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Introduction  
 

This dissertation sets out to establish whether there is a connection between the works of 

John Nash and Frank Lloyd Wright, and to explore an unusual comparison between two 

world renowned architects from different eras and philosophies. Seen together as a Welsh 

identity, this dissertation identifies the importance of Wales as part of the legacy of both 

architects and studies the previously unexplored alternative source to their inspiration 

through buildings of the Welsh countryside. This paper also explores the connections of 

Nash and Wright to West Wales and whether their Welsh heritage was significant to each 

individual and how was this heritage expressed in their work.  

Comparisons are drawn between Nash and Wright regarding their innovation, cross 

disciplinary working methods, professional work relationships, Italian influences and nature. 

 A study was also conducted to investigate Nash and Wright’s philosophical approach. 

Focusing on the origins and the development of Nash’s Picturesque style buildings, looking 

at how his designs were taken to North America, adapted and developed, connecting with 

Wright’s transitions from the Prairie style to his ethos of Organic architecture. 

 

Aims and Objectives 
 
The two main aims of this dissertation are to investigate and identify the connections 

between John Nash and Frank Lloyd Wright in terms of design, philosophy, innovation and 

influences, and also to understand the Welsh heritage for both architects, discussing further 

the influence of Welsh architecture upon their work. 

The dissertation will address the following objectives: 

 Establish the similarities in the works of Nash and Wright, professionally and socially. 

 Consider how Welsh heritage shaped the work of Nash and Wright, professionally 

and socially. 

 Identify the elements of Welsh architecture in the work of Nash and Wright and 

understand how these elements are expressed, with particular reference to the 

Picturesque, the Prairie style and Organic architecture. 

 Establish how the works of Nash and Wright are connected. 

 

. 
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Methodology 

For the research of this dissertation, I engaged in three different approaches:  

1. Detailed library/ documentary research.   

2. Interviews with key individuals 

3. A number of site visits. 

 

1. Detailed library/ documentary research 

Detailed research was undertaken for the dissertation as there were numerous academic 

books and articles available on both architects. 

Furthermore, a study was conducted to investigate the origins and the development of 

Nash’s Picturesque style buildings, examining how his designs were adapted and developed 

in North America, connecting with Wright’s transition from the Prairie style to his ethos of 

Organic architecture. 

Some archival materials were also difficult to access due to the necessary permissions 

required. The author notes that some historic information was purely absent from the 

archives, as birth, death and marriage data was only recorded form 1873.  

 

2. Interviews with key individuals 

 Key people were interviewed as part of the research and included Dr Geoffrey Tyack MA 

MLitt Oxford, PhD London, FSA, FRHist.Soc., Emerita/Emeritus Fellow of Kellogg College; 

and Jennifer Gray Director of the Taliesin Institute, Frank Lloyd Wright Foundation. In 

addition, owners of properties, such as Helen Carter at Ffynone Mansion and Shona Prasad 

of Temple Druid, Maenclochog, shared their valuable knowledge of restoring a 200 year old, 

Welsh, Nash-designed house. 

 

3. A number of site visits 

Site visits proved to be most helpful as there was opportunity to liaise with the people that 

live in the building and experience the space first-hand. The visits included journeys to 

Blaenyralltddu, Rhydowen, Llandysul and Llanerchaeron Mansion, Ciliau Aeron, Aberaeron, 

both in Ceredigion; and Temple Druid, Maenclochog and Ffynone Mansion, Abercych, both 

in Pembrokshire. A visit to Blaise Hamlet in Henbury, Bristol was an opportunity to 

experience Nash’s varied architectural style and a visit to Fiesole, outside Florence also 

proved invaluable when discussing the Italian influence for Wright. 

Unfortunately a visit to Cronkhill House in Shrewsbury proved impossible as the building is 

only open to the public a few days a year. Similarly visiting or experiencing any of Wright’s 

American sites was unattainable. 
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A brief overview of John Nash (1752-1835) 

John Nash is portrayed as a Regency Architect and city planner, well known for his formal 

designs at Buckingham Palace, Brighton Pavillion, Regent Street and Regent’s Park, and 

numerous grand country villas. Besides this work, his style adapted from the neo-classical, 

to an eclectic mix of Italianate and the romantic picturesque style, of rural vernacular 

architecture, which he embraced during his decade spent in Wales. 

As an architect to the Prince Regent (later George IV), Nash he had a successful London 

career, he was innovative, hardworking, sociable, and well-liked. Humphry Repton1 once 

described him as having powers of fascination far beyond anyone he had ever met (Suggett, 

2009, p.60), yet unfortunate events, public scandal and financial ruin were ill-fated threads 

that weaved through his life, threatened his reputation and caused his retreat to West Wales. 

In Wales Nash met influential people and discovered the Picturesque movement, altering the 

way in which he perceived architecture. 

