The Louvre model is not only an exceptional piece of Middle Cypriote Red Polished Ware but also a piece that gives us valuable insight into how the Bronze Age household and family worked and existed within the structure of their society. As the Red Polished Ware displays a group of people participating in bread making which was not only an activity that was crucial to the survival of a household and the community but one of great social value[footnoteRef:2]. As it allowed members of the community to not only strengthen social bonds between one another but to participate in social reproduction. It also gives us an insight into how gender roles functioned within the household and how this organised communities.  [2:  Louvre Museum, (2010), Louvre Collection, Available at: https://collections.louvre.fr/ark/:/53355/cl010118436, (Accessed 6 January 2024)] 

[bookmark: _Int_kAL4EEWF][bookmark: _Int_TGM8o432][bookmark: _Int_55OWfEgy]Red Polished Ware began to make an appearance on Cyprus in the early Bronze Age and is associated with both the Early and Middle Cypriot period[footnoteRef:3]. The pottery is slipped in red or red-brown slip and is burnished to a high lustre. Red Polished Ware is highly decorated and often seen to depict scenes from everyday life such as gatherings and celebrations, people working beside domesticated animals and of people working together to complete daily activities[footnoteRef:4]. Its thought that these pieces were used or associated with rituals and religious practice, particularly the pieces that seem to depict daily living on Cyprus, as they have often been discovered in tombs and it has been argued that they could have links back to ancestor worship[footnoteRef:5]. Though they also could have been used to represent landmarks in a person's life to mark significant changes in their place on the social landscape of their community such as getting married or having children, as the focus of most pieces' centres on the relationships between people in their society with it being thought that they depict life outside of the Bronze Age household such as celebrations and social gatherings important to community life[footnoteRef:6]. With the Louvre model being one of these depictions as it shows of group of non-gendered individuals making bread together in a trough, with one of the figures holding a child in its arms and another child seeming to be sat at the opposite end of the trough[footnoteRef:7]. As bread was a staple of any community's diet and important to that community's survival, it can arguable be expected that such a scene would be depicted as well as following in the trend of life outside of the home being the theme of most sculptures. While the sculpture of bread making is a more practical example of daily life than many of the others its indicative of the importance that bread making had on daily life on Cyprus and on the communities living there, and how it most likely shaped the social culture and habitus of people's lives, with those being most affected by this being women and girls[footnoteRef:8].  [3:  Webb M. Jennifer, Anthropomorphic figures from Middle Bronze Age Cyprus: Who or What do they Represent? 2018, Classics Association of Victoria, P 5]  [4:  Serwint Nancy, Women and the art of ancient Cyprus, Women in Antiquity: Real Women across the Ancient World, 2016, Routledge, P 407]  [5:  Mina Maria, Was it a man's world? Gender Relationships at the transition to the Bronze Age in Cyprus, 2016, Near Eastern Archaeology Volume, no 3, P 146]  [6:  Serwint Nancy, Women and the art of Cyprus, Women in Antiquity: Real Women across the Ancient World, 2016, Routledge, P 411]  [7:  Louvre Museum, (2010) Louvre Collection, Accessed at: https://collections.louvre.fr/ark:/53355/cl010118436, (Accessed January 7 2024)]  [8:  Steel Louise, Kitchenalalia in Bronze Age Cyprus, 2016, Gastronomica, Vol 16, no 3, University of California Press, P 87] 

