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Gender, Body & Gaze

An Independent Research Document Proposal

A short context of this writing is to explore three words supported by a minimum of
three images, in synthesis with three visual artists/ philosophers. This research will
attempt to the link the three key words of gender, body and gaze to form a question
for my independent research document, exploring areas of interest via construction,
discourse, and critical examinations. These will relate to visual artists including
Jenny Saville (Body), Titian (Gaze) and Botticelli (Gaze) that indicate a variety of
contemporary and historical contexts. These shall co-exist with philosophers

including Judith Butler (Gender), Naomi Wolfe (Body) and John Berger (Gaze).

Gender

"The notion of gender can be understood to be referring to the cultural assumptions
and practices that govern the social construction of men, woman and their social

relations" (Barker. 2004:73)

The exploration of the term gender can be read under numerous contexts and
concepts. It's classified as a word of misunderstandings and trouble. With the word
trouble in mind, this has lead the research seeking into the gender theorist and
philosopher, Judith Butler and the book titled Gender Trouble. However, upon
research into the book, the discovery of A MACAT ANAYSIS Judith Butler's Gender

Trouble has been a dissection into the notions behind the concepts of gender.




Gender as a language and means of expression is argued through perceptions of
performance, identifications through sexual means such as from birth by given
genitalia and "social relations" (Barker. 2004:73), where one must feel they need to
follow that labelling of binaries in social politics and acceptance. The questions that
have been generated so far are, what is Gender? How is Gender classified within a
contemporary culture?

Butler uses the complex term of performance when denoting depictions of gender.
For example, as stated by Butler herself, "gender is not a fact, the various acts of
gender create the idea of gender and without those acts, there would be no gender
at all" (Laing. 2017:37) (Butler. 2006).

This has introduced the theory of gender as performance. Gender as a creation
through a performative act can conflict the biological characteristics of the given
sexual genitalia from one's birth. Sexual characteristics that don't depict or represent
the "binary: an either/or distinction in which no other options or categories exist"
(Laing.2017:75) of a gender are abandoned. A performative act can replace the
tradition of what defines the masculine over the feminine. It can also be considered
these acts contribute to the behaviour of the human psyche including how body
language is perceived, as well as the classification of clothing that influences the
performative clarity of a gender identification.

The performance of gender allows one the freedom to choose gender (Gender-
fluidity), over societies rules and being active within binary systems as a guideline
from social norms. The critical examination of an object to suggest performative

gestures of gender is in an intriguing process of playing a gendered role.




Elgort. Nast. (1987) Four Models in a 1987 Vogue photoshoot.

(Accessed: 9th April 2019)

For example, the object of the high heel has been described by the American
Journalist, Summer Brennan as "shoe for sex" and can also be considered an object
for "display, performance and authority". (Brennen.2019)

These descriptions challenge the gendered object in terms of femininity and
hierarchy and can be argued as an object of performance both positively and
negatively. It can be suggested that, in a photograph by VOGUE, the heel is
documented as an object of the working woman, therefore she has been removed
from the domestic environment. However, it can be argued that for this disruption to
occur, the woman must be wearing the heel, as the performative gesture. Positively,
the object represents a sense of empowerment and authority together with the
subsequent influential posture, body language and dominance of the female in the

gendered objects open stride. Negatively, the sadistic value of the object represents




a symbol of sex. A gendered object symbolic of the sexualisation of the woman yet if
its colour was suggested, then semiotic analysis would enhance this object further. If
the gendered object was red, then this would enhance that visual, symbolic dialect of
the object, being an object of sex. The colour red is symbolic of the sexualisation and
lust and through the superior reading, the colour is commonly associated with
prostitution. This discussion of the colour red will be developed upon further in the
exploration into Gaze, as well as the representation of the woman within that
discussion.

In this beginning exploration into gender as a key word, questions have been
generated with numerous topics for further arguments. The question of, 'why are
objects gendered?' has been triggered.

An examination into the construction of the word gender has led to considerations of
sub-genre words such as, feminism, masculinity, performance, domesticity and sex
all of which can be taken under further investigation within reaching a conclusive

question generated upon this proposal.




Body

"The body is commonly understood to be the physical flesh and bones of an

organism" (Barker. 2004:15)

Saville. J. Luchford. G. (1995-6) Closed Contact 3 [photograph] Gagosian.

(Accessed: 10th April 2019)

Jenny Saville is a core visual practitioner upon contributing towards the

representation of the body within the visual arts.




As outlined within the photograph on the previous page, the female body has been
exposed as visceral as possible, emphasising upon the concept of the grotesque
and the raw aesthetics of the landscape of flesh. A new identity of the body has been
constructed. An uncontrolled boundary of disgust and a monstrosity against the
traditional, portrayals of the female nude such as the likes of Titian's Venus of
Urbino, which will also be discussed within 'gaze' in comparison to this
claustrophobic, sensual and carnivalesque hybridity of a borderless body.