A brief overview of Frank Lloyd Wright (1867-1959) 

“I am Frank Lloyd Wright, the world’s greatest Architect”, were the self-conceited words used 

by Wright to describe himself, in 1926 (Barney,1965, p.149).  

Seen as having a lasting influence on contemporary architecture2, Wright was innovative 

with an interest in new methods of construction and materials. Thought of as rebellious and 

apart from his contemporaries, Wright developed eclectic qualities drawn from the Arts and 

Crafts movement, the Shingle style and from Japanese architecture (Scully, 2006). He 

gained influence from his mentors, Joseph Silsbee3 and Louis Sullivan4, whom he called the 

Leiber Meister5. His inspiration, as an Unitarian, came from God and nature. 

                                                            
1 Humphry Repton was a landscape gardener (1752-1818) and worked with Nash on many projects including 

Blaise Hamlet in Bristol, Repton’s first book ‘Sketches and hints in landscape gardening’ (1794), is well known,  

along with his ‘red books’ of watercolours and plans (for mostly wealthy clients) showing landscape improvement 

(Limper-Hertz, 2019). 
2 Graff, 2020. 
3 American architect Joseph Silsbee(1848-1913) was influential to a generation of architects, mostly form the 

Prairie School, including Wright who worked in Silsbee’s Chicago office. 
4 Known as the father of modernism, Louis Henry Sullivan (1856-1924) was an influential architect of the Chicago 
school pioneering the principles of organic architecture. 
5 Wright worked for Sullivan for many years, and it was at Sullivans office that Wright designed the Charnley 

house in 1892. Sullivan loaned Wright money to build his home and studio in Oak Park, but Wright was to leave 

Sullivan’s studio due to a disagreement of Wright taking on private commissions (Wright, 2005, p.111).  Sullivan 

played a huge role in shaping Wrights life as an Architect, Wright later referred to Sullivan as the ‘Leiber Meister’ 

a German word for’ beloved teacher or dear master’ (Freundt, 2016). 
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Wright possessed strong individuality, traits of his maternal Lloyd Jones family. His ethos 

was to design a true American architecture, through the domestic development of the 

Usonian houses, and to develop the ground hugging, Prairie houses. Wright’s buildings were 

conceived from his philosophy of Organic architecture and subsequently, setting up a 

fellowship programme at his home in Taliesin, Wisconsin. 

Similarly, to Nash, success was always interlaced with public scandal, tragedy and financial 

crisis, and in the same way Nash did, to save his reputation, Wright retreated to Europe, to 

re-invent himself.  

Literature review 

A range of works have been used throughout this dissertation. 

 Three biographies about Nash have been key to this research. John Nash, Architect in 

Wales- Pensaer yng Nghymru by Richard Suggett (1995) gives a thorough and detailed 

insight to Nash’s life and work in Wales. John Nash: Architect of the Picturesque edited by 

Richard Tyak (2013), includes detailed information on Nash’s buildings and how the 

Picturesque movement transformed his work along with the book Life and Works of John 

Nash: Architect by John Summerson (1980). 

 

Wright’s own work, An Autobiography (first published in 1932) alongside a book by his sister; 

The Valley of the God-Almighty Joneses by Maginel Wright Barney (1965) gives first-hand 

accounts of their lives and upbringing as members of the Lloyd Jones family. Frank Lloyd 

Wright, a Biography by Meryle Secrest (1992) was also helpful as Secrest had access to 

archival material and had interviewed a range of Wright’s connections and family members 

to confirm the detailed accuracy of his life. 

Additionally Houses of the Welsh Countryside by Peter Smith (1975) examined a broad area 

of building typology which allowed successful comparisons between Welsh buildings and the 

buildings of Nash and Wright. 
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Chapter 1: The early life and Welsh background of both 
John Nash and Frank Lloyd Wright 
 

John Nash 
 

John Nash was born in 1752, to a Welsh family from Neath; his birthplace remains 

controversial, with theories of his birthplace being in any of Neath, Carmarthen, Cardigan 

and Lambeth. He regarded himself, and by many historians as a Londoner, he had grown up 

in Lambeth 6 however, there is no record of a birth or baptism in any parish records. 

 His father, John Nash senior and his father’s cousin, John Edwards senior, both millwrights 

and engineers, migrated to London from Neath, drawn to the prosperous commercial area 

on the south bank of the Thames7. Nash senior died prematurely in 1772, and according to 

his will and testament, John Nash, at the age of 20, was already working for Sir Robert 

Taylor, a leading Architect of the time8. Edwards, later becoming Esquire9, died in 1818, with 

his gravestone in Lambeth’s old burial ground reading that he died at the age of 80, after 56 

years as a member of the parish10.  Nash senior and Edwards senior, therefore, would have 

arrived in London in 1762. To clarify, it is likely that John Nash had spent the first ten years 

of his life in Neath before migrating with his family to Lambeth.  

