[bookmark: _Hlk9364651]Define what makes a monster in Graeco-Roman mythology. What are the artistic challenges in representing these monsters?
[bookmark: _Hlk9358263]There are many different aspects defining what a monster is within the sphere of Graeco-Roman mythology and challenges in representing these monsters in forms of art. There are several attempts to define and classify the term monster, like Lowe, who’s main concern is the hybrid monsters relating them to the mindset of the people of the Augustan period.[footnoteRef:1] Murgatroyd goes into a lot of depth with his definition, drawing on the Latin of the word ‘Monstrum’ which would mean supernatural phenomenon, often linked to the gods.[footnoteRef:2] He then continues to look at the English definition, which is much broader and vague, but still has the theme of abnormalities.[footnoteRef:3] As historians, we can challenge this definition of a monster and analyse the ancient sources to create a more concise definition of a monster. Throughout the course of this essay, I hope to critically analyse the parameters of the term monster and inspect the challenges when it comes to representing them throughout art. This will include the Minotaur, the Cynocephalus, Werewolves, Chimera, Sirens, Pegasus, Cerberus, Geryon and Typhon. [1:  Lowe. Monsters and Monstrosity in Augustan Poetry pg 1-2]  [2:  Murgatroyd. Mythical Monsters in Classical Literature pg 1]  [3:  Murgatroyd. Mythical Monsters pg 1] 

The first of these ‘monsters’ that I will talk about is the Minotaur. Isocrates in Helen describes this monster as half-man and half-bull with a considerable amount of strength.[footnoteRef:4] Lowe describes the beast as the only human hybrid without a human head and remains a ‘dumb animal’ when it is referenced.[footnoteRef:5] This Minotaur appears in the myth of Theseus and the Minotaur in the labyrinth, where Theseus proceeds to kill this beast.[footnoteRef:6] Apollodorus supports these descriptions by stating that it had the face of a bull but the rest of the body was human.[footnoteRef:7] This creature does not present much challenge to represent in art, as the description that Isocrates gives is quite clear and there is not much difficulty to creating a painting like this on a piece of pottery, like shown below. [4:  Isocrates. Helen 10. 28]  [5:  Lowe. Monsters and Monstrosity pg 182]  [6:  Isocrates. Helen 10. 25]  [7:  Apollodorus. Library 3. 1] 

[image: ][footnoteRef:8] [8:  Theseus and the Minotaur. Attic Black Figure. ca 550–530 B.C. Rhode Island School of Design Museum, New York 
Theoi.com. (2019). Theseus & Minotaur - Ancient Greek Vase Painting. [online] Available at: https://www.theoi.com/Gallery/T34.3.html [Accessed 21 May 2019].] 

The Minotaur and several other part human hybrids appear brutish and uncivilised, showing their ‘monster’ behaviour. Similarly, to the term alien, we can view monsters as something that is not like us, and the Minotaur fits that definition. However, there are examples of more civilised part human hybrids. 
First of all, though only mentioned in paradoxigraphical works, there is the Cynocephalus.[footnoteRef:9] This creature was written about by the Greek physician Ctesias, describing how they would live on the mountains living off hunting and that they do not speak a language but bark like dogs and understand each other.[footnoteRef:10] They are also represented frequently during the medieval era due as art work of Saint Christopher has the head of dog.[footnoteRef:11] In both instances and the images below, they are represented as more civilised than most other traditional monsters. [9:  Gods-and-monsters.com. (2019). Cynocephalus - The Ancient Race of Dog-Headed Men. [online] Available at: http://www.gods-and-monsters.com/cynocephalus.html [Accessed 21 May 2019].]  [10: Nichols. Ctesias on India and Fragments of His Minor Work.]  [11:  Gods-and-monsters.com. (2019). Cynocephalus - The Ancient Race of Dog-Headed Men. [online] Available at: http://www.gods-and-monsters.com/cynocephalus.html [Accessed 21 May 2019].] 

