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Features of Medieval Books of Hours Which Explains Their Popularity in The Middle Ages

Introduction
Several medieval manuscripts survive from the Middle Ages as compared to other artistic medium, these handmade books of the middle ages are known by scholars as manuscripts. Those with artistic decoration are known as illuminated manuscripts[footnoteRef:1]. The manuscripts that survived from the European middle age are commonly referred as religious books. They reflect the doctrine, canon and Christianity practices, though there were Muslim and Jewish books plus other types of books which existed during that period[footnoteRef:2]. Some of the most recognized drawings and paintings of the early Renaissance and the late middle ages are not shown on the museum walls and churches. Instead, they are found in the bright pages of books. Most of them accompany a religious text of a type which is originally chanted in the monasteries that the lay people adopted for use.[footnoteRef:3] These were what is known as the books of hours, the useful prayer books that were made for people who did not hold the status of a priest or minister.  The paintings and drawings were intended to foster devotion and reflection. [1:  Shaw, H. (1866). A Handbook of the Art of Illumination as Practised During the Middle Ages: With a Description of the Metals, Pigments, and Processes Employed by the Artists at Different Periods. Bell and Daldy.]  [2:  Nordenfalk, C. A. J. (1977). Celtic and Anglo-Saxon painting: book illumination in the British Isles 600-800. G. Braziller.]  [3:  Monks, P. R. (1990). Time Sanctified: the book of hours in medieval art and life. Parergon, 8(1), 185-187.
] 

[image: ][footnoteRef:4]        [4:  Shaw, H. (1866). A Handbook of the Art of Illumination as Practised During the Middle Ages: With a Description of the Metals, Pigments, and Processes Employed by the Artists at Different Periods. Bell and Daldy.] 


Drawings and Paintings of the Early Renaissance                
Several books of hours were made between 1250 and 1700. Such books currently exist in the museums and libraries.  Most of these books were made more than any other type of book[footnoteRef:5]. There were no two books that were identical, but did they have a shared collection of observances. With the text a set of prayers in eight pieces were meant to be said at constant intervals throughout the 24-hour day.[footnoteRef:6] [5:  Shaw, H. (1866). A Handbook of the Art of Illumination as Practised During the Middle Ages: With a Description of the Metals, Pigments, and Processes Employed by the Artists at Different Periods. Bell and Daldy.]  [6:  Pulsiano, P., & Treharne, E. M. (Eds.). (1998). Anglo-Saxon manuscripts and their heritage. Ashgate.
] 

 Additionally, this is referred to as the hours of the virgin which creates the basis of the term the ‘book of hours.’ The practice of praying several times in the night and days was based on the divine office. There was a chanted liturgy in the religious communities who assembled for prayers at Matins (earlier to daybreak), tierce, prime, lauds, sext (by noon), vespers, none and Compline (in the evening). The office of the virgin was very basic, therefore accessible to the greater masses and public interest in taking some of the activities of the clergy as well as those in the religious orders. This involved a series of prayers and praise for the Virgin Mary as Jesus’ mother and was meant to be recited within the eight canonical hours.[footnoteRef:7] [7:  Backhouse, J., Turner, D. H., & Webster, L. (Eds.). (1984). The Golden Age of Anglo-Saxon Art, 966-1066. Indiana University Press.        ] 


Features of Medieval Books of Hours
In addition to the hours of the virgin, the books of hours also have 5 to 25 further elements. Some of the most common elements are a set of gospel lessons, a calendar, hours which focuses on the cross, a group of the psalm which expresses regret or penitence as well as prayers to the saints referred to as Suffrages.[footnoteRef:8] A patron could select the number of extra texts to be used. This flexibility allowed for personalization of the highest degree which contributed to the type's popularity. Despite the flexibility of the books of hours in a variety and number of prayers, they could also had varied decorations. The decorations varied in a few painted initials smothering books with fully illuminated borders and various full-page images. The buyer could specify the number of painted initials to be included before paying for the initials.[footnoteRef:9] [8:  Backhouse, J. (2001). Medieval birds in the Sherborne Missal. University of Toronto Press.]  [9:  Nordenfalk, C. A. J. (1977). Celtic and Anglo-Saxon painting: book illumination in the British Isles 600-800. G. Braziller.] 