Furthermore, Nash’s separation from his first wife, Jane Elisabeth Nash, in 1787, also 

suggests that Nash had spent his early years in South Wales. Summerson (1980) described 

that the separation was the result of Jane being accused by Nash, of two offences: one of 

extravagance and the other, an accusation of simulating false pregnancies of their two 

children. To control her spending habits and to avoid scandal, she was sent to stay with 

Nash’s family in a Welsh speaking village of Aberavon, Glamorgan. There, Nash had 

entrusted Jane’s care to ‘a boyhood friend,’ Charles Charles, a Clerk at Mackworth coal yard 

in Neath, described by Nash’s cousin, Humphrey Edwards, (a witness at the later divorce 

proceedings), to have been ‘intimately acquainted with Nash from a child’ (Suggett, 2009, 

p.67). 

                                                            
6 Tyak, interview, 2022. 
7 Suggett, 2009, p.63. 
8 Will and testament,1772, Appendix 1. 
9 Esquire is a member of English gentry or proprietor that ranks below a knight. 
10 Suggett, 2009, p.63. 
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John Britton wrote in 185011, that Nash was born in Wales to a humble, obscure parentage, 

describing Nash as having to contend with difficulties in early life. However, Pugin12, claimed 

that Britton was entirely wrong in his statement. Pugin described that Nash had family in 

Wales and that he had bought property there, with his parents having the financial means to 

place Nash as an apprentice to Sir Robert Taylor and Nash was born in London, thereby 

contradicting Britton's statement. 

Little is known of Nash’s mother, according to Suggett (2009, p.82), a family tree showing 

the Nash and Edwards family connections, confirms that her first name was Elizabeth and 

that she had retired to the town of Carmarthen13, which at that time, was the regional capital 

of Carmarthenshire, with its prosperous trading links along the river Towy14. Parish records 

show that a Mrs. Nash, first name unknown, was buried in the church of St Peter’s on 10th 

January 178615, a year following John Nash’s arrival in Wales, after he answered an 

advertisement to complete the renovations to its church roof in 1785 (contract appendix 2). 

 Nash may have chosen Carmarthen due to his family connections and answering an 

advertisement to repair a roof at St Peter’s church in 1785. It was suggested that Nash was 

acquainted with the town while he oversaw the build of Carmarthen Guildhall16 in 1772-

177717 whilst working for Taylor's office in London. However, Nash had completed his 

apprenticeship with Taylor, by 1774-75, and had then set up his own practice in London18, 

nonetheless, he was on familiar terms with the local gentry19 and after four years of working 

in Carmarthen, Nash inherited property in the town, this would have explained how he had 

regained social status after becoming bankrupt in London (Summerson, 1980, p.13). 

Suggett noted that John Nash’s family originated from Broseley in Shropshire, however, the 

Nash name was already well established in West Wales and first appeared written in its 

Latinate form, as ‘de Fraxino’20 in the 14th Century, in Haverfordwest21.  

Upper Nash is an ancient hamlet and a parish between Upton and Lamphey in 

Pembrokeshire, located 30 miles from Carmarthen and by the 1600’s a Nash family resided 
                                                            
11 . John Britton was an antiquary, a topographer, author and editor (Crook, 2008). The Autobiography of John 
Britton (1850) was written in three parts; in part two, the John Nash and Humphrey Repton extract was part of a 
descriptive account of Britton’s literary works (Britton, 1850, p.440). 
12 Ferrey, 1861, p.14. 
13 Bach, 2023. 
14 Tyak, interview, 2022. 
15 Jones, conversation, 2023. 
16 Suggett, 2009, p.13. 
17
 Royal Commission on the Ancient and Historical Monuments of Wales, 2021. 

18
 Suggett, 2009, p.64. 

19 Colvin, 1978, p.579. 
20 Meaning Ash Tree in Latin.   
21 The Picton Castle Estate Records states that an Adam de Fraxino owned tenement in the east part of 
Haverford (Haverfordwest) town (James, 2002) 
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in Great Nash, a gentry’s residence, in Llangwm22, Pembrokeshire (now demolished). 

Richard Fenton, a poet, and a topographical writer had described the family as newcomers, 

presumably from Carmarthenshire23, as a Richard Nash was listed as an important merchant 

and a member of the government of Carmarthen (Jenkins, 1959).  

The decade that Nash spent in Wales allowed him to reinvent himself, explore innovative 

ideas, make money and to establish a reputable career. It was always his intention to return 

to London, using Wales as a stepping-stone as suggested by Emeritus Fellow of Kellog 

College, Oxford, Geoffrey Tyak24, furthermore, Nash was ambitious, he wanted worldly 

success, the Napoleonic wars of 1803-1815, had affected overseas trading therefore, Nash 

believed that London was the best place to take advantage of the growing trade industry 

within England, and for him to make money25. 