[image: ][footnoteRef:12][image: ][footnoteRef:13] [12:  An illustration from a book that tells a cycle of romances about Alexander the Great, illustrated by Jehan de Grise in the late 14th century
 Gods-and-monsters.com. (2019). Cynocephalus - The Ancient Race of Dog-Headed Men. [online] Available at: http://www.gods-and-monsters.com/cynocephalus.html [Accessed 21 May 2019].]  [13:  Cynocephalus. Saint Christopher
Gods-and-monsters.com. (2019). Cynocephalus - The Ancient Race of Dog-Headed Men. [online] Available at: http://www.gods-and-monsters.com/cynocephalus.html [Accessed 21 May 2019].] 

Another monster that appears to be part human and somewhat civilised is the werewolf. The werewolf is a monster that has lasted throughout myth up to the current age, along with creatures like vampires and zombies. To my knowledge, we do not have any examples of werewolves being represented within Greek art, only wolf like creatures, not clear enough to directly identify as werewolves. Art and artefacts that depict werewolves are not found until later on in medieval times, however, we do have written sources that we can analyse to get a picture of the classical version of a werewolf. One account comes from Petronius’ account of Niceros telling a story to Trimalchio, which does vary in its reliability, but is a source all the same.[footnoteRef:14] He tells the tale of a soldier friend of his strips down and becomes a wolf and gets into a house but gets stabbed in the neck.[footnoteRef:15] Later on he realises that his soldier is in bed with a wound to his neck and Niceros realises that his soldier is a werewolf.[footnoteRef:16] Other sources state that the term Werewolf originates from the Latin word ‘lykos’ which just meant wolf and that there are several cult based links to these Werewolves.[footnoteRef:17] Murgatroyd states the significance that wolves have in general to mythology itself and how there were brief references and stories that do mention men that would mutate into wolves and then back again.[footnoteRef:18] This iteration of a monster is unique, as it will spend some of its time as a normal human being, but may also become a savage wolf. [14:  Petronius. Satyricon 61.]  [15:  Petronius. Satyricon 62.]  [16:  Petronius. Satyricon 62.]  [17:  Homepage Ralph Häussler. (2019). Wolf-Mythology (Rome, Italy, Greece, Celtic, Norse). [online] Available at: https://ralphhaussler.weebly.com/wolf-mythology-italy-greek-celtic-norse1.html [Accessed 27 May 2019].]  [18:  Murgatroyd. Mythical Monsters pg 11] 

These two examples challenge the concept of what we in the modern world would usually consider to be a monster. Due to their human like features, tendencies and lives, do they necessarily class as a monster? As mentioned previously, sometimes we can class monsters as the abnormal, unlike us but creatures like these break that categorisation as they do appear to be similar to us in some ways. Ancient myths that contain creatures like these help us challenge the common conceptions of a monster and stretch the definitions of that term like the ones that were mentioned at the start of this essay. 
A Chimera is also a creature that would usually be represented with the term monster. Apollodorus describes this beast as a creature with three heads, it’s front facing one a lion, its tail end a dragon and in it’s centre, the head of a goat.[footnoteRef:19] The story even suggests the strength of the beast, as Iobates was tasked with killing Bellerophon and sent Bellerophon to fight the Chimera assuming that he would lose.[footnoteRef:20]  Murgatroyd mentions how strong and near immortal monsters like the Chimera were.[footnoteRef:21] Chimera was another hybrid creature, like some mentioned previously, however, this on does not contain a part of a human and from an outside perspective, would be immediately branded as a monster. It also has a violent if not brutish tendency and seems to be portrayed as the ‘bad guy’, making it more unrelatable to humans. Though the three different heads may present some challenge, there was not too much difficulty in representing the Chimera in art, as shown below. [19:  Apollodorus. Library 2. 3]  [20:  Apollodorus. Library 2. 3]  [21:  Murgatroyd. Mythical Monsters pg 23] 

[image: ][footnoteRef:22] [22:  Greek hero Bellerophon depicted killing the Chimera on the Attic red-figure epinetron (pottery) 425-420 B.C.
Rearview Mirror. (2019). The Chimera. [online] Available at: https://rear-view-mirror.com/2014/08/03/the-chimera/ [Accessed 21 May 2019].] 