The Art of the Middle Ages Book
Before the invention of the mechanical printer, books were handmade and treasured as works of art as well as symbols of enduring knowledge.[footnoteRef:10] The books became God's attribute in the middle-ages.[footnoteRef:11] Every step in the old book creation required intensive labor, sometimes it involved the entire workshop collaboration. The pages parchments were made from vellum, cut into the size and sewn into choirs. The inks were mixed and pens prepared as the pages ruled for lettering. A scribe copied the text from a well-known edition as the artist would then embellish it with illustration ornament and decorated initials in the margins.[footnoteRef:12] The highly lavish medieval books were bound in a cover set having ivory carvings, jewels and coatings.[footnoteRef:13] [10:  Backhouse, J., Turner, D. H., & Webster, L. (Eds.). (1984). The Golden Age of Anglo-Saxon Art, 966-1066. Indiana University Press.        ]  [11:  Pulsiano, P., & Treharne, E. M. (Eds.). (1998). Anglo-Saxon manuscripts and their heritage. Ashgate.
]  [12:  Shaw, H. (1866). A Handbook of the Art of Illumination as Practised During the Middle Ages:
With a Description of the Metals, Pigments, and Processes Employed by the Artists at Different
Periods. Bell and Daldy.]  [13:  Nordenfalk, C. A. J. (1977). Celtic and Anglo-Saxon painting: book illumination in the British Isles 600-800. G. Braziller.] 

The early books of hour’s patrons were all members of the nobility. The stability of that high-end support with the growth in the cities and development of the wealthy bourgeoisie, several ordinary citizens owned their books. Various factors heightened the demand for the books of hours. [footnoteRef:14]The developing literacy plus the wider cycle of the population including women and men expanded the general market for the books. The manuscript manufacture changed from the administrative control to the booksellers, artists and professional scribes. The Virgin Mary devotion was the major focus of the Christianity within the period.[footnoteRef:15] A devotional practice shifts towards more personal devoutness developed an interest in artwork; this cultivated individual engagement and reflection. The customized books were appropriate for the task as shown in the painting of a woman with her book of hours.[footnoteRef:16] [14:  Backhouse, J., Turner, D. H., & Webster, L. (Eds.). (1984). The Golden Age of Anglo-Saxon Art, 966-1066. Indiana University Press.        ]  [15:  Pulsiano, P., & Treharne, E. M. (Eds.). (1998). Anglo-Saxon manuscripts and their heritage. Ashgate.]  [16:  Backhouse, J., Turner, D. H., & Webster, L. (Eds.). (1984). The Golden Age of Anglo-Saxon Art, 966-1066. Indiana University Press.        ] 


The pictures
The pictures in the books of hours had painted prayers; they also worked as text markers. When the page numbers, indices and tables of context were not used, the images provided an easy technique for the user to get the Suffrages beginning as illuminations served to separate the manuscript sections. Despite the uniqueness of the books of hours, common illustration patterns occur across various books.[footnoteRef:17] [17:  Pulsiano, P., & Treharne, E. M. (Eds.). (1998). Anglo-Saxon manuscripts and their heritage. Ashgate.] 


Calendar
Many books of hour’s starts with a calendar, the calendar helped the owner to keep track of the saint’s days along with other feasts. Every month was on its own page with listed days and significant holidays were written in red (this is the origin of the term “red letter day”). In the luxury books, important days of feast as well often appear in gold letters. This section’s decoration is normally limited to marginal pictures.[footnoteRef:18] They may show the relevant sign of the zodiac or activities linked to that month or both. The inclusion and the tabular layout of these elements are linked to the Psalters’ examples and proceeds for centuries.[footnoteRef:19]  [18:  Pulsiano, P., & Treharne, E. M. (Eds.). (1998). Anglo-Saxon manuscripts and their heritage. Ashgate.]  [19:  Nordenfalk, C. A. J. (1977). Celtic and Anglo-Saxon painting: book illumination in the British Isles 600-800. G. Braziller.] 