 

 

 

 

 

 

 

 

 

 

 

 

 

                                                            
22 Johnson, email, 2022. 
23 Fenton, 1811, p.243. 
24Interview with Geoffrey Tyak, 2022 . 
25 Interview with Geoffrey Tyak, 2022. 
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Frank Lloyd Wright 

Wright’s grandparents, Richard Lloyd Jones, a Unitarian preacher and a hatter, his wife 

Mallie, and their seven children, left their farm in Blaenyralltddu, in Rhydowen, Llandysul, in 

the Welsh county of Ceredigion and emigrated to Helena Valley, Spring Green, Wisconsin, 

in 184426, one of these children was Anna Lloyd Jones, mother of Frank Lloyd wright. 

 Llandysul and Llanwenog at that time, had more Unitarian chapels in one area than 

anywhere else in Britain27, and labelled by Methodists as ‘y smotyn du’ (the black spot), 

Unitarians were seen as radicals and were oppressed by society28. Lloyd Jones, a free 

thinker, was ambitious for his children, existing day-to-day was not enough, he wanted 

education for them, he wanted religious freedom, away from innate prejudice of a small town 

(Barney,1965, p.20) and much like Nash in 1795, Lloyd Jones wanted more than what 

Wales had to offer. 

Frank Lloyd Wright was born in 1867, in Wisconsin, North America. His father William Carey 

Wright, a preacher and a musician, became estranged from his family early on. Wright’s 

mother, Anna, was a teacher and wanted Wright to become an architect29. As a child, she 

gifted him with blocks, games and exercises, believing in early childhood development, 

which was based on Friedrich Froebel’s theories of learning, outlined in Froebel’s book of 

1827, The Education of Man, aimed towards a dialogue between a mother to her son 

(Wright, 1957, p.19)30. 

As a member of the mighty Lloyd Jones family31. Anna would have been familiar with the 

clan rituals of song and poetry would have been commonplace in the Wisconsin Valley, 

originating from the Welsh festivals, the Eisteddfod32, that they had attended every year in 

Cardiff (Wright Barney,1965, p.25). Wright spent his early life immersed in the Welsh 

American life, working on his Uncle James’ farm. Inspired by nature, the wooded hills of 

Wisconsin, were much like the hills and valleys of Wales (Barney,1965, p.139).  

                                                            
26 Barney,1965, p.26 
27 Adams, 2022, p.9. 
28 Adams, 2022, p.9. 
29
 Wright, 2005, p.11. 

30 Froebel, the creator of the Kindergarten idea (pre-school nursery) demonstrated in his book how a child can 
learn by integrating play into developing intellectual and social skills (Wright, 1957). 
31 The Lloyd Jones’ were though of locally as splendid people, high-minded and high-handed, and referred to by 
the valley community as "the God almighty Joneses” (Wright-Barney, 1965). 
32 The National Eisteddfod of Wales was founded in 1176, held by Lord Rhys at Cardigan Castle, is an annual 
event held all over Wales, where poets and musicians compete in a folk festival. Meaning ’session’, the 
Eisteddfod was popularised in the early 19th Century, with its components of the Gorsedd (throne), Bards (poets), 
Druid (priests) and others who contribute to Welsh culture, language and literature.  It is still held annually, 
alternating between North and South Wales (Johnson, 2023b). 
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Wright only made one visit to Wales; he was invited to accept an honorary fellowship at the 

University of Bangor in 1956 (Secrest, 1998, p.560).  

Secrest (1998, p.561) writes that there is no record that Wright traced his ancestral route 

back to Llandysul, although it was likely. Welsh architect Clough Williams Ellis33 noted that 

Wright and his daughter visited the tomb of Lloyd George in Llanystumdwy, North Wales in 

1956 and covered an immense amount of mileage visiting castles and the ‘Welsh scene’34. 

However, Wright’s third wife, Olgivanna comments in her book35 that during their visit, they 

came across the cemetery, and looked for his ancestor’s graves, where he sensed an 

inborn, sentimentality for the poetic environment. He exclaimed to his wife, that, 

 “...a vague sense of belonging here has come over me” 36. 

 Adams (2022, p.307) confirms that Nansi Martin, from Rhydowen, witnessed and confirms 

Wright’s visit to the Llandysul area during their visit. 

Wright was passionate about America, he saw himself as a true American, despite this, he 

allowed himself to be nostalgic of his family’s reminiscence of their Welsh homeland. 

 The legends of Welsh mythology, a well-worn, English translated copy of Y Mabinogion37, 

by Lady Charlotte Guest, was owned by Wright at his Taliesin West library (Turner, 2021), 

and it was from this book that Wright read and paraphrased from, 

 "...Comes to mind a triad from the old Welsh Mabinogion defining genius—A man who sees 

nature. Has a heart for Nature. The courage to follow Nature" (Wright,1957, p.81). 

It was during Wright’s only visit to Wales, whilst walking in the countryside with Olgivanna 

that he pointed to a large tree and spoke about Merlin (Myrddin), a Welsh mythical prophet, 

born in Carmarthen 38. 