In contrast to the photographic abstraction of skin, Saville has created a disruption of
flesh through painterly gestures, where Saville is "trying to make paint behave in the

way flesh behaves" (Meagher. 2003:37).

Saville. J (1992) Propped [painting] 84" x 72" (Accessed: 10th April 2019)




Propped by Saville reveals how paint and the movement of flesh can co-exist. The
paint layered in such a movement, depicts a new amorphous suggestion of anatomy.
The internal external. The artist's observation of how a plastic surgeon manipulates
the flesh, is the same in how Saville sculpts the body through paint.

The representation of the body through two mediums by Saville have been analysed
and both capture the body in its challenging depiction of making the viewer "become
conscious of their own body." (Meagher. 2003:34), as well as strongly challenging
the ideologies of traditional female nudes. Agreeing with Saville, the viewer does
become increasingly conscious of their own body due to the mass of the
claustrophobic flesh suffocating the viewer through scale. However, it could be
argued that anyone with an eating disorder may find the awareness of flesh triggers
their own body image and self-identity.

Saville's painting Propped includes text by the Feminist writer Luce Irigaray and this
inscribing of text has been stated by the contemporary art specialist, Emma Baker
"like its cut into the flesh" (Baker. 2018). This finding critically examines the language
proposed by Saville's approach in depicting the distorted body as the artist's
influence from observing cosmetic procedures.

Developing upon Baker's statement, it can be argued it's suggestive of anatomy, in
relation to the artist's fascination with the internal and replicating its presence upon
the external skin through paint. The terminology of "cutting into the flesh" could be a
reflection upon the human psyche and attitudes towards the body in conflicting
correspondence to ideology and contemporary beauty standards. A sadistic reaction
of cutting one's skin, not in a positive performative gesture, but in a negative dialect
or action of self-mutilation resulted from contemporary beauty standards within the

narcissistic, world of today. The question triggered here is, is the body a site of




positivity or negativity through the reactions inflicted from contemporary culture? Do
we still have that ideology to follow and are we conflicting against or with this? It's
obvious that contemporary perspectives and perceptions of the female nude have
been heavily constructed from historical contexts, however Saville reacts against
this, embracing the body in its purest form down to its bare minimum- "the physical
flesh and bones of an organism"(Barker. 2004:15)

A potential question of discussion for an independent research document is, 'is flesh
a fetish or a phobia?' A fetish through the concept of gaze and a fetish in the terms
of the grotesquely, disgustingly textural satisfaction of meat will be discussed further.
A phobia in relation to the conscious awareness through the human psyche of the
presence of dense skin and flesh conflicting between the dysmorphic mirrored body
and the influences upon one's psyche through the social political aesthetics of the

contemporary culture will also discussed.

A philosopher Naomi Wolf explores the concept of beauty through the body within
The Beauty Myth, which embraces multitudes of perspectives through identities from
the body. Wolf argues that "the feel of her flesh, the shape of her breasts [...] - is
being reclassified as ugly, and ugliness as disease" (Wolf. 2002:232).

Saville has within her subject matter revealed the raw clarity of the body, exposing its
ugliness through the physical manipulation of flesh and skin. Embracing its folds, the
feeling of flesh and the shapes transformed within her material. This can be identified
and observed within Closed Contact 3 an admiration of ugliness and the perfect

imperfections of the body.




Through this exploration into Body, sub-genre words such as Identity, Ideology,

Carnivalesque, Anatomy, Plastic surgery, Fetishes, Psychoanalysis, Social politics,

Performance, Self-mutilation, Eating disorders and Age have arisen.

Gaze

"Look steadily and intently, especially in admiration, surprise or thought" - Oxford

Dictionaries Online

Titian. (1538) Venus of Urbino [painting] (Accessed: 15th April 2019)

The construction of the term Gaze can be directly linked to the confrontational and
direct gaze within a portrait. A prime example of this is Titian's Venus of Urbino that
depicts the female nude in all its exposed ideologies through the raw male gaze of

the painter himself.




As suggested by the philosopher John Berger within the book Ways of Seeing, he
compares Titian's painting to the later appropriated composition by Manet and the
piece Olympia - "Titians original, one sees a woman, cast in the traditional role,
beginning to question that role, somewhat defiantly" (Berger. 1972:63). This leads
into the question of who is being challenged by the gaze? The audiences or the
sitters?

