Achilles is often remembered as the powerful warrior and hero of Homer's Iliad, but ancient authors such as Statius and Ovid show how this heroic character developed during his youth. In the Achilleid, Statius presents Achilles before he reaches Troy, showing him as the protected son of Thetis, Chiron's pupil and an adolescent disguised as a girl on Scyros. These different roles make him less certain and controlled rather than the famous warrior that readers back then and today might expect. McAuley argues that the poem challenges the idea that epic masculinity is fixed, as Achilles moves between behaviour that is connected with both male and female roles (McAuley 2010). 
Other scholars such as Heslin similarly suggest that Achilles changes from a wild boy into a disguised girl, a lover and eventually a hero, showing that his character is still being formed (Heslin 2005). Ovid's Metamorphoses presents Achilles at a later stage, when he is already fighting at Troy, although his pride, anger and concern for fame show that his position as a warrior is still being tested. Keith argues that Ovid often connects masculine status with competition, violence and the need to defeat other men (Keith 1999).
From the beginning of the Achilleid, Achilles' youth is shaped by the knowledge of what he will eventually become. Neptune's prophecy describes the destruction that Achilles will cause at Troy, including the death of Hector and the suffering of the Trojan people (Statius, Achilleid 1.77-94). However, at this stage Achilles has not yet become the warrior famously known from earlier epic stories, but a young man under the care of Thetis and Chiron, this creates a clear contrast between his present innocent and his violent future. This gives the prophecy quite a tragic quality because the audience already knows what the glory that is promised to Achilles will also lead to his early death. Helsin argues that Statius is interested in the process through which Achilles moves between different identities before becoming a recognised epic hero (Heslin 2005). The prophecy supports this idea because it presents his final heroic role before he has fully grown into it, Achilles' future also appears in Calchas; revelation that he is hidden on Scyros in female clothing (Statius, Achilleid 1.491-535). Although he is absent from the Greek army, the leaders already treat him as essential to their success, showing that Achilles' reputation exists before he has even achieved any glory in the Trojan war. McAuley suggests that Achilles' identity in the poem is still developing and can not be understood yet as completely stable or masculine (McAuley 2010). Statius therefore uses prophecy to show that Achilles' future has already been decided by the gods, leaving Achilles with limited control over the kind of man and hero he will become.
The references to the River Styx show that Achilles is very strong, but he is not fully safe from harm. Thetis remembers dipping him into the river when he was a small child so that his body would be protected (Statius, Achilleid 1.133-138). Even som she still knows that he may die at Troy, this shows that she cannot fully protect Achilles or change his fate, later when she tries to persuade Achilles to hide on Scyros, she reminds him that she made him stronger with the waters of the Styx. She uses this memory to make the disguise seem like another way of keeping him safe. Heslin argues that Thetis keeps trying to delay Achilles' future as a warrior and by proxy his fate, even though the reader knows that she will fail (Heslin 2005). The Greek leaders also mention the Styx River when they discuss Achilles' absence from the war (Statius, Achilleid 1.477-1480). For thetis, the story shows her fear for her son, but for the Greeks, it proves that Achilles is powerful and useful in battle. This gives two different views of Achilles. His mother sees him as a young man who still needs protection whereas the Greek soldiers see him as someone who can help them win the war. Statius therefore uses the Styx to show that strength alone cannot save Achilles from his fate.
Achilles’ time with Chiron shows that he is trained to become a hero rather than being born with every heroic quality already complete. Chiron’s cave is described as a calm and organised place, unlike the violent homes linked with other Centaurs (Statius, Achilleid 1.104-118). Chiron does not only teach fighting. He also understands medicine, music and stories about earlier heroes. This makes him a more controlled figure who teaches Achilles that strength should be joined with knowledge and discipline.