 “This one is mighty enough to hold Merlin, King Arthur’s magician who was turned into a 

tree by a Welsh sorceress” (Wright,1966, p.16). 

                                                            
33 Williams-Ellis, rev. edn. 2014, p.47 
34 Williams-Ellis, rev. edn. 2014, p.47 
35 Wright, 1966, p.17 
36 Wright,1966, p.16 
37 Mabinogion is based on the ’red book of Hergest‘ written in the 14th century. It contains eleven stories of Celtic 
folklore, mythology, historical tales and legends. It is though that these stories preceded the book, passed down 
through word of mouth for generations by early Welsh bards and it is unclear how these stories became written in 
a book.  Stories range from the mythology of Taliesin and Merlin to the adventures of King Arthur and his knights 
(Johnson, 2023a). 
 
38Carmarthen translates as Caer-Myrddin (that is Caerfyrddin), in the Welsh language.  
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Sidney Lanier’s work of 1905, The Knightly Legends of Wales or the boy’s Mabinogion, 

which explores the Welsh tales of King Arthur, was accessible to Wright, with a copy 

available at the Hillside home school, run by Wright’s aunts. Most likely this would have 

captured his imagination and it was from these stories came the tale of Taliesin, meaning 

shining brow, the greatest of Welsh poets, for whom he named his Wisconsin home and 

fellowship (Turner, 2021). 

Wright gives acknowledgement to a book by George Borrow in his Autobiography39, having 

consulted his work long ago; Wright is likely to be referring to Wild Wales: Its People, 

Language and Scenery40. Chapter 21 of the book is dedicated to describing the scenery of 

Haford Ychtryd, that is discussed further in the following chapter of this dissertation; Welsh 

identity.  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

                                                            
39
 Wright, 2005, p.561 

40 Borrow, 1862, pp.227-235 
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Chapter 2 

Welsh identity 
 

Nash‘s retreat to Wales in 1785, coincided with the emergence of the Picturesque 

movement41, the topography of Wales was suited to the rugged depiction of watercolour 

paintings by William Gilpin 42. No longer was the Picturesque only to be seen from the 

confines of the house, the building itself was to contribute to the landscape, and siting the 

structure was paramount to the composition.  

Nash was adaptable and wanted to be known as a leader of architectural fashion43 

becoming the leader in architecture of the Picturesque44. 

It is known that many of Nash’s clients were keen to see the back of the litigious and 

expensive architect upon his return to London in 1797 (Suggett, 2009) yet he did display 

some understanding of cost and budget during his time in Wales. London extravagance was 

replaced by a played back elegance as seen in Nash’s Llanerchaeron Mansion, Ceredigion 

built in 1790 (site visit D, 2022) and Ffynone Mansion in Pembrokeshire (site visit B, 2023). It 

was during Nash’s decade in Wales that his talent was truly expressed, making West Wales, 

the forefront of innovative small country house design or box villas (Suggett, 1995). 

Ffynone Mansion, one of Nash’s earliest domestic designs in Wales, showed early influence 

of placement and orientation and experimentation of planning the service quarters45. The 

house was originally commissioned for Captain John Colby in 1792 (Carter, 2023), and it 

was at Ffynone, that Nash experimented with a compact square plan, discreet service wings 

and spacial perceptions46 (Girouard,1980). 

                                                            
41  It is important to note that the changing attitudes and social patterns in Great Britain in the mid 18th century. 
Gentry had become enthusiastic about going back to nature, with the wilder the landscape the better. Country 
pursuits were the epitome of sophistication, and the rise for the demand for country houses, were portrayed as 
idyllic getaways (Girouard, 1980). 

42  Gilpin’s work, Observations on the River Wye, and several parts of South Wales, &c. relative chiefly to 
picturesque beauty; made in the summer of the year 1770, clearly highlights his interest as an advocate for the 
picturesque movement. Gilpin is known as the author of the first piece of literature that described the picturesque 
through paintings, during his tour of Great Britain (Royal Academy, 2023). 
 
43 Interview with Geoffrey Tyak, 2022. 
44 Nash applied the picturesque principles he had adopted in Wales, to town planning, for London’s Regent Park 
(Interview with Geoffrey Tyak, 2022), and reverted back to Classicism for the design of Regent Street. 
 
45 Suggett, 1995, p.48. 
46 In the 18th century, architecture was an eclectic mix of styles, released from the constraints of Romanticism. 
Buildings needed to evoke feeling as well as be aesthetically pleasing; this created a cultural shift (Interview with 
Geoffrey Tyak, 2022). 
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Jones (1996), author of Welsh Chapels, made this comparison with Unity Temple, 

“This kind of interior is uniquely Welsh nonconformist, with the synagogue as the only other 

parallel. I find it a lively and very plausible connection” (Secrest,1998, p.180). 