It can be argued that considering the painter was male, he had painted what he
wanted to observe for his own pleasure, over what was directly in front of him.
However, it can also be suggested that Titian's "movement of hand eye as his brush
describes the contours of Venus's flesh" as stated by Hudson in The Telegraph
newspaper, could also depict some realistic graphicness of the portrayal of the nude.
The titling of this painting enhances the argument of the female nude being
portrayed for pleasure through the male gaze. "Venus" is typically associated with
the terminologies of Greek mythologies and goddesses. By Titian titling the piece
after The Goddess of Love- Venus, and considering the subject is a prostitute, it can
be significantly suggested that the painting was produced for his own pleasure.
Developing upon this further, the colour red used within the painting can enhance
that form of sexualising the female nude. The colour red is also commonly
associated with prostitution and can enhance that nude female subject for the artist's
own pleasure.

The question of whether the painting is pornographic is in debate. What suggests
pornography within the visual arts? has been triggered by this discussion. The sitter
is seductive of body language and invites this upon the male gaze, as well as the
gesture of the hand, seductively even being read as playfully gesturing her genitalia

for lust. For sex. The subject's eyes are mischievous in inviting that male attention.




That provocative intimacy. That male gaze. This painting has been described as
"one of the sexiest paintings ever created" by Hudson, as well of a "Platonic symbol
of love, beauty and bodily perfection" both stated by the male gaze. It can strongly
be argued that the painting is still being seen by the modern man, as a painting of
sex, lust, invitation which is a repulsion and an absurdity. It heavily contrasts over
Jenny Saville's revolutionary portrayal of the female nude from the female gaze. For
example, Closed Contact 3, as previously discussed, with all its perfect imperfections

and flaws exposed.

Botticelli (1485) Birth of Venus [painting] (Accessed: 15th April 2019)

Through the female perspective arguing against Hudson's ludicrous and absurd
comments of this painting by Titian, the concept of bodily perfection is similarly

portrayed by the traditional nude goddess as demonstrated in Botticelli's painting,




Birth of Venus. This evidently reveals the curvaceous flesh of the idealised form, as
the titling of the piece, once again featuring "Venus" signifies that notion of how the
male gaze views the female nude- for pleasure. Even though Botticelli's painting was
produced many years prior, the man still had that distorted perception and gaze of
the idealistic female nude. The question of "is a body, an object of sexualisation?"
has been triggered by the discussion of the opposing conflicts and views of
gendered gazes, both male and female.

The historical notions and presentations of the female nude have given the
contemporary female a dysmorphic gaze on the status of their own bodies within
modern culture. These historical presentations of the female nude from the male
gaze has influenced the modern female to desire a body presented as those of a
goddess, therefore demanding that ideology, begging for perfection and being over-
ruled by narcissism. On the contrary, Saville has removed these ideologies and has
embraced the concept of the body for what it is, and the gaze as a direct
confrontation against that traditional male gaze. The question triggered here is, 'has
the female gaze of the female nude within the contemporary, overruled and
obliterated that conceived by the male gaze?'. This question may be proposed as a

starting point for further expansion, combining the body and gaze and even gender.

An examination into the construction of the word gaze has led to considerations of
sub-genre words such as, the female and male gaze, appropriation, ideology and
pornography all of which can be taken under further investigation within reaching a

conclusive question generated upon this proposal.




Upon exploring the three keywords, contextualising these have led to numerous
questions as well as multiple sub-genre words in relation to the proposed question.
There is a strong relationship between gender, body and gaze.

The working research question of 'How does body ideology exist within the
contemporary and is this an addiction or confliction upon the notions of gendered
gazes?'is the working question proposed for the independent research document,
yet may act as a starting point. Numerous sub-questions generated from this
proposal can be explored more in depth such as, 'How is gender classified within
contemporary culture?, 'Why are objects gendered?, 'Is the body a site of positivity of
negativity?, 'Do we still have that ideology to follow and are we conflicting with or
against this?, 'Is flesh a fetish or a phobia?', 'What suggests pornography within the
visual arts?', 'Is a body an object of sex?' and 'Has the female gaze of the female
nude overruled and obliterated that conceived by the male gaze?'.

The concepts of feminism, masculinity, performance, domesticity, pornography/sex,
identity, ideology, carnivalesque, plastic surgery, fetishes, psychoanalysis (self-
mutilation & eating disorders), social politics, age, symbolism and appropriation have
been considered for further exploration within the independent research document,

under my working question for next year.




Bibliography/ Reference List:

Barker, C. (2004) The SAGE Dictionary of Cultural Studies. London: SAGE
Publications Ltd.

ISBN: 978-0-7619-7341-690000

"The notion of gender can be understood to be referring to the cultural assumptions
and practices that govern the social construction of men, woman and their social

relations" (Barker. 2004:73)

"The body is commonly understood to be the physical flesh and bones of an

organism" (Barker. 2004:15)

Butler. J. (2006). Gender Trouble. London: Routledge. ISBN 10: 0415389550

ISBN 12: 9780415389556

"gender is not a fact, the various acts of gender create the idea of gender and

without those acts, there would be no gender at all" (Butler.2006).