The Hours of the Virgin
The hours of the virgin are considered the heart of any book of hours. It was the most important part of any book of hours. Looking at the most current examples, the beginning of the first hour; Martin has been given a mark with some decoration. It has a border or a painted initial.  Considering the more expensive books, Martin has been marked with a painted scene. There is whole page picture for every hour of the eight hours in the richest books.[footnoteRef:20] The Virgin was seen as more approachable than God or Christ, and worship of her grew with the expectation that she would be an ideal advocate on behalf of the faithful. The text of the Hours of the Virgin repeatedly praises her and asks for her intercession.[footnoteRef:21] [20:  Pulsiano, P., & Treharne, E. M. (Eds.). (1998). Anglo-Saxon manuscripts and their heritage. Ashgate.]  [21:  Stein, Wendy. (2010) The hours of the Virgin. http://blog.metmuseum.org/artofillumination/2010/03/24/the-hours-of-the-virgin/ [accessed 4/5/18)] 


The Latin Texts
These are devotions which invoke praise for the Virgin and God's supplication. The illuminations do not illustrate the words, though they depict the key moments in Mary's life.[footnoteRef:22] Matins starts with annunciation illustration, the time when Archangel Gabriel told Mary about her bearing the son of God. The manuscript having the full set of the illumination often adhere to an established subject program for each of following hours, like the Nativity at prime, the Shepherds' annunciation at Tierce and other scenes which are familiar from the Christian story.[footnoteRef:23] [22:  Nordenfalk, C. A. J. (1977). Celtic and Anglo-Saxon painting: book illumination in the British Isles 600-800. G. Braziller.]  [23:  Pulsiano, P., & Treharne, E. M. (Eds.). (1998). Anglo-Saxon manuscripts and their heritage. Ashgate.] 


The Hours of the Cross
The hours of the cross go with the textual pattern of the hours of the virgin. It creates important divisions of the day, with each set of antiphons, hymns and prayers. The number of scenes and the exact sequence accorded to this section differ in various manuscripts. They all present the drama changing to the crucifixion. This is referred to as the passion.[footnoteRef:24] The most current manuscript like the one from which there is a preservation of a single leaf has a small crucifixion painted within the D initial opening at the start of the text. The luxurious Belles Hearse has three distinct full pages of the crucifixion.[footnoteRef:25] [24:  Cahn, W. (1982). Romanesque Bible Illumination. New York: Cornell University Press.]  [25:  Pulsiano, P., & Treharne, E. M. (Eds.). (1998). Anglo-Saxon manuscripts and their heritage. Ashgate.] 


Suffrages of The Saints
The saints' suffrages in this section that probably vary from one book of hours to another book of hours. It can be customized with the favorite saints of the patrons or those linked with a certain locality. The textual variety is accompanied by various options for decoration, from no pictures to the portrait of the saints depicted within an initial to multipage and full-page treatment.[footnoteRef:26] In a single leaf, Saint James the great is defined particularly by the elements within the painted border of the page. The walking stick, satchel of a medieval pilgrim and the scallop shells linked to the shrine of Saint James at Santiago de Compostela, the key pilgrimage site in northwest Spain.[footnoteRef:27] [26:  Pulsiano, P., & Treharne, E. M. (Eds.). (1998). Anglo-Saxon manuscripts and their heritage. Ashgate.]  [27:  Nordenfalk, C. A. J. (1977). Celtic and Anglo-Saxon painting: book illumination in the British Isles 600-800. G. Braziller.] 