 However there is no evidence to suggest that Wright used Welsh chapel design at Unity 

Temple (Secrest, 1998, p.180), but coincidentally, the design stage coincided with Wright’s 

mother’s return from a trip to Wales with Wright’s sister, Maginel in 1903 (Hamilton, 2023). It 

is possible they would have returned with information regarding the ‘new’ Unitarian Chapel in 

Llwynrhydowen, Llandysul as Maginel, a book illustrator, sketched, painted and documented 

the rural life in Llandysul during their stay ( Barney,1965, p.138). 

This design for Unity Temple was revolutionary, changing the way chapels were designed, 

not conforming to the traditional colonial style with white spires reaching up to God (Wright, 

2005, p.153). One could interpret the design as being revolutionary as the reasons why the 

Lloyd Joneses left Wales, for religious freedom to express their beliefs. 

 It was whilst building his home in Oak Park, Chicago in 1889 that Wright symbolised unity, a 

gathering place which he saw as an integral part of family life. The single wide chimney, 

central to the plan, from which the buildings can pivot the fireplace and the hearth with 

Wright himself commenting, 

“It comforted me to see the fire burning deep in the solid masonry of the house itself. A 

feeling that came to stay” (Wright, 2005, p.141). 

Wright’s first Prairie house and his first commission after leaving Sullivan’s office, was the 

William Winslow house built in 1893. The significance of the hearth is emphasised 

(comparable to Oak Park), by the elevated, centralised fireplace and inglenook situated 

opposite the front door68, raised up resembling a chapel pulpit or stage, and enclosed bay 

window seats like chapel box pews. The Welsh overtures of the Celtic knotwork on the 

flanking the front door, although thought of as Sullivanesque69 it was most likely inspired 

designs from the Grammar of Ornament by Owen Jones70 (1856) that Wright references in  

An Autobiography.71 

                                                            
68 Frank Lloyd Wright Trust, 2023b. 
69 Frank Lloyd Wright Foundation, 2023b. 
70 Chapter 15 describes the Celtic ornament of the Britain. 
71 Wright describes the drawings he had made for a job application at Adler and Sullivan’s office (2005, p.92). 
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Chapter 3 

Philosophies of the Picturesque movement and Organic Architecture 

A comparison of Nash's Picturesque movement can be made with Wright’s Organic 

philosophies, with both theories prioritising the importance of nature and its effects on the 

wellbeing of people and designing a house which has a relationship with the landscape. 

The Picturesque movement was a reaction against the formal, methodical landscaping 

layouts of Lancelot ‘Capability’ Brown83 that did not consider the character of place. The 

Picturesque movement was concerned with composition, the broken foreground, in an idyllic 

scene of irregularity of the wild countryside, connecting nature, art and literature. Gilpin, 

Price and Repton could not agree on what version of the Picturesque style mostly defined 

the theories (Fay, 2023). 

Wright’s inspiration came from many sources including Japanese architecture. During the 

Chicago Exposition in 1893, Wright saw authentic Japanese prints at the Japanese national 

Ho-o-den pavilion, the cruciform plan around a central room that influenced his future 

designs on open plan living (Frank Lloyd Wright Trust, 2023a). Nevertheless, Wright, was 

known as the ‘father’ of Organic architecture and he first used the term in an article for the 

Architectural Record, in August 1914 (Wright, 1914). He came to realise that Organic 

Architecture was first phrased 500 years B.C.E, by Lao Tze, an ancient Chinese philosopher 

and writer, that the reality of the building does not consist of walls and roof but in the space 

within, to be lived in (Wright, 2017, p.2).  

Organic philosophies are defined as an entity, with consideration to the landscape and to 

vernacular conditions (Graff, 2018). Natural materials; such as wood and stone are 

expressed in their honest state and colour should derive from surrounding trees and 

landscape to blend in with natural forms. The building should look as if it has emerged from 

the earth, a sanctuary to protect and shelter against the elements (Gutheim, 1975). 

Organic architecture is proportional to the human scale, and it focuses on interior and 

exterior use of space and the use of abstract plant geometries. Wright simplified designs of 

structures, reducing the number of rooms in a building by opening them up as free flowing 

spaces, re-inventing spaces for the way of life as Wright had concerns about the way people 

lived (Graff, 2018).   

                                                            
83 Lancelot Brown (1716-1783), better known as ‘Capability’ Brown was the most famous landscape architect 
who was responsible for more than 170 gardens surrounding the finest country houses the UK. The nickname of 
'Capability' originated when Brown referred to gardens as having great “capability” when discussing the potential 
of the landscape with his clients. Also known as “England's greatest gardener”, Brown's style was celebrated for 
its simplicity and elegance. 
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London, began during the build of Carmarthen gaol and lasted over 40 years. John 

Summerson, a biographer of Nash, described Morgan as, 

“Never for an instant does Morgan emerge as a personality, but he is always there. He is the 

backroom partner, the alter ego, the deputy, the agent, the man of straw, whichever 

character the master needs at the moment, his usefulness is inexhaustible...” (Summerson, 

1980, p.25). 