Another hybrid monster comes in the form of the Sirens, but unlike those mentioned above, this monster has had its appearance changed throughout time in both art and literature. For example, in the Odyssey of Homer, there is a lot of emphasis on the voice and the lure of the Sirens and no physical description of them at all.[footnoteRef:23] With this being one of the early sources, there is not much to build an idea of what the Sirens would look like or how they could be represented in art, this is stated by Murgatroyd, stating that as they were not defined early on, they were open to adaptation by later authors.[footnoteRef:24] They are also mentioned by Euripides, who does physically describe them as winged maidens and virgin daughters of the earth.[footnoteRef:25] This description of the Sirens does allow us to form a physical description of them in our mind and allows artists some basis to work on. Finally, they are mentioned again by Ovid, with feet and feathers like birds, enforcing the idea of their bird like features.[footnoteRef:26] The image below shows how these descriptions were incorporated into art. [23:  Homer. Odyssey 12. 180]  [24:  Murgatroyd. Mythical Monsters pg 44]  [25:  Euripides. Helen 167.]  [26:  Ovid. Metamorphoses 5. 487] 


[image: ][footnoteRef:27] [27:  The Siren Vase. Red-Figured Stamnos. 480-470 B.C. The British Museum 
Anon, (2019). [online] Available at: https://www.britishmuseum.org/research/collection_online/collection_object_details.aspx?objectId=399666&partId=1 [Accessed 21 May 2019].] 

However, over time, the representation and writings about sirens adapted the way that they were. During the medieval period, writers like Guillaume le Clerc describe how Sirens are monsters that from the waist up are women, but the rest of them is either fish or bird and Bartholomaeus Anglicus writes about how there are potentially three types of Siren, in varying forms with various instruments.[footnoteRef:28] These descriptions and designs skewed the Graeco-Roman ideas and representation of a Siren. This was then carried on within medieval forms of art like shown below. [28:  Bestiary.ca. (2019). Medieval Bestiary : Siren. [online] Available at: http://bestiary.ca/beasts/beast246.htm [Accessed 21 May 2019].] 

[image: ][footnoteRef:29] [29:  Kongelige Bibliotek, Gl. kgl. S. 3466 8º, Folio 37r 
Bestiary.ca. (2019). Medieval Bestiary : Siren. [online] Available at: http://bestiary.ca/beasts/beast246.htm [Accessed 21 May 2019].] 

These changes may exploit the fears and anxieties of the peoples at the time, changing as time and civilization advances. The majority of early Greek peoples would have believed that the world was a flat disc with ocean surrounding it on all sides. However, moving forward through Hellenistic and Roman times, this was generally dismissed as authors like Ovid frequently mention the Earth as a globe.[footnoteRef:30] Under the reign of Constantine, the majority of the people would have been Christians and moving even further forward into the medieval era, most of Europe would have been some form of Christian or Muslim.[footnoteRef:31] Due to this, there is always the potential that the image and representation of Sirens could have changed to exploit the peoples existing through these changing times.  [30:  Ovid. Metamorphoses 1. 5]  [31:  Encyclopedia Britannica. (2019). Constantine I | Biography, Accomplishments, Death, & Facts. [online] Available at: https://www.britannica.com/biography/Constantine-I-Roman-emperor [Accessed 21 May 2019].] 