However, Achilles is already becoming difficult to manage. Chiron explains that the young hero often leaves the cave, hunts wild animals and takes possessions from other Centaurs (Statius, Achilleid 1.141–177). These actions show his courage and physical skill, but they also suggest that he is aggressive and does not always follow rules. Statius describes him as both youthful and powerful. His appearance still has the softness of his mother, yet he returns from hunting covered in dust and carrying weapons. This mixture is important because Achilles has not yet reached an adult identity. McAuley argues that his masculinity in the poem is still developing and changes depending on the situation around him (McAuley 2010)
Chiron also teaches Achilles through music and heroic stories. At Achilleid 1.181–197, Achilles sings about famous figures from the past while playing the lyre. These tales give him examples of the behaviour expected from great warriors. Heslin suggests that Statius presents Achilles as moving through several roles before he becomes the hero known from the Trojan War (Heslin 2005). His education is therefore one part of this change. Chiron tries to shape Achilles into someone who can use his strength with control, but the reader knows that war will bring out his more violent side. Statius uses this upbringing to show that Achilles could have developed in different ways, even though prophecy and the demands of the Greeks will finally lead him towards Troy.


The part dedicated to Scyros shows Achilles in adifferent role from the warrior he will later become. Thetis takes him away from Chiron while he is asleep and brings him to the island without giving him a choice (Statius, Achilleid 1.242–261). This reminds the reader that Achilles is still young and remains under his mother’s control. Thetis knows that he is expected to fight at troy, so she tries to hide him among the daughters of King Lycomedes. Her plan shows the conflict between her love for Achilles and the heroic future already decided for him. At first, Achilles does not want to wear women’s clothing because he believes it will damage his honour. 
Thetis tries to persuade him by mentioning gods and heroes who had also worn female clothes or changed their appearance. These examples are meant to prove that the disguise will not permanently weaken his status as a man (Statius, Achilleid 1.262–317). However, Achilles only begins to accept the plan after seeing Deidamia. His attraction to her gives him a personal reason to remain on the island. This makes him seem more like an inexperienced young man than a fully developed hero. His decisions are influenced by his mother and by his feelings for deidamia, rather than by a clear sense of duty.
Thetis then changes Achilles’ hair, clothes, voice and the way he walks so that he can pass as a girl (Statius, Achilleid 1.318–349). She must teach him how to control his body because his natural movements are too strong and confident. McAuley argues that Achilles’ masculinity in the poem is not fully settled and is shaped by the roles he is made to perform (McAuley 2010). This can be seen clearly during the disguise. Achilles does not lose his strength, but other people understand him differently because of his clothing and behaviour. His identity therefore depends partly on appearance and on how he is viewed by those around him. 
Even while Achilles lives among the women of Scyros, there are signs that he does not completely fit into the female role. He is taller and stronger than the other girls, and his interest in weapons is difficult to hide. Thetis explains this by claiming that her supposed daughter has been raised like an amazon. This allows Achilles’ unusual behaviour to seem less suspicious. Heslin suggests that the Scyros episode places Achilles between several roles, including boy, girl, lover and future warrior (Heslin, 2005). These changes show that his heroic identity is still being formed rather than already being complete.
Achilles’ relationship with Deidamia also shows his lack of maturity. He hides his real identity from her at first, and later uses force to achieve his desire (Statius, Achilleid 1.619–674). This should not simply be treated as a romantic moment. His actions suggest that he tries to prove his masculinity through control and violence after spending so long in female clothing. Statius therefore uses the Scyros episode to show that Achilles is still unsure of his place. His disguise does not remove his heroic nature, but it reveals how easily his identity can be changed by clothing, desire and the expectations of other people.
Achilles is finally discovered when Ulysses places weapons among gifts for the women of Scyros. While the other women are interested in jewellery and musical instruments, Achilles is immediately drawn to the shield and spear (Statius, Achilleid 1.718–799). His reaction shows how strongly he is attracted to war. Ulysses also orders a trumpet to be sounded, making Achilles believe that the island is under attack. Instead of running away with the others, he takes up the weapons and prepares to fight. This gives the Greeks the proof they need that he is the person they have been searching for.
The scene also shows how Ulysses controls what happens. Achilles does not openly decide to reveal himself. Instead, ulysses creates a situation that makes him react without thinking. Heslin argues that the weapons bring out the heroic role that has been hidden during Achilles’ stay on Scyros (Heslin, 2005). However, this does not mean that Achilles is fully ready for the war. His quick reaction comes from excitement and instinct, rather than a careful choice about his future.
After he is discovered, Achilles appears confident in front of the Greek leaders, but his feelings for Deidamia make the situation more difficult. He admits their relationship and asks Lycomedes to accept their child, showing that he cannot simply forget the life he has built on the island (Statius, Achilleid 1.887–927). McAuley explains that Achilles’ change into a public warrior does not remove the personal connections he made on Scyros (McAuley, 2010). This becomes clear when he leaves for Troy at the beginning of Book 2. He looks impressive in his armour, yet he continues to look back towards Deidamia. Statius therefore makes his departure both heroic and sad. Achilles gains the chance to win fame, but he must leave behind his mother’s protection, his relationship and his young child.
Ovid does not show Achilles as a living child in this passage. Instead, he presents the events before his birth and explains why he is expected to become a great warrior. Proteus tells Thetis that she will have a son who will achieve more than his father and become more famous than him (Ovid, Metamorphoses 11.221–223). Achilles’ future is therefore decided before he is even born. He is first described through the success that he will later gain, rather than through his own personality or choices.
The prophecy also causes fear among the gods. Jupiter desires thetis, but he avoids having a child with her because her son could grow more powerful than him. He therefore orders Peleus to marry her instead (Ovid, Metamorphoses 11.224–228). This shows that Achilles is already seen as a possible threat before his birth. His future strength affects the choices made by Jupiter and changes who Thetis is allowed to marry. Ovid therefore links Achilles’ heroic identity with divine fear and the need to protect the existing order of the gods.
Peleus finds Thetisasleep in a cave and tries to hold her, but she changes into several forms to escape him. She becomes a bird, a tree and a tiger, forcing Peleus to let her go (Ovid, Metamorphoses 11.229–255). Proteus later tells him to tie Thetis down while she changes shape. Peleus follows this advice, and she eventually returns to her normal form. Their union then leads to the birth of Achilles (Ovid, Metamorphoses 11.256–265). The violent way in which Peleus overcomes Thetis makes Achilles’ origins less heroic or glorious than the prophecy would first suggests.
Keith argues that Ovid often links masculine power with competition, control and the need to prove superiority (Keith, 1999). This can be seen in the prophecy that Achilles will surpass his father and in Peleus’ struggle to control Thetis. Achilles is not directly active in the passage, but his future fame shapes everything that happens. Ovid uses the story of his conception to show that his later position as a warrior is decided by prophecy, divine politics and the actions of his parents before he has any control over his own life.
Ovid’s account is different from Statius because Achilles does not appear as an active character. He has no speech, actions or physical description. Instead, he is presented as a future son whose importance is already known. Proteus states that Thetis will give birth to a child who will be “greater than his father” (Ovid, Metamorphoses 11.221–223). This describes Achilles through comparison and competition. His worth will come from achieving more than Peleus and becoming the greater man. Keith argues that Ovid often connects male status with the need to compete and prove superiority over others (Keith, 1999). The prophecy shows that this pressure begins before Achilles has even been born.
The passage also shows that other people control the events leading to his birth. Jupiter decides that he cannot marry Thetis because he fears the power of her future child. He then gives Peleus the chance to marry her instead (Ovid, Metamorphoses 11.224–228). Peleus must capture and hold Thetis before she finally stops changing her form (Ovid, Metamorphoses 11.229–265). Achilles is therefore born because of decisions made by gods, prophets and his father. His own wishes cannot matter because he does not yet exist.
This creates an important contrast with the Achilleid. Ovid gives a short account of the expectations attached to Achilles before his birth, while Statius shows the longer process of him growing into the role planned for him. McAuley explains that Statius follows his movement from childhood towards adult manhood rather than presenting him as a complete warrior from the beginning (McAuley, 2010). Ovid begins even earlier and shows that the idea of Achilles comes before the person himself. His future is built around strength, family status and the fear that he may become too powerful. Ovid therefore uses Achilles’ early story to show that heroic identity can be placed upon someone before they are old enough to understand or choose it.
Statius and Ovid use Achilles’ youth to show that his heroic identity is formed over time rather than being complete from the beginning. In the achilleid, Statius presents him as a son, pupil, disguised adolescent and future soldier. These different stages show how his character is influenced by Thetis, Chiron, prophecy and the demands of the Greek army. Ovid begins even earlier by showing that expectations are placed upon Achilles before his birth. His future strength affects the decisions of gods and shapes the marriage of his parents. Both poets therefore present Achilles as someone whose life is planned by others before he can fully choose his own path. His later fame may appear impressive, but these early stories also reveal the pressure, lack of freedom and personal cost behind his development into a hero.
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