[bookmark: _Int_CVwLcjqo][bookmark: _Int_K7WHY4dL][bookmark: _Int_XSKCjcI7][bookmark: _Int_ko0d8u7N][bookmark: _Int_5xPKGNdY][bookmark: _Int_RtdyIVvQ][bookmark: _Int_RE4XKrNx][bookmark: _Int_XYQm3Sia][bookmark: _Int_ovF553DF][bookmark: _Int_jkbqPkgp][bookmark: _Int_bRNxjDmn][bookmark: _Int_vpToNos3]The statue was created during the Middle Cypriot period which was the period when Cyprus transitioned from a hunter gatherer society to an agrarian one[footnoteRef:9]. With the focus of most people's lives centring around farming their land or mining copper out of it. There was also an expansion in the trade networks surrounding Cyprus during this period which allowed both an influx of imports and exports from the mainland, as Cyprus was known for its copper exports and was considered an important sight for its product which was exported across the Mediterranean[footnoteRef:10]. There was also a rapid increase in the island's population and in the number and size of settlements across the island[footnoteRef:11]. With houses being smaller than they had been in the Chalcolithic Period and with large courtyards built outside of them[footnoteRef:2899]. Though it should be noted Cyprus hadn't gone through full urbanisation yet and wouldn't until the Late Bronze Age. Hunting still occurred even thought it was no longer the focus of life as animals had now been domesticated and managed for the use of secondary products, and this secondary product revolution along with advancements to ploughing technology with the introduction of cattle ploughing was what allowed bread making to become such an important feature of life on Cyprus[footnoteRef:1544]. As the new permanent lifestyle meant that time could be dedicated to such an activity as the process of making bread was a labour-intensive activity that involved repetitively grinding down grains with cumbersome stone grinding tools that couldn't have been carried around from place to place, until the grains became a cores flour that could be used to bake with[footnoteRef:9326]. This activity would have shaped the lives of the people, most likely women, who took part in it. As grinding down the grain would have taken three to five hours a day and most likely would have needed to be done every day to keep up with household or community demand[footnoteRef:1122]. There is also evidence that because women were doing this activity almost every day of their lives the repetitive grinding motions changed their skeletons over time[footnoteRef:27681]. The same can arguably be said to have been needed to be done with making the bread itself which would also have been a time consuming and labour-intensive process. The importance given to this process and to such a fundamental daily item can be seen reflected in the fact the statue was created at all. As the statue arguable shows that while this was an activity done out of necessity it was also one that was integral to the social and cultural reproduction of the community because it was also an activity that brought people together daily. As the group of figures represented in the statue could easily be members of the same household working together to produce a fundamental resource. Though it was most likely the women of the household participating in such an activity as food production is usually an aspect of daily life that was left to women. And while the statues themselves don't seem to be explicitly gendered they can be seen to be wearing what looks to be multiple necklaces that could again indicate that bread making on Cyprus was primarily a gendered task. Which is also associated with the fact that during the Bronze Age there is evidence that women on Cyprus status both in the community and the household was beginning to diminish[footnoteRef:29664]. As during the Chalcolithic Period there was a was an emphasis on gendered female figures in there artwork along with images of women giving birth or with children[footnoteRef:24813]. Which seemed to decline with the Bronze Age which has been linked to the idea that patriarchy was a rising force in Cyprus as women seemed to have been taken more of a background status in much of the Bronze Age artwork[footnoteRef:21342]. Which could arguably be seen in the Louvre model as it depicts women being the main carers of children and participating in an activity that means they have to stay in and around the home for long hours each day, implying that women were expected to be active around the home but not in the wider community. That had become such an expected part of daily life that it was recorded in art. Though it should also be noted that these figures do not explicitly have female features and could easily not represent women at all. As it has been argued that because they have been found in burials that they were explicitly created to be buried with the dead and therefore could have been created ambiguously so that people could project the deceased onto them[footnoteRef:30143].  [9:  Falconer. E Steven, Fall. L Patricia, Household and Community behaviour at Bronze Age Politiko-Troullia Cyprus, 2013, Journal of Field Archaeology, Vol 38, No 2, Taylor and Francis, P 101]  [10:  Hemingway Collette, Hemingway Sean, (2004), Cyprus-Island of Copper, Available at: https://www.metmuseam.org/toah/hd/cyco/hd_cyco.htm, (Accessed 7 January 2024)]  [11:  Frankel David, Webb. M Jennifer, Population, Household and Ceramic Consumption in a Prehistoric Cypriot Village, 2001, Journal of Field Archaeology, Vol 28, No 1, Taylor and Francis, P 118]  [2899:  Falconer. E Steven, Fall. L Patricia, Household and Community behaviour at Bronze Age Politiko-Troullia Cyprus, 2013, Journal of Field Archaeology, Vol 38, No 2, Taylor and Francis, P 105]  [1544:  Falconer. E Steven, Fall. L Patricia, Households and Community behaviour at Bronze Age Politiko-Troullia Cyprus, 2013, Journal of Field Archaeology, Vol 38, No 2, Taylor and Francis, P 102]  [9326:  Steel Louise, Kitchenalia in Bronze Age Cyprus, 2016, Gastronomica, Vol 16, No 3, University of California Press, P 87]  [1122:  Hayden Brian, Darcus-Nixon Laurie, Logan Ansell, Our daily bread? The Origins of grinding grain and bread making, 2017, Routaledge, P 59]  [27681:  Molleson Theya, A method for the study of activity related skeletal morphologies, 2007, Bioarcheology of the Near East, Georgias Press, P 18]  [29664:  Mina Maria, Was it a man's world? Gender Relationships at the transition to the Bronze Age in Cyprus, 2016, Near Eastern Archaeology, Vol 79, No 3, University of Chicago Press, P 141]  [24813:  Serwint Nancy, Women and the art of Ancient Cyprus, 2016, Real women across the Ancient World, Routledge, P 402]  [21342:  Mina Maria, Was it a man's world? Gender Relationships at the transition to the Bronze Age in Ancient Cyprus, 2016, Near Eastern Archaeology, Vol 79, No 3, University of Chicago Press, P 141]  [30143:  Mina Maria, Was it a man's world? Gender Relationships at the transition to the Bronze Age in Ancient Cyprus, 2016, Near Eastern Archaeology, Vol 79, No 3, University of Chicago Press, P 145] 