This change could also be due to the difficulty when representing them in artwork. The Graeco-Roman versions of Sirens did not have many differences to the Harpies as Vergil describes them as winged warriors.[footnoteRef:32] The limited paints and techniques available made it hard to represent minor differences between creatures. Medieval artists may have changed the form of Sirens so that they could represent them in art clearly. [32:  Vergil. Aeneid 3. 192] 

Though the Sirens were part woman, they would most likely fall under the stereotypical categorisation of monsters due to their non-human features and appearances and the fact that they would lure in unsuspecting humans, portraying them as the ‘bad guy’ in the majority of the stories and myths that the feature in. 
Not all monsters in Graeco-Roman mythology were obstacles for heroes to overcome and typical ‘bad guys’, monsters like Pegasus and Cerberus would help the gods and sometimes heroes too. Apollodorus describes the Pegasus as the offspring of Medusa and Poseidon and tells us that the hero Bellerophon rides it into battle.[footnoteRef:33] Hesiod mentions that when Perseus cut off Medusa’s head, the monsters Chrysaor and Pegasus appeared from her.[footnoteRef:34] Showing that this creature was used by the hero Bellerophon to aid him in battle and that Pegasus was born of the gods. A similar point is mentioned again by Pindar, stating the hero Bellerophon’s achievements, like slaying the Amazons and Chimera with Pegasus by his side.[footnoteRef:35] This again shows how some creatures could be monsters, but may not seem that way with their portrayal in myth and legend. Pegasus was of the gods and helped out heroes, though he may have the figure that fits the description of the rest of these ‘monsters’, his tendencies and nature suggest otherwise. Pegasus is not particularly difficult to represent artistically as his figure is more basic that many of the other ‘monsters’ mentioned previously, as shown below. [33:  Apollodorus. Library 2. 3]  [34:  Hesiod. Theogony 270.]  [35:  Pindar. Olympian 13.] 

[image: ][footnoteRef:36] [36:  Greek hero Bellerophon depicted killing the Chimera on the Attic red-figure epinetron (pottery) 425-420 B.C.
Rearview Mirror. (2019). The Chimera. [online] Available at: https://rear-view-mirror.com/2014/08/03/the-chimera/ [Accessed 21 May 2019].] 


Another creature, that proves itself useful, to the gods at least, is Cerberus. Hesiod describes to us that Cerberus is a monster born of the gods and is a hound of Hades with fifty head and is relentless and strong.[footnoteRef:37] Lowe backs this up by talking about creatures like Geryon and Cerberus having multiple bodies.[footnoteRef:38] Like Pegasus, this creature is of the gods and though heroes like Heracles have to face it, it does assist the gods by guarding the souls in the underworld as a hound of Hades.[footnoteRef:39] This creature is viewed as a monster due to its abnormal appearance, (having fifty heads) and possibly due to the fact that a hero has to face it. Though it does help out the gods by doing the task that it has been given, it could be considered to be a ‘good’ creature. However, the way that Cerberus is represented in text and art would cause him to be viewed, in most cases, as a monster. From this we can stretch and/or whittle down that definition to compensate for monsters like this. Also, it is clear that there is going to be difficulty representing Cerberus in works of art, especially in a small space of pottery as shown below. [37:  Hesiod. Theogony 304.]  [38:  Lowe. Monsters and Monstrosity pg 205]  [39:  Pausanias. Description of Greece 3. 25] 



[image: ][footnoteRef:40] [40:  Cerberus and Heracles. Caeretan Black Figure. ca. 530 B.C. Musee du Louvre, Paris 
Theoi.com. (2019). Heracles & Cerberus - Ancient Greek Vase Painting. [online] Available at: https://www.theoi.com/Gallery/M12.1.html [Accessed 27 May 2019].] 


In this image, Cerberus is represented with three heads rather than described fifty. Even with the artistic skills that we have today it would be very difficult and take a lot of effort to represent a creature with fifty heads, let alone with what they had at their disposal during ancient Greek times. However, unless confused with another wolf like creature, in the majority of art, Cerberus would be easy to distinguish as a vicious three headed dog and would guard the souls of the dead.
Another monster that is very difficult to depict in art, is Geryon. Hesiod mentions in his Theogony that the Geryon’s were a three-headed creature and is of the gods, but does not go any further into describing it than that.[footnoteRef:41] This does allow us to recognise that he has direct godly links to Greek mythology. However, Aeschylus mentions a potential second Geryon as a three-bodied creature with triple that of what a normal human would have in terms of body parts.[footnoteRef:42] This builds on Hesiod’s portrayal of this creature and takes it even further. Shapiro discusses a poem that references both Herakles and his battle with Geryon, again describing it as a triple bodies monster.[footnoteRef:43] This creature is by many different definitions a monster, as though he may look human in part, he is a very abnormal version of one with a tendency to be a ‘bad guy’ similarly to other monsters before it. As can be imagined, this monster is very hard to represent in works of art as shown below. [41:  Hesiod. Theogony 270.]  [42:  Aeschylus. Agamemnon 855.]  [43:  Shapiro. Myth into Art 72.] 