Additional to the single leaves, the metropolitan museum also owns three well-known examples of books of hours, these include the Belles Heure of Jean De France, the Hours of Jeanne d'Evreux, Duc de Berry and the Simon Benning’s diminutive manuscript. These fine books from the three different centuries are not just of the majority of existing examples of the type, rather are masterworks, every touchstone of its period, every book with a decoration designed by artists renowned within their own time.[footnoteRef:28] Nevertheless, the paintings demonstrate major themes and stories that can be discovered in several other lesser ambition works. It can demonstrate the way by which the books of hours give a template for the artists over centuries. They display the possible diversity within the type that helped them to gain popularity.[footnoteRef:29] [28:  Temple, E. (1976). A Survey of Manuscripts Illuminated in the British Isles: Anglo-Saxon Manuscripts 900–1066. London: Harvey Miller. Google Scholar.]  [29:  Pulsiano, P., & Treharne, E. M. (Eds.). (1998). Anglo-Saxon manuscripts and their heritage. Ashgate.] 


The Hours of Jeanne d’Evreux
These were made for the France queen of the 14th century. It has diminutive size, a delicate painting made by Jean Pucelle and the thin gossamer parchment that leads to its exquisite femininity.[footnoteRef:30] These includes Saint Louis life, the Frence king who was the great-grandfather to Jeanne d'Evreux. Every hour of the virgin was introduced with Jesus' infancy traditional scene and dramatic scenes from his life's final days. This was referred to as the passion. All these are rendered in grisaille, white and black drawings having a lightly tinted background as well as other areas.[footnoteRef:31] [30:  Nordenfalk, C. A. J. (1977). Celtic and Anglo-Saxon painting: book illumination in the British Isles 600-800. G. Braziller.]  [31:  Backhouse, J., Turner, D. H., & Webster, L. (Eds.). (1984). The Golden Age of Anglo-Saxon Art, 966-1066. Indiana University Press.        
] 

The largest Belles Heures is one of the fifteen books of hours which was once owned by the acquisitive Duke of Berry, who was the king's brother, rapacious collector and a connoisseur. It is sparklingly coloured, and normatively rich paintings which were designed at the start of the 15th century by the three exceptionally talented artists, the Limburg brothers or the teenage prodigies.[footnoteRef:32] Additional to the fully painted pages’ cycles for the typical devotional areas, it includes 7 picture book sequences, using the full page paintings. This tells the stories of various saints with humor and pathos.  Over 150 extraordinary miniatures exhibit a tasted marked for bloodshed and violence.[footnoteRef:33] [32:  Pearsall, D. A. (Ed.). (1983). Manuscripts and readers in fifteenth-century England: the literary implications of manuscript study; essays from the 1981 conference at the University of York. Brewer.]  [33:  Nordenfalk, C. A. J. (1977). Celtic and Anglo-Saxon painting: book illumination in the British Isles 600-800. G. Braziller.] 

The start of the hours is a small masterpiece that is composed of charming details and emotionally resonant pictures created by an unknown 16th-century patron.[footnoteRef:34] Simon Bening was recognized in his lifetime as the well-known renaissance illuminator, not just in his homeland, but also Giorgio Vasari, the well-known historiographer and Florentine artist. The manuscript is quite small and would have been treasured and even worn like jewelry by the owner.[footnoteRef:35] In comparison to the three manuscript art masterpieces, there is a more typical page from the 15th-century book of hours. The script of the book is a more informal cursive, with decoration limited to a mixed border and some of the colored initials.[footnoteRef:36] The book could have been owned by a member of the freshly developing bourgeoisie. In the later century, the adoption and invention of the printing made the book of hours to be accessible to the wider audience and a press like that of the Hardouyn family. It developed several copies. The production of the popular printed books of hours didn't attain the appeal of the best handmade copies of the manuscript. Each one of them was a functional prayer and a unique work of art.[footnoteRef:37] [34:  Pulsiano, P., & Treharne, E. M. (Eds.). (1998). Anglo-Saxon manuscripts and their heritage. Ashgate.]  [35:  Nordenfalk, C. A. J. (1977). Celtic and Anglo-Saxon painting: book illumination in the British Isles 600-800. G. Braziller.]  [36:  Nordenfalk, C. A. J. (1977). Celtic and Anglo-Saxon painting: book illumination in the British Isles 600-800. G. Braziller.]  [37:  Backhouse, J., Turner, D. H., & Webster, L. (Eds.). (1984). The Golden Age of Anglo-Saxon Art, 966-1066. Indiana University Press.        ] 