[bookmark: _Int_gn8nmI7v][bookmark: _Int_tqiB41gD][bookmark: _Int_BAetWr5d]It should also be noted that bread making could have been done as a single person activity, yet the conscious choice has been made to make it a communal one. Which can be seen by the fact that the figures in the statue are working together at a long trough that could arguably have been made so that multiple people could work together at a time. Which is again another deliberate choice which indicates strong community ties within the household and most likely the community itself. This fits in with the fact that in this period settlements were small centres that were in a constant state of flux[footnoteRef:31721]. While it could be argued that having multiple people working together was simple done out of practical concerns as having more people participate in the work would cut down on time and labour. It should be noted that something done simply for practical reasons without any significance to the community at large most likely wouldn't have been the subject of a sculpture.  [31721:  Falconer. E Steven, Fall. L Patricia, Household and Community behaviour at Bronze Age Politiko-Troullia Cyprus, 2013, Journal of field Archaeology, Vol 38, No 2, Taylor and Francis, P 103] 

Which could imply that this was an activity which brought women from multiple households coming together to help one. Indicating that instead of bread being made just for one household bread production was a community focused one. It would also have been one of the opportunities that women in the household and from across their community would have had to interact with one another without the presence of their husbands, brothers, or older sons as they would have been working in the fields or mining, meaning that this would have been an opportunity for the women of the household and the community to talk, laugh and share stories with one another[footnoteRef:3396]. There is also an indication that singing, and music may have been involved in such an activity to accompany the repetitive movements involved in making bread such as kneading the dough[footnoteRef:22069]. Which would not have only helped to keep everyone working at the trough in time with one another but also to pass on histories, stories, and mythologies through song to another generation, particularly if this were an activity that women of all ages participated in. Such practices whether done consciously or unconsciously would have embedded a daily activity of cultural and social reproduction into the lives of the women in such communities and could indicate a very fluid practice as stories and songs change and grow between generations as the community and society they come from grow[footnoteRef:4790]. As younger girls helping their mothers would have had the opportunity to learn more about their people from their communities and what it meant to be a part of that community. It would also have helped to imbed the idea of gendered activities and gender roles into these communities with mothers and grandmothers and learn what it meant to be a woman active in their community which indicates how important such an opportunity was to shape how both children and adults viewed the world they lived in[footnoteRef:32489].  [3396:  Steel Lousie, Kitchenalia in Bronze Age Cyprus, 2016, Gastronomica, Vol 16, No 3, University of California Press, P 87]  [22069:  Steel Louise, Kitchenalia in Bronze Age Cyprus, 2016, Gastronomica, Vol 16, No 3, University of California Press, P 87]  [4790:  Steel Louise, Kitchenalia in Bronze Age Cyprus, 2016, Gastronomica, Vol 16, No 3, University of California Press, P 87]  [32489:  Laslett Barbara, Brenner Johanna, Gender and Social Reproduction: Historical Perspectives, 1989, Annual Review of Sociology, Vol 15, Annual Review, P 383] 

[bookmark: _Int_ybBUNQBM]This idea of cultural reproduction is especially reflected in the statue as one of the presumed female figures represented in it is holding a young child in her arms that could be a baby or a young toddler. One of the figures on the end of the rough opposite from them is another smaller figure who could be interpreted to be a child. Interestingly neither of these figures seem to actively be participating in making bread both instead look to be observing what the other figures are doing. With the child not being obviously connected to one of the adult figures while the figure carrying the baby is again not actively helping the other figures. This could indicate that this was an activity that children would have learned how to perform from watching and helping their mothers. Which again links into the idea that this was an activity and practice that was passed from one generation to the next. Also because of the time involved in such an activity they most likely also helped to watch one another's children while working[footnoteRef:16790].  [16790:  Steel Louise, Kitchenalia in Bronze Age Cyprus, 2016, Gastronomica, Vol 16, No 3, University of California Press, P 87] 

In conclusion praxis helps to unveil the changing landscape of Early and Middle Cypriot Bronze Age society in terms of gender role and how food production in and outside of the home helped to shape the lives and the people that participated in its production. By working beside one another daily women helped strengthening community ties and helping to bring up their children up together. While also cementing gender roles and relationships to certain activities in their community. 
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