Client connections were crucial to Nash’s career, and he received repeat commissions from 

a close circle of clients that were connected either by family or socially, despite working hard 

and travelling as far as Ireland (interview with Tyak, 2022).  

 

Nash’s drawings of the Picturesque style outbuildings for Nanteos were commissioned in 

1805 and drawn up in 1813 (by George Repton) for Major William Powell. Nash already had 

dealings with Powell’s aunt, Corbetta Powell, for the design for Llanercharon mansion in 

Aberaeron (National Trust, 2023), she and her husband, Colonel William Lewis, were friends 

with Thomas Johnes of Hafod Ychtryd106. Elizabeth Johnes of Hafod Ychtryd employed 

Nash to build Priory House in Cardigan in 1788 which was gifted to her from her son, 

Thomas in 1774 (Johnson, 2023). 

 

 As a parallel to Nash’s professional relationships, Marion Mahoney Griffin107, a registered 

architect, worked at Wright’s office at Oak Park for 15 years, producing drawings of Wright’s 

buildings. Helping to enhance his career, she created lithographs for Wright’s Wasmuth 

portfolio and her Japanese influenced watercolour illustrations, such as the drawing for the 

DeRhodes house, in a style not used before to market Wright’s architecture to clients, giving 

Wright worldwide recognition 108(Zulkey, 2017). 

 

                                                            
106 Lloyd, 2006 ,p.513. 
107 Mahony (1871-1961) was one of the first licensed female architects in the world, and an original member of 
the Prairie School.  
108 Their relationship faltered when Wright left his family, and abandoned his office to go to Europe with Mamah 
Cheney. 
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Conclusion  

This dissertation has explored an unusual comparison between two world renowned 

architects from different eras and philosophies, brought together to consider their Welsh 

identity. 

 

This dissertation has also discussed the origins and the development of Nash’s Picturesque 

style buildings that were built predominantly in Wales, and how his designs were taken to 

North America, adapted and developed, thereby connecting with Wright’s ethos of organic 

architecture. 

 

During the journey to establish links between Nash and Wright’s Welsh identity, overlaps in 

their work have become apparent, new information was discovered during the research 

journey and any leads were investigated. During the research period process, the evidence 

demonstrated that there is a hitherto, previously unexplored connection between Nash and 

Wright with the common factors being Wales, Italy, landscape architects and nature. 

 

It is evident from chapter one and two, that even though neither architect were born in Wales 

(with Nash’s birthplace still to be confirmed), their Welsh heritage was dominant in shaping 

the lives of both individuals.  

 

As has been shown in Chapter 2 of this dissertation, Wright was sentimental about the Lloyd 

Jones’ family’s nostalgia of Wales through literature and song. The source of comfort to him 

was the hearth (Wright, 2005, p.141), reminiscent of the gathering together of the family, the 

comfort and security of a family, especially as he came from a broken home. 

 

A further, unexplored comparison was made between Wright’s buildings and the houses of 

Wales as the similarities with Welsh chapels led the research towards domestic buildings. 

The successful analysis of the Renaissance layout of Trimley Hall, and the stair tower of 

Plas Mawr led to similar studies of Cronkhill House and Vine Cottage with Oak Park home 

and studio.  
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Wright’s eclectic mix of styles at this stage in his career was experimental; therefore 

inspiration was sought from Sullivan and other leading architects of the period, such as 

Bruce Price and also literature, that was available to Wright. This was also true for Nash’s 

time in Wales, with the new experience allowing him to experiment with a new outlook 

towards his philosophies and to be influenced by his contemporaries. 

In addition, direct comparisons were between Nash’s chimney design at Diamond Cottage 

and with those of Hay Castle Mansion, Hereford by James Boyle, with a discussion about 

how the octagon tower was used by Nash and Wright in their buildings. 

 

The findings of Chapter three of this dissertation provide key factors of how Nash and Wright 

were similar in their philosophical approach, innovation and working methods.  Chapter three 

describes the development from the Prairie style to Organic architecture, deriving and 

originating from the Picturesque movement. Nature and placement of the building within the 

land is an ethos that the Picturesque movement and Organic architecture share; although 

organic architecture developed further to include the space within the building. 

 

Chapter three also supports the evidence that Wright was inspired by the ideology of, and 

way of life in Italy, the culture as well as the architecture, wanting America to adopt the same 

principles with a Usonian, all American architecture. Wright experienced the serene life in 

Fiesole and wanted to develop the Italian vernacular further by expressing Italian overtures 

in his home in Taliesin.  

Chapter three explains that Wright was not against the Renaissance style but against what 

had developed from it, disliking revival architecture in any form, preferring the purity of the 

original ethos. Nash's Claudian villas were inspired from the paintings of Claude Lorrain152, 

of the ideology of the serene life as seen in the design of Cronkhill House, Sandridge Park 

and Lissan Rectory. 