Laing, T.S. (2017) A MACAT ANAYSIS Judith Butler's Gender Trouble. London:
Macat International Ltd.

ISBN: 978-1-912127-76-4

"gender is not a fact, the various acts of gender create the idea of gender and

without those acts, there would be no gender at all" (Laing.2017:37)

"Binary: an either/or distinction in which no other options or categories exist"

(Laing.2017:75)

Brennen.S (2019) 'Sex, power, oppression: why woman wear high heels' The
Guardian

Available at: https://www.theguardian.com/fashion/2019/mar/20/sex-power-

oppression-why-women-wear-high-heels

(Accessed: 8th April 2019)

"shoe for sex"

"display, performance and authority"




Image Reference:
Elgort. Nast. (1987) Four Models in a 1987 Vogue photoshoot.

Available at: : https://www.theguardian.com/fashion/2019/mar/20/sex-power-

oppression-why-women-wear-high-heels

(Accessed: 9th April 2019)

Harris. B. Zucker. S. Manet, Olympia: Khan Academy [video]

Available at: https://www.khanacademy.org/humanities/ap-art-history/later-europe-

and-americas/modernity-ap/v/manet-olympia-1863-exhibited-1865
(Accessed: 9th April 2019)

Rosel. M. Criado, L. (2019) ORLAN, beyond and conception of the body.

Available at: http://www.clotmag.com/orlan

(Accessed: 9th April 2019)

Wolf. N. (2002) The Beauty Myth. E-book. New York: HarperCollins Publishers.
ISBN: 0060512180

(Accessed: 10th April 2019)

"the feel of her flesh, the shape of her breasts, [...] - is being reclassified as ugly, and

ugliness as disease" (Wolf. 2002:232)




Kuspit. D. (2011) 'REVIEWS. Jenny Saville' Artforum International; New York. New
York, Artforum Inc. (Art, Museums And Art Galleries)

Available at: https://search-proguest-

com.ezproxy.uwtsd.ac.uk/docview/910020302/fulltext/F016218CCAEB6469FPQ/2?ac

countid=130472

(Accessed: 10th April 2019)

Meagher. M (2003) 'Jenny Saville and a Feminist Aesthetics of Disgust' Woman, Art,
and Aesthetics. Hypatia, 18(4). p.p 23-42
Available at : https://www-jstor-

org.ezproxy.uwtsd.ac.uk/stable/pdf/3810973.pdf?ab_segments=0%252F default-

2%252F control&refreqgid=excelsior%3A301baf56b0dcdf99e56c9bf8ff49cce

(Accessed: 10th April 2019)

"trying to make paint behave in the way flesh behaves" (Meagher. 2003:37).

"become conscious of their own body."(Meagher. 2003:34).

Cooke. R. (2012) ' | WANT TO BE A PAINTER OF MODERN LIFE, MODERN

BODIES [...]' Observer Review Features Pages. The Observer.

Available at: https://search-proquest-

com.ezproxy.uwtsd.ac.uk/docview/1019540386/fulltext/41E4BFA81F5244B1PQ/18?

accountid=130472 (Accessed: 10th April 2019)




Jenny Saville & Glen Luchford: Closed Contact. (1995-6). Gagosian Gallery.

Available at: https://gagosian.com/media/exhibitions/2002/jenny-saville-glen-

luchford-closed-

contact/Gagosian_Jenny Saville Glen Luchford Closed Contact 2002 Press Rel

ease.pdf
(Accessed: 10th April 2019)

Image Reference:
Saville. J. Luchford. G. (1995-6) ‘Closed Contact 3" [photograph] Gagosian.

Available at: https://www.vincentborrelli.com/pages/books/105841/jenny-saville-glen-

luchford/ienny-saville-and-glen-luchford-closed-contact-limited-edition-no-print-

signed
(Accessed: 10th April 2019)

Manatakis. L. (2018) 'How to be an artist, according to Jenny Saville' Dazed.

Available at: http://www.dazeddigital.com/art-photography/article/42244/1/how-to-

jenny-saville-british-painting-most-expensive-living-female-artist-tate

(Accessed: 10th April 2019)




Image Reference:
Saville. J (1992) Propped [painting] 84" x 72"

Available at: https://gagosian.com/artists/jenny-saville/

(Accessed: 10th April 2019)

Thurmond. N (2015) 'The Connection Between Body Image and Eating Disorders'
Eating Disorder Hope

Available at: https://www.eatingdisorderhope.com/information/body-image/the-

connection-between-body-image-and-eating-disorders

(Accessed: 15th April 2019)

(2012) 'Emotional Bodies. Andrea Hasler Interview' Ladies & Gents

Available at: http://www.ladiesngents.com/en/curator/Andrea-Hasler-

Interview.asp?thisPage=5

(Accessed: 15th April 2019)

Baker. E. (2018) The Painting That Propelled Jenny Saville to Global Prominence.
[video]

Available at: https://www.sothebys.com/en/articles/the-groundbreaking-self-portrait-

that-launched-jenny-savilles-career

(Accessed: 10th April 2019)

"like its cut into the flesh" (Baker. 2018)




Betterton, R. (1996) An Intimate Distance Woman, Artists and The Body. London:
Routledge.