Bookmarkers
Most of the bookmakers in the middle ages were monks, and the monasteries. They kept the libraries to be filled not just with the sacred text but also with philosophical, scientific and literary works of the Roman and Greek authors. The large liturgical books and the multivolume bibles were housed and used in churches.[footnoteRef:38] Emperors and prices commissioned gospel books with various colored illustration and gold letterings as well as silver ink. Amongst all, the most ambitious was the large books which the monastic communities used for singing on daily basis.[footnoteRef:39] [38:  Backhouse, J., Turner, D. H., & Webster, L. (Eds.). (1984). The Golden Age of Anglo-Saxon Art, 966-1066. Indiana University Press.        ]  [39:  Cahn, W. (1982). Romanesque Bible Illumination. New York: Cornell University Press.] 

The development of the universities within Europe created a demand for single volume bibles, books of law as well as other texts copied on pages with wide margins for commentary and notes. In the 13th and 14th centuries, private persons bought and also used the books of hours, which had prayers to be recited along the day.[footnoteRef:40] The most important texts were translated into French as well as other vernacular languages from the Latin language. Some of the manuscripts’ illustrations notable for their originality and equality were executed by the first-rate artists. Some of them had the grand elegance of the larger works.[footnoteRef:41] [40:  Pulsiano, P., & Treharne, E. M. (Eds.). (1998). Anglo-Saxon manuscripts and their heritage. Ashgate.]  [41:  Backhouse, J., Turner, D. H., & Webster, L. (Eds.). (1984). The Golden Age of Anglo-Saxon Art, 966-1066. Indiana University Press.        
] 

The Byzantine Books
The texts in the books of hours were also held in special regard within the Byzantium. People rated literacy as a goal that was quite desirable. There were about fourty thousand preserved Byzantine manuscripts with a great number considered as the expense of their production.[footnoteRef:42] The monastic libraries had the largest collections. For instance, Patmos monastery had about 330 books and Lavra Monastery situated on Mount Athos had about 960 manuscripts.[footnoteRef:43] The private libraries generally had more than 25 volumes of the books. Within the 1204 and 1261 period, when the Constantinople was under the rule of the Latin. The production of the books was limited. Financial issues made it difficult to afford the labor and materials required to produce the manuscripts.[footnoteRef:44] [42:  Cahn, W. (1982). Romanesque Bible Illumination. New York: Cornell University Press.]  [43:  Pulsiano, P., & Treharne, E. M. (Eds.). (1998). Anglo-Saxon manuscripts and their heritage. Ashgate.]  [44:  Backhouse, J., Turner, D. H., & Webster, L. (Eds.). (1984). The Golden Age of Anglo-Saxon Art, 966-1066. Indiana University Press.        ] 


Conclusion
[bookmark: _GoBack]The early books of hours’ patrons consisted of nobility members.  The continuity of that high-end patronage with the growth in the cities and development of the prosperous bourgeoisie, several ordinary citizens, owned their books.[footnoteRef:45] Various factors enhanced the demand for the books of hours. The developing literacy plus the wider cycle of the population including women and men expanded the general market for the books. The manuscript manufacture changed from the administrative control to the booksellers, artists and professional scribes. The Virgin Mary devotion was the major focus of the Christianity within the period.[footnoteRef:46] [45:  Pulsiano, P., & Treharne, E. M. (Eