017) Using laser technology to print patterns could be the future. It’s a ‘no chemical waste no water waste’ solution. Energy consumption is high to power laser technology but it could in theory be powered by renewable sources that are known to be sustainable such as solar energy and wind energy. (EDF, n.d.)
[image: ]
(Moooi, 2022)

The subtle messages within the collection around the subject of extinct animals are playing a vital activist role in creating opinion amongst people. Much like my own work when looking at it without context its pleasing on the eye but once you’ve found out the theme around the collection our thoughts are altered. Linking to Barthes theory of Studium and Punctum, the viewer, utilising their current historical and cultural knowledge of the species together with semiotic analysis, can see their beauty to confirm their thoughts on the collection. This is the Studium strand of Barthes’ theory, and once deeper meaning is given to the images in the collection emotions change and might affect individuals differently therefore the Punctum has taken effect. It breaks the Studium and subconsciously rises from nowhere. (Barthes, 1993) Whilst this theory is themed around photography its ethos applies to the work of Moooi when they are creating an emotive collection bringing forgotten species back to life is important to make sure people realise what an amazing world, they lived in. (Moooi, n.d.)









[bookmark: _Toc124181205]Section Seven: Engage with nature

With Barthes’ theory in mind the work had to be displayed in the exhibition in a way that viewers could be guided through the animal world and learn about the creatures whilst making emotional connections, learn from mistakes made and take a new perspective into the future. An immersive layout was the way to do this. Having visited the Van Gogh Alive immersive experience, I was transported into his artwork and together with his own words from letters he wrote, I saw a different perspective of the work so many people know so well. So famous for his vibrant landscapes and rich floral paintings, once I found out his story the paintings became very sombre. 
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(Van Gogh, 2022)

In my own work I wanted some of the fabric designs to be printed at length to created walls in my space for people to walk around. The most impactful design Troubled Paradise being behind the fabric lengths on a wall of its own allowed the viewer to be face to face with the issues expressed my project as soon as they walk into the space. This same impact was created in the Van Gogh Experience, in which the viewer is confronted with huge projections filled walls as soon as they walk in, with pillars in the middle of the room projecting his artwork as well. Similaries can be seen in my own exhibition as I utilised the area and I worked with the shape of the space. I even included the pillar into my exhibition by wrapping one of the designs around it, creating another element to the space and a different perspective of looking at my work. Much like in the Van Gogh experience my work was placed in the space in different ways to intrigue the eye and allowed the viewer to follow around the work scanning QR codes as they went around. The two repeat wallpaper designs were printed at such long lengths to allow them to placed on the wall and fall onto the floor again adding a different way to view my work creating an interactive space that was educational and emotive. Another element I added was laser cut and UV printed frogs placed randomly around the exhibition to add an extra interactive component. These were made from plantable seed paper together with the QR codes and my catalogue design so that once the exhibition is done these things can be discarded in a kind way to the planet. Planted in the ground and I am able to grow wild flowers giving back to the earth what has been taken.
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(Huntbach, 2022)
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(Huntbach, 2022)
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Conclusion 

A Burst of New Life has shown me another side to surface pattern design and allowed me to express my true passion for nature and share with others the beauty we are losing. Es Devlin’s work Come Home Again was a real inspiration to draw as many species that are threatened as possible. Devlin covered the 243 species currently on London’s priority list, in my own praxis 71 species made it into the collection with many more hand painted in my sketchbook. The number of species I covered was such a small percentage, but this project could continue with me painting many more species.
The work of Daisy Ginsberg showed me the connections between humans and animals and made me rethink the reality of the future for all life forms. Will we become a world where exploring new life forms is more important than saving existing ones? (Substitute, 2019) My praxis used technology alongside the theme of endangered animals to better inform people and allow people to rethink the future. I took an activist role in the project to gently change opinion and protest in a non-aggressive way to celebrate the beauty that we have on this planet. Technology is moving so quickly it’s critical that it is used alongside nature to create a world where we think more about our decisions and the impact they have on nature. Kit Miles’ biosphere manifesto does just this ensuring the designs that are made are influenced by nature in the design and manufacture process. I looked closely at the worlds most vulnerable creatures and created designs that brought character and life back into them whilst ensuring I made informed decisions about what materials I used and how and where I printed my designs. Making an emotional connection with the viewer was also important to change people’s perspectives on the world. Along with the QR coded system I created inspired by the newly introduced digital ID system an important step towards transparency within the surface pattern and textile industry. Allowing the consumers to be as informed as possible when purchasing items and in my praxis creating an interactive exhibition space allowed people to learn about the endangered species and evaluate decisions made in their lives that could affect the environment. 
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Fading Flight

This design was created using
thermachromic pigments and digital
print. The dragonflies disappear under
warm conditions a reflection on
populations in the wild.
Material used is Juniper linen FSC certified.

Cerulean Warbler Setophaga cerulea

Native to Canada and America with an
estimated population of 530,000
mature individuals the Cerulean Warbler is
classed as near threatened due to the
population decreasing. Their main threats are

@ anewburstofiife.blogspot.com
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