ISBN: 0-415-11085-8

Oxford Dictionaries Online. OXFORD UNIVERSITY PRESS (2019) Gaze. Verb

Available at: https://en.oxforddictionaries.com/definition/gaze

(Accessed: 15th April 2019)

"Look steadily and intently, especially in admiration, surprise or thought'

Scruton. R (2009) Beauty New York : Oxford University Press Inc.

ISBN : 978-0-19-955-952-7

Image Reference:
Titian. (1538) 'Venus of Urbino'[painting]

Available at :

https://www.google.com/search?g=venus+of+urbino&og=ve&ags=chrome.0.69i59i69

i57169i60I3j0.1192j0j7&sourceid=chrome&ie=UTF-8

(Accessed: 15th April 2019)




Berger, J. (1972) Ways of Seeing. London: British Broadcasting Corporation.
London: Penguin Books/Penguin Group.

ISBN: 0-14-013515-40

"Titians original, one sees a woman, cast in the traditional role, beginning to question

that role, somewhat defiantly" (Berger. 1972:63).

Hudson. M (2009) 'Titian: wheeler dealer who created a goddess' The Telegraph

Available at: https://www.telegraph.co.uk/culture/art/art-features/6093122/Titian-

wheeler-dealer-who-created-a-goddess.html
(Accessed: 15th April 2019)

"movement of hand eye as his brush describes the contours of Venus's flesh"

"one of the sexiest paintings ever created"

"Platonic symbol of love, beauty and bodily perfection".

Image Reference:

Botticelli (1485) 'Birth of Venus' [painting]

Available at: https://www.widewalls.ch/the-birth-of-venus-botticelli-painting/

(Accessed: 15th April 2019)




ORIGINALITY REPORT

23, 100 1w 22,

SIMILARITY INDEX INTERNET SOURCES  PUBLICATIONS STUDENT PAPERS

PRIMARY SOURCES

H

nagoya.repo.nii.ac.jp

Internet Source

2%

El

Submitted to Swansea Metropolitan University

Student Paper

2%

]

Submitted to University College London
Student Paper

1o

=]

Submitted to Massey University

Student Paper

1o

]

Submitted to Leeds Trinity and All Saints

Student Paper

1o

www.telegraph.co.uk

Internet Source

1o

B B

Submitted to University of Wales, Lampeter
Student Paper

1o

Submitted to Aberystwyth University

Student Paper

1o

Submitted to Leicester College
Student Paper

1o

—
o

Submitted to University of Kent at Canterbury

Student Paper

1o




—
—

Submitted to Central School of Speech and

Drama
Student Paper

1o

LN
N

Submitted to University of Wales Institute,
Cardiff

Student Paper

1o

—
w

Submitted to 9158

Student Paper

1o

—
AN

Submitted to Hong Kong Baptist University

Student Paper

1o

—
(@)

Submitted to Royal Welsh College of Music and

Drama
Student Paper

1o

—
(0))

ruthlessculture.com

Internet Source

1o

—
N

Submitted to Limerick Institute of Technology
Student Paper

1o

LN
oo

Submitted to Coleg Sir Gar

Student Paper

1o

Submitted to Southampton Solent Universit
Student Paper p y <1 %
Submitted to University of Exeter
Student Paper y <1 %
Submlttgd to Blackpool and The Fylde College, <1 o
Lancashire
Student Paper
Submitted to University of Chichester
Student Paper y <1 %




gigg;it:eerd to University College Falmouth <1 o
gigm!—ierd to University of Leeds <1 o
S sunacze <1
S ghub-com <1s
oL sagepub-com <1s
Sileon:r;iat:gd to University of Edinburgh <1 o
2igmlt:§d to Loughborough University <1 "
gigzr;;t:eerd to Howard Community College <1 "
gig:rglt:eerd to University of Salford <1 o
i ontersinorg <1
ﬁtif:thsfﬂistoday.bIogspot.com <1 "
Supmitted to University of Stellenbosch, South <1 "

Africa

Student Paper
Submitted to Buckinghamshire Chilterns <1 o

University College
Student Paper



Submitted to Queen's University of Belfast

Student Paper y <1 %
Submitted to Munich International School

Student Paper <1 %
Submitted to Middlesex Universit

Student Paper y <1 %

Su.bmltt.ed to Sogthgrn New Ha_lmpshlre <1 o
University - Continuing Education
Student Paper

Submitted to Edge Hill University <1 o

Student Paper

Exclude quotes Off Exclude matches Off
Exclude bibliography Off



GRADEMARK REPORT

FINAL GRADE

/100

GENERAL COMMENTS

Instructor

This is an excellent proposal, you have worked hard to
create a proposal that relates to your own practice, and
your enthusiasm for this has led you to a number of
possible questions and starting points. You have
undertaken some very good research and you
demonstrate a very good understanding of the way
Saville uses paint as flesh, its visceral texture with the
words cut into the surface, with some very good
analysis of her vision. | think you could have included
some description of Iragaray’s inscription which
discusses the problems of male gaze and the notion of
the ‘perfect body and ‘otherness’, which could lead into
your next keyword. Also the idea of our own bodies
often viewed in mirror - the text is in ‘mirror’ writing and
was originally hung with a mirror opposite for the
viewer to ‘confront’ their own image. Your task now is
to decided which question to explore for the
dissertation.

Your feedback details for each assessment
component, is as below:

Engagement with Literature Skills (weighted at 20% of
the total mark)

Show your engagement with relevant and credible
literature.

Use discussion, critique and referencing to
demonstrate your awareness of suitable theories and
concepts.

Apply your referencing skills clearly and consistently.

You have engaged with relevant literature and
demonstrate a. good understanding through critique of
the theories from your sources. Your referencing is
clear and consistent.

Knowledge and Understanding Skills (weighted at
30% of the total mark)

Manage and organise your research information into
the given framework.

Show your knowledge and understanding of the
principles and theories of your topic.

Use analysis, discussion, and bibliographic referencing
to show your knowledge of relevant research and
scholarship.



There is good knowledge and you demonstrate that
you understand the concepts and theories relevant to
your topic

Cognitive and Intellectual Skills (weighted at 30% of
the total mark)

create links and relationships to theories and practices
that apply to your chosen keywords;

critically evaluate and analyse the relevant theoretical
and practice-based discourses;

conclude by outlining and justifying the research
question (or questions) that have come from your
exploration.

You have created links with the theories that apply to
your keywords using good examples of practice to
enhance the connections and you justify your questions
appropriately

Practical Application Skills (weighted at 10% of the
total mark)

Assimilate and apply the required rules and criteria of
the given format to your text;

Organise information into a coherent framework which
identifies a range of concepts and theories and
discusses their merits and limitations;

Consistently apply referencing conventions to suit the
required format.

Good practical application skills demonstrated, the
writing is coherent and well organised.

Transferable Skills for Life and Professional Practice
(weighted at 10% of the total mark)

Present your text professionally, applying attention to
the conventions of English language and grammar.
Communicate your ideas in a coherent and consistent
style with due consideration to the reader/audience.
Apply your writing knowledge showing a command of
writing structures, such as sentence structure,
paragraphing, and appropriate and explicit use of
visuals to enhance communication.

There are some grammatical errors and in places your
syntax is clumsy, however you can improve this easily
by reading the text out loud or proof reading. Also,
there are some paragraphs that are slightly confused
towards the end of the proposal.
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RUBRIC: GAC5E

ENGAG WILIT

EXCELLENT
(Distinction) 7

Engagement with literature (including reading, referencing,\nacademic conventions and\nacademic honesty)

FAIL 0-29%*

MARGINAL FAIL 30-
39%*

SATISFACTORY
(PASS) 40-49

GOOD (PASS) 50-59%

VERY GOOD (MERIT)
60-69%

EXCELLENT
(DISTINCTION) 7
EXCEPTIONAL
(DISTINCTION)

KNOWL&UND.

Little or no evidence of reading and/or reliance on inappropriate sources. Views and
findings mostly unsupported and non-authoritative. Referencing conventions used
incoherently or largely absent.

Poor engagement with essential reading. No evidence of wider reading. Reliance on
inappropriate sources, and/or indiscriminate use of sources. Heavily reliant on information
gained through class contact. Inconsistent and weak use of referencing.

Engagement with a limited range of mostly relevant and credible sources. Some
omissions and minor errors. Referencing conventions evident though not always applied
accurately or consistently.

Engagement with an appropriate range of literature, including sources retrieved
independently. Some over-reliance on texts. Referencing may show minor inaccuracies or
inconsistencies.

Engagement with a wide range of literature, including sources retrieved independently.
Selection of relevant and credible sources. Very good use of referencing, with no/very few
inaccuracies or inconsistencies.

Engagement with an extensive range of relevant and credible literature. Consistently
accurate application of referencing.

Exceptional engagement with an extensive range of relevant and credible literature. High-

level referencing skills consistently applied.