 

Both Nash and Wright were hard working with a sense of arrogance and confidence in the 

cross-disciplinary fields of engineering and landscape architecture. Both possessed the 

ability to successfully reinvent themselves after personal losses and bankruptcy, which may 

                                                            
152 Claude Lorrain (1604/1605-1682) was French landscape painter. He spent most of his life in Italy and greatly 
admired in England, where aristocracy collected his work, and designed their country estates to resemble that of 
a Lorrain painting (Art UK, 2018). 
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be why both had a good understanding for economic architecture: Nash with box villas and 

Wright with Usonian houses. 

 

It is also essential to bypass the influence of the Arts and Crafts movement at this point as 

the movement did not support innovation or technology, unlike the philosophies of Nash and 

Wright.  

 

As has been shown in Chapter three, Repton’ s work was pivotal in the development of 

Nash’s career, blurring the lines between architecture and landscape architecture, which can 

be directly compared with the work of Mahony and Jensen, on behalf of Wright. 

 

It is evident that the landscape architects, Vaux and Downing were key influencers in 

transporting Nash’s Picturesque architecture to America. Nash’s work was promoted through 

literature adapted to suit the American vernacular and subsequent emerging styles of 

design.  

 

Further study on this subject could include the confirmation of Nash’s birthplace which has 

confused many scholars.  

His Welsh roots remain a mystery, he inherited property in Carmarthen, but it is unclear who 

bequeathed it to him. Summerson commented on how it was a mystery how Nash found his 

feet in Carmarthen, as he was bankrupt leaving London, yet would he still have been 

accepted in society if he was penniless and had no connections to Carmarthen 

(Summerson,1980, p.10)?  

At the time of Nash’s arrival in Carmarthen, the town was considered to be bilingual yet most 

parts of Wales were predominantly Welsh speaking. As we know that Nash socialised with 

the local gentry it is worth investigating whether there was a class divide or not regarding the 

two languages and whether it mattered if could Nash could speak Welsh or not.  

 

Initial searches revealed scant information about the previous ownership for the house in 

which Nash lived in Carmarthen (albeit a modest one that is difficult to comprehend that he 

had anything to do with it). 
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Appendix A: Questionnaire for Dr Geoffrey Tyack MA MLitt 

Oxford, PhD London, FSA, FRHist.Soc., Emerita/Emeritus 

Fellow at Kellogg College, Oxford  

  
The following questionnaire was sent, by email, to Emerita/Emeritus Fellow Dr Geoffrey 

Tyack, Editor of the Georgian Group Journal.  

  
The questions were devised by the author of this dissertation.  
  
 1: There appears that there is some confusion in records information? Why was Nash' 

birthplace and his mother's name such a mystery?  

2: We understand that Nash left Wales in 1796, leaving a successful business behind, what 

do you feel are the main reason for this, was Wales too confined/ limited? (As did Frank 

Lloyd Wright's family) It was fashionable to make you name in London....Dick Whittington... 

3: Did living in Wales influence him and do you feel there was a Welsh identity to his work? 

Was he one of the first architects to draw on a vernacular architectural heritage? 

4: Nash appears to have had the ability to change styles, do you think was he affected by 

fashion, style e.g., St David’s Cathedral- his gothic interpretation was viewed as radical, and 

shocked the Purists, whom had it pulled down.  

5: Do you think he was ahead of his time with his eclectic mix of styles, challenging the norm 

or was he client led/ focussed? Was he anti-establishment? He was not knighted even 

though he worked for the Prince Regent. I did read that he was influential and had a 

charming demeanour. (As was Frank Lloyd Wright) 

6: In the book, Architect of the Picturesque, (p.73) it mentions that Nash ' Italianate style was 

imitated, is there evidence that his work did make it to America? 

7: Nash was influenced by Thomas Johnes, landscape architect of Hafod and Uvedale Price, 

author of the book' Essay of the picturesque' 1796, did he have any other precedents and 

was he on a quest to find his own philosophies? (As was Frank Lloyd Wright) 

8:  As part of Nash' Picturesque (and villa rustica philosophies), houses were to be in 

empathy with the natural landscape in which they were placed, Cronkhill was orientated to 

benefit views even though the front elevation is East facing, the loggia does not get the sun 

to it, and the south facing windows overlook the service wing, was it intentional or 

experimental?  
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9: Was religion important to him? Cross window detailing on a cottage in Blaise hamlet, 

cruciform floor plans and octagon floor plan, East facing front elevation. 

10: Do you think Nash, along with Repton, were the first to explore urban planning with their 

designs for instance Blaise Hamlet?  

11: Nash' financial situation was his ruin, was he an unsuccessful businessman, extravagant 

or did he not allow money to get in the way of his art? (As was Frank Lloyd Wright) 

12: Do you think the Picturesque movement was an early interpretation/ influential on 

Organic Architecture as interpreted by Louis Sullivan and Frank Lloyd Wright. 

 
Responses were received at an interview with Geoffrey Tyack which was held on 1st 

November 2022. 
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