[image: ][footnoteRef:44] [44:  Heracles and Geryon. Attic Black Figure. ca.550 – 540 B.C. Musee du Louvre, Paris
 Theoi.com. (2019). Heracles & Geryon - Ancient Greek Vase Painting. [online] Available at: https://www.theoi.com/Gallery/L3.5.html [Accessed 27 May 2019].] 


As represented in this image, Geryon is near impossible to recognise on a piece of art unless you know the myths or the creature. Shapiro analyses Geryon in both writing and art and states that Geryon’s wings never make an appearance in any of the Attic vases, but does always have three joined bodies.[footnoteRef:45] Geryon appears to be just three soldiers and it is even harder to recognise it if all his bodies are facing the same direction. The etching technique is the only thing that made representing Geryon possible for ancient Greek artists. The written myths are what truly support the description of Geryon as it would be a struggle to recognise it, without them existing. [45:  Shapiro. Myth into Art 73-75.] 

The final monster that I will be talking about is Typhoeus or Typhon. He is mentioned early on in Hesiod’s Theogony, in which he is only described as terrible, outrageous and lawless.[footnoteRef:46] This does not give us much of a description, but it does give us an indication of the nature of this creature. Later on, in the Theogony, Hesiod describes Typhon in more detail, saying that from his shoulders there were a hundred heads of a snake.[footnoteRef:47] This allows us to understand just how monstrous this creature was and Zeus has to fight Typhoeus to secure his kingship.[footnoteRef:48] Murgatroyd backs up each of these accounts by describing the many snaked heads and how Typhon battled and was defeated by Zeus.[footnoteRef:49] Murgatroyd also mentions that the rest of the gods, excluding Zeus flee to Egypt, once again demonstrating the power of the this monster.[footnoteRef:50] This monster is unlike humans and is portrayed negatively, even opposing the gods. Again, like the previous two monsters, this monster is very hard to represent in art as shown below. [46:  Hesiod. Theogony 304.]  [47:  Hesiod. Theogony 820.]  [48:  Aeschylus. Prometheus Bound 343.]  [49:  Murgatroyd. Mythical Monsters pg 146.]  [50:  Murgatroyd. Mythical Monsters pg 146.] 

[image: ][footnoteRef:51] [51:  The serpent-footed giant Typhoeus, Chalcidian black-figure hydria C6th B.C., Staatliche Antikensammlungen 
Theoi.com. (2019). TYPHOEUS (Typhon) - Monstrous Giant of Greek Mythology. [online] Available at: https://www.theoi.com/Gigante/Typhoeus.html [Accessed 21 May 2019].] 

Like Cerberus, Typhon is very hard to represent due to the hundreds of snake heads and there not being enough room, time or skill to represent that artistically. However, again like Cerberus, you can potentially recognise that this is Typhoeus due to the few snakes that are around him and his wings. He is difficult to represent, but he is also quite unique so can be identified.

[bookmark: _GoBack]In summary, there are many definitions for the term monster and many struggles when it comes to artistically representing them. The definitions of monster have and will continue to change over time as we learn more of the ancient world. Is a monster always a negative creature or do they always have to be inhuman to be a monster? In my opinion, I think that these unimaginable creatures, that wouldn’t fall under the category of animals, are monsters, even ‘good’ ones like Pegasus. As for their representation in art, I believe that there were a lot of struggles, but the ancient Greek artists managed to find a way round these with the tools and skills that each of them had. 
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