EXCELLENT
(Distinction) 7

Knowledge and understanding (Sound knowledge and critical understanding of the well-established concepts
and principles in their field of study; knowledge of the main methods of enquiry in the discipline.)

FAIL 0-29%*

MARGINAL FAIL 30-
39%*

SATISFACTORY
(PASS) 40-49

GOOD (PASS) 50-59%

VERY GOOD (MERIT)
60-69%

EXCELLENT
(DISTINCTION) 7

Major gaps in knowledge with unsatisfactory, uncritical understanding of the subject
matter. Much irrelevant material. Substantial inaccuracies. Significantly flawed
understanding of the main methods of enquiry in the discipline.

Fragmentary knowledge, with only superficial critical understanding. Some significant
inaccuracies and/or irrelevant material. Incomplete or partially flawed understanding of the
main methods of enquiry in the discipline.

Limited but adequate knowledge and critical understanding of the well-established
concepts and principles within the subject area, with a few gaps in the selection of
material. A narrow critical understanding of the main methods of enquiry.

Knowledge is reasonably detailed and accurate. A good critical understanding of the well-
established concepts and principles and the main methods of enquiry, with minor gaps in
the selection of material.

Knowledge is reasonably extensive. Exhibits very competent critical understanding of the
well-established concepts and principles of the subject and the main methods of enquiry.
Breadth and depth of knowledge.

Excellent, detailed knowledge and highly critical understanding of the well-established



concepts and principles of the subject and the main methods of enquiry.

EXCEPTIONAL Exceptionally detailed knowledge and outstanding critical understanding of the well-
(DISTINCTION) established concepts and principles of the subject and the main methods of enquiry. May
go beyond established theories.

COG&INTSKILLS EXCELLENT

(Distinction) 7
Cognitive and intellectual skills \n(Critical evaluation and analysis of concepts and principles; argument and
judgement; the limits of their knowledge, and how this influences their analyses and interpretations.)

FAIL 0-29%* Wholly or almost wholly descriptive work. Little or no critical evaluation and analysis of
concepts and principles. Failure to develop arguments, leading to illogical or invalid
judgements. Unsubstantiated generalisations or opinion, made without use of any credible
evidence.

MARGINAL FAIL 30- Largely descriptive work, with superficial use of critical evaluation and analysis of

39%* concepts and principles. Weak development of arguments and judgements. Information
accepted uncritically, uses generalised statements made with scant evidence and
unsubstantiated opinions. Ideas sometimes illogical and contradictory.

SATISFACTORY Limited attempt at critical evaluation and analysis of concepts and principles, tending

(PASS) 40-49 towards description. Some evidence to support arguments and judgements but these may
be underdeveloped, with a little inconsistency / mis-interpretation or failure to fully
recognise limits of knowledge.

GOOD (PASS) 50-59% Some critical evaluation and analysis of concepts and principles, though descriptive in
parts. An emerging awareness the limits of their knowledge and ability to use evidence to
support the argument though with some tendency to assert/state opinion rather than
argue on the basis of reason and evidence. Mostly valid arguments and logical
judgements.

VERY GOOD (MERIT) Sound critical evaluation and analysis of concepts. Is selective in the range of evidence

60-69% used and synthesises rather than describes. Ability to devise arguments that show
awareness of different stances, and use evidence convincingly, to support appropriate
and valid judgements.

EXCELLENT Excellent critical evaluation and analysis of concepts and principles leading to logical,

(DISTINCTION) 7 evidence-based, reasoned arguments and judgements. Explicit recognition of other
stances and a strong awareness of the limits of their knowledge. A capacity for
independent thought and ability to ‘see beyond the question’, suggesting some grasp of
the broader field and wider concepts.

EXCEPTIONAL Outstanding critical evaluation and analysis of concepts and principles. Uses evidence

(DISTINCTION) exceptionally well to connect ideas, and support highly logical and persuasive, arguments
and judgements. Evidence of independent thought and ability to ‘see beyond the
question’, suggesting a clear grasp of the broader field and wider concepts. Perceptive
recognition of the limits of their knowledge, and how this influences their analyses and
interpretations.

PRAC.SKILLS VERY GOOD

(Merit) 60-69%
Practical skills\n(Apply underlying concepts and principles more widely outside the context in which they were
first studied; use a range of established techniques; propose solutions to problems arising from analysis.)

FAIL 0-29%* Limited or no use of established methods, materials, tools and/or techniques. Little or no
appreciation of the context of the application. Limited understanding of the application of



MARGINAL FAIL 30-
39%*

SATISFACTORY
(PASS) 40-49

GOOD (PASS) 50-59%

VERY GOOD (MERIT)
60-69%

EXCELLENT
(DISTINCTION) 7

EXCEPTIONAL
(DISTINCTION)

TRANSF.SKILLS

theory to practice or making appropriate links between the two. Very weak problem-
solving skills outside the context in which they were first studied.

Rudimentary application of established methods, materials, tools and/or techniques but
without consideration and competence. Flawed appreciation of the context of the
application. Weak understanding of the application of theory to practice, with only
occasional evidence of making appropriate links between the two. Weak problem-solving
skills outside the context in which they were first studied.

An adequate awareness and mostly appropriate application of established methods,
materials, tools and/or techniques. Basic appreciation of the context of the application.
Theoretical knowledge and understanding applied in practice, but not always making
logical links between the two. Can identify problems and propose basic solutions outside
the context in which they were first studied.

A good and appropriate application of established methods, materials, tools and/or
techniques. Clear appreciation of the context of the application. Mainly consistent,
accurate and logical application of theory to practice, making appropriate links between
the two. Can identify problems and propose mostly appropriate solutions outside the
context in which they were first studied.

A very good application of a range of established methods, materials, tools and/or
techniques. Very good consideration of the context of the application, with perceptive
insights. Consistent, accurate and logical application of theory to practice, making
appropriate links between the two. Can identify problems and propose appropriate
solutions outside the context in which they were first studied. Evidence of some creativity.

An advanced application of a range of established methods, materials, tools and/or
techniques. The context of the application is well considered, and insightful. Consistent,
accurate and logical application of theory to practice, making well-developed links
between the two. Can identify problems and propose excellent, creative solutions outside
the context in which they were first studied.

Exceptional levels of application and deployment skills using established methods,
materials, tools and/or techniques. Consistent, accurate and logical application of theory
to practice, making highly developed links between the two. Can identify routine and non-
routine problems and propose quite sophisticated, creative solutions outside the context in
which they were first studied.

VERY GOOD
(Merit) 60-69%

Transferable skills for life and professional practice\n(Effectively communicate in a variety of forms\nto specialist
and non-specialist audiences; the qualities and transferable skills necessary for employment requiring the
exercise of personal responsibility and decision-making.)

FAIL 0-29%*

MARGINAL FAIL 30-
39%*

Communication medium is inappropriate or misapplied. Work is poorly structured,
disorganised and/or confusingly expressed. Very weak use of language and/or very
inappropriate style. Failure to work effectively as part of a group. Little or no evidence of
the skills for employment requiring the exercise of personal responsibility and decision-
making.

Communication medium is poorly designed and/or not suitable for the audience. Work is
poorly presented in a disjointed manner. It is loosely, and at times incoherently,
structured, with information and ideas often poorly expressed. Weak use of language
and/or inappropriate style. Flawed approach to group work, meeting only partial
obligations to others. Limited evidence of the skills for employment requiring the exercise
of personal responsibility and decision-making.



SATISFACTORY
(PASS) 40-49

GOOD (PASS) 50-59%

VERY GOOD (MERIT)
60-69%

EXCELLENT
(DISTINCTION) 7

EXCEPTIONAL
(DISTINCTION)

Can communicate in a suitable medium for the audience but with some room for
improvement. Mostly ordered presentation and structure in which relevant ideas /
concepts are reasonably expressed. Work may lack coherence in places. Can work as
part of a group, meeting most obligations to others but perhaps with limited involvement in
group activities. Demonstrates the basic skills for employment requiring the exercise of
personal responsibility and decision-making, with some areas of minor weakness.

Can communicate effectively in a suitable medium for the audience, but may have minor
errors. Mostly coherent, organised work, in a suitable structure and is for the most part
clearly expressed. Can work effectively independently and/or as part of a team, with clear
contribution to group activities. Demonstrates the skills for employment requiring the
exercise of personal responsibility and decision-making, with some areas of strength and
some of minor weakness.

Can communicate well, confidently and consistently in a suitable medium for the
audience. Work is coherent, fluent, well-structured and organised. Can work very well
autonomously and/or as part of a team, with very good contribution to group activities.
Demonstrates very good skills for employment requiring the exercise of personal
responsibility and decision-making, with just occasional minor weakness.

Can communicate professionally confidently and consistently in a suitable medium for the
audience. Work is coherent, very fluent and is presented proficiently. Can work
autonomously with initiative. Where relevant can work professionally within a team,
showing leadership skills as appropriate, and meeting obligations. Demonstrates excellent
skills for employment requiring the exercise of personal responsibility and decision-making
and an appetite for further development.

Can communicate with an exceptionally high level of professionalism, highly suitable for
the audience. Work is exceptionally coherent, very fluent and is presented professionally.
Can work exceptionally well within a team, showing leadership skills. Demonstrates
exceptional skills for employment requiring the exercise of personal responsibility and
decision-making and an appetite for further development.



