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                                                                 Semiotics
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Firstly, semiotics is a way of study we do to reveal the meanings behind all kind of cultural products, wither it is a film, advert, painting, or design, we do that by deconstructing the signs that are included in these products, because these signs are used in all these works to convey certain messages, ideas, and ideologies (Chandler,2007, p2). Using semiotics study 

means the braking of these signs into categories of signifier and signified in, to explore and 
find out wither the messages are not natural objective, but instead culturally invested (Chandler,2007, p15), conveying iconic, symbolic and coded signs. It is important to understand semiotics, because, it helps us to reveal the connoted messages that any cultural work contains, and which are used to serve a certain ideology, which might be false and not relevant, but they are targeting the viewer or the receiver in a manipulative way.
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Secondly, will try to deconstruct the image above of the 2014 FIFA world cup trophy tour by COCA-COLA, which happened in Brazil. In this image, we can see that Coca Cola is affixing its brand to items that are not related to the drink product they make. These items are related to an international and globally know event which the FIFA world cup is. So, the product is given meanings that are also not relevant and false using a text which includes the COCA-
COLA brand name and FIFA world cup as a relay text to guide the viewer's thoughts toward certain connoted False message. That is because the drink is not related to the event but this image play on the natural incline of people toward pleasurable events (Berger, 2008, 
p.132), and obviously, Coca Cola brand logo is a fixed logo in the mind of people for hundreds of years, and the FIFA world cup mentioned here could attract many viewers ‘eyes 
all over the world because it corresponds to their interest in this world-wide event (Berger, 2008, p.130). The image also shows the presence of eight previous winners of the 2014 FIFA world cup as players and managers. It displays the physical presence of men symbolizing the masculinity spirit, full of strength, wealth and energy. These are presented as celebrities, so the viewers are made to identify with them because they are supposedly idealized and convey success in the materialistic lifestyle (Debord,1994, p29,30).


[image: Brazilian FIFA World Cup winners (L-R) Marcos, Zagallo, Rivelino, Amarildo and Bebeto pose with the trophy]

Finally, Included in this photo also, the art deco statue of Jesus Christ the redeemer with all its significance as a work of art, based on the metaphor of redemption, advertising work often include artwork, in order to make it more influential and attractive (Burger,2008, p.135), this goes all along with the cultural value of such a statue. Besides, this sculpture is a metonym of Brazil the most successful country in the FIFA cup. Finally, the psychological effects of an image to produce connoted messages does not only involve the relation of the people included with the camera, but also involve the kind of background that is displayed, looking at this point, one can say that the Rhetoric of being on top, almost at the level of Jesus spreading his hands over the world, surrounded only by the sky, sea, and the horizon, 
 conveys meaning of global extension, power and superiority in this photograph (Benjamin,2008, p.28).
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                                                         Manifesto 


8 Short statements:
1-Fine art now is isolated from society, it must be a crucial part of it, by establishing a connection with people and resonating with social concerns.
2- Fine art needs to be effective and have a constructive role. A meaningful art that has a vision and a voice, about the future of the world and the planet.
3-Solidarity: A work of fine art is better made with the cooperation of a group of artists, instead of works produced by one individual artist, to challenge individualism and isolation produced by materialistic culture.
4-interaction with the people should be the aim of fine art by providing lived experiences for them, as opposed to fine art hanged on the gallery’s walls, people are just viewing it from a distance.
 5-Too much technology is destructive to humans and society. Make art that is impossible to make by machines, this is the authentic art. 

6-Art that produce art for its own sake, is a lie, get away from it. All art is political.
 7- There are no superheroes. Things are achieved with the cooperation between people who have ordinary powers.
8- Vision is the easiest of our senses to manipulate, more involvement of other senses and spirituality are important. The process of making art and viewing it, they both should be spiritual acts opposing materialistic culture. 

Too much technology:
[image: Image result for images of spectacles in cinema]
Cover of Guy Debord book, Society of the spectacle

Resist the ideology of materialistic culture, which is limited to presenting actions by mean of images only, and engaging only one of our senses, our vision (Debord,1994, p11). Vision is the easiest of our senses to manipulate, more involvement and spirituality is important.  
The advancement of technological reproduction came up with the invention of photography and films, which resulted in the domination of images to represent human life and the world, in newspapers, movies, tv. etc.
As a result, a movement in art (l’ art pour l’ art) has evolved, it is interested in the shapes and colours only, and empty of any meaning, as an art for art's sake (Cottington,2003, p9-10). Fine art lost its connection with the public and has no purpose, effect or function. 
There is no art for art's sake, all art is political as Higgins says, (2019). Re-establishing the public role of fine art and reasserting new ways of communicating with people are crucial. 
 
