The idea and purpose of the exhibition is to see how perception changes when contextualised; without context, we just look at a set of paintings and choose our favourite based on what we personally like. “Context influences perception, leading us to favour one interpretation over the other” (Chandler, 2007:151). Perception affects our lives every day without us even realising it, our experiences from a young age affect everything that we see. We all have our own taste, likes and dislikes, Tajfel stated (1969 Cited in Jandt, 2010:63) “Culture has a great effect on the perception process”. So, when looking at art we perceive it differently because we are all unique we choose the piece that is most aesthetically pleasing to our own personal perception, we see things as they are right in front of us, but when given context, it is impregnated with our social, political and even economic understanding and expectation.  We may favour an artwork over another without contextualisation, but if given the context that the person who painted the image painted it for their dead child, we would probably be more interested in the image, then making us view it in a different way. Lash stated (1990 cited in Chandler, 2007:209) “we are living in a society in which our perception is directed almost as often as representations as it is to reality”. This theory would also apply if the context given was something outside our social acceptable parameters, murder for example, an illegal and some would argue inhumane act would alter our perception, “the way we see things is affected by what we know or what we believe” (Berger, 2008:8). While the aesthetic of the painting remains unchanged in physical form, the perception of it does when given this contextualisation. 

The exhibition will allow the audience to view the images without any background information, like who painted them and it will later be revealed who painted them to see if perception does change through context. The exhibition would exhibit four pairs of paintings, one created by an artist and the other created by a serial killer, to allow for the perception to change we need the good with the bad. The images will be set up next to each other with a card under each painting and a ballot box in between each pair, because they are similar in their pair it allows them to view both together and decide which image they prefer without the context, they would then choose a card, write a few lines of why they like the image and submit it into the box. After everyone has made their decisions, people will stand next to their favourite for each pair going around the room and a television screen will reveal the artists of each piece. The context given will affect their perception and it is likely they will then favour the artworks done by the ‘normal’ artists and not the murderer’s art as we are taught through society and religion that murder is wrong, “you shall not murder” (The Bible, Exodus 20:13). Theorists/researchers predict that perception would be affected after knowing the context because “the meanings you attach to your perceptions are greatly determined by your cultural back-ground” (Jandt, 2010:67). It would be interesting to see how people would react, how their perception may change and if they would view the artworks differently, or favour the ‘normal’ artist’s paintings.

The first set of panting’s are by an artist named Marion Rose and the serial killer Charles NG who “Built a bunker where women were imprisoned and used as sex slaves, while their husbands and children were tortured and murdered. The police were able to connect NG to 12 murders, but they suspected that the real number of victims was closer to 25” (Montaldo, 2017)

“Rooster Solo lll” (Rose, 2010)                                   “A Tale Of Two Fish” (NG, 2004)
[image: ]                    [image: ]

The second set by artist Anna Marine and the murderer Keith Hunter Jesperson, “notorious in the US as the Happy Face Killer, who raped and murdered eight women in the 1990s” (Moore, 2014).
“Silent Lullaby” (Marine, 2011)                                     “Vampire Girl” (Jesperson, 2013)
[image: ]                                            [image: ]

The third set by artist Thomas Kinkade and the murderer Hitler, “The founder of the Nazi Party, Hitler is responsible for starting World War II and unleashing the genocide of the Holocaust” (Rosenberg, 2017).
“Sunset on Lamplight Lane” (Kinkade, 2005)            ”Haus Am See” (Hitler, 1910) 
[image: ]             [image: ]

And the fourth set by artist David Van Gough and murderer Jack Kevorkian, “The pathologist known as Dr Death who claimed to have helped 130 people commit suicide when terminally ill” (Rushe, 2011). 
“Night kept Chained Below” (Van Gough, 2014)      “War (The Gourmet)” (Kevorkian, 2000)[image: ]                                   [image: ]    
[image: ]  

Looking at Hitler’s work, it feels like its tainted with who he was and what he did so we cannot appreciate it or look at it the same as other artworks because of the context that goes with it, “Can a painting so tainted by history ever be seen with fresh eyes” (Seed, 2017). Looking at the paintings of the female vampires, we would not think anything of it but once context of the painter is provided that the person who painted it was raping and strangling women it changes your perception because you start to think what was going on in his head when he painted that image, is it a representation of one of the women he murdered? “Some serial killers create disturbing artworks depicting their crimes, or aspects of it. In doing so they are able to relive those fantasies and moments” (The Forensic Outreach Team, 2016). The last set of paintings are visually the most disturbing, they are both very similar artworks but with given context Kevorkian’s work becomes a lot more sinister over Van Goughs in our perception due to the fact that he was a murderer.  


“Art is very often all to do with the expression of beauty” (Lents, 2017). Painting is associated as a calming and relaxing emotional expression, not associated with murderer’s, so it becomes interesting how a person who can murder several people can create a piece of art as people naturally don’t associate art to be created by the mentally disturbed, and it creates this fascination with serial killers and the art they produce. Lombroso believed that madness could promote genius he stated, “It is more usual, however, for insanity to transform into painter’s persons who have never been accustomed to handle a brush…individuals who previously had not the remotest idea of art are impelled by disease to paint” (Hogan, 2001:58). We could argue that art should be about the art and not the artist as we do not need to know who created it as that should not be important, but as a society we seek context to help us to understand, “Everything is interpreted through some context” (Bradley, 2014). Many artists suffered with mental health problems and many have committed suicide, “if we look at the likes of Vincent van Gogh or Sylvia Plath, it could suggest that creativity and madness go hand in hand” (Humphrey, 2010) but we still view and enjoy their art today, because we do not perceive them as ‘bad people’ because of our culture and background. 


[bookmark: _GoBack]In conclusion, when trying to understand anything, in this particular case art, a judgement can only be made on the information provided as context affects our perception so much so that we can never distinguish ourselves from our background, we rely on it. After people discover the truth behind the paintings their opinions of the art will change because they will see the murder art as taboo and will favour the other artworks because they are socially accepted. However, because our perception is based a lot on our own culture it will differ for every individual, context plays such a big role for us throughout our lives that we do not even realise it. 
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