  Interaction:
[image: Image result for The artist is present images of performance]
The artist is present, by Marina Abramovic

Modern society manifested itself with individualism, isolation and the alienation of people from what they create (Debord, 1994, p19). There is need for art that challenge isolation and provide people with personal and physical experiences through art, which museums cannot provide, and opposing the state of the viewer being the anonymous, one of a mass of spectators, happening with film, or photographs works of art (Benjamin, 2008, P10).
 People are keen to engage with the work of art, as they waited long hours to participate in Marina Abramovic's performance: The artist is present (MOMA,2010).
The artist removed the barriers between herself and the audience by allowing them an active involvement with the artwork instead of the passive viewing of it. Also, the artist's presence creates connectivity with the participant and a shared empathy, allowing the human and personal exchange of feelings (Bogart 65). A peaceful connection through this lengthy performance and with Abramovic complete stillness, this allowed a mental engagement between them (Stiles et al, 2008, p84), and resulted in opening the work of art to the participant to share its creation.


Solidarity:
[image: It’s the taking part that counts … (from left) Helen Cammock, Oscar Murillo, Tai Shani and Lawrence Abu Hamdan.]
Four artists who Jointly hijacked the turner prize
Artists are part of the society and they live in this world, a world dominated by materialism, individualism, and alienation. Additionally, artist Helen Gammock described a dangerous atmosphere of division and racism nowadays (Higgins, 2019). Artists should challenge that, with their solidarity against the established culture of division, wither it is expressed in their work, or as making artwork together as a group of artists, or by resisting the traditionally maintained idea of art prizes, the superhero artist who alone win the prize, only when all the others lose. There are no superheroes, and everything is achieved with the cooperation of people who have ordinary powers.
 For2019 Turner prize, four artists together were the winners, they took part jointly and
divided the prize between them. Supporting a trend in art that refuses the established idea
 of artists competing against each other, instead, standing as a group altogether in solidarity, their artworks are not any different from each other, and not separated from the world they live in, expressing the human been struggle with capitalism (Higgins, 2019).
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                                   Reflective writing
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Firstly, Marina Abramovic presented her performance, The Artist is Present at The Museum of Modern Art, in 2010. She sat silently at a table, covering her body with a long dress, sparing her hands and face only. She invited the common to exchange stares with her, sitting on a chair across her, for a length of time of their choice, for three months and eight hours per day. More than 1,000 people took part, queuing long hours, and the chair was never empty.
  Most participants engaged with the artist, for long periods at a time, they also went through an intense emotional experience as they described, and sometimes, they cried (MOMA, 2010).
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Secondly, in my view, this performance revealed that people are eager for direct actual contact with the artist, and the real presence with other humans because of an enormous alienation of people from each other as a result of the modern culture (Debord, 1994, p19). Nothing is lived, instead, social relations are happening through a
representation of images, reflecting a deformed reality (Debord, 1994, p7.), people camouflage their isolation, with the mainstream images (Debord, p95-96), and as Pickersgill (2019) described the addictive use of technological devices, showing unavailability to the direct contact with others, and not paying attention to physically close people.
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Also, people are longing to participate in the artwork, instead of just looking at it. they wanted an individual and physical experience, challenging the state of being the anonymous, one of a mass of spectators, which is happening with film, or photographs works of art (Benjamin, 2008, P10). 
Finally, from the art world’s point of view, Abramovic intends to change our experience of reality by creating a state of intense consciousness (Richards,2010, p65). 
 The stillness, little interaction and long-time of this performance meant that participants were able to reflect on every moment, with increased awareness and intense feelings (Butler,1988, P 519). She challenged our submissiveness to the materialistic culture concerning practicality and the profitability of time by constructing an environment that allows the freedom of living the moment (Richards,2010, p96-97). 
Unlike her works with her partner, where the engagement was only between the two artists,  this performance allowed the audience a direct exchange with Abramovic, who seek to pass her inner energy to the participant through a deep and peaceful connection (Richards,2010, p108), because body art allowed a shared heartbeat, and opened the door for profound experience and shared empathy. (Bogart, 2007, P 65). An exchange of energy happens, and the silence and stillness stimulate psychological contact with the participant (Biesenbach, Iles, 2008, p84). Also, Marina practiced the spiritual exchange and the stillness of meditation through her Buddhist training, she aimed to challenge the modern materialistic philosophy, where all actions are manifested by a visionary representation of images (Debord,1994, p11) that are easy to manipulate. According to Buddhism, her dress which has a single colour and covered all her body, contained some spiritual signs, because energy wheels exist around parts of the body and activate them, also colours have different effective electromagnetic frequencies (Richards,2010, p 79- 80).
Lastly, as a woman, Abramovic is seen as having maternal characteristics, which reflect a certain understanding and signs and convey a maternal kind of connectivity (Buttler,1988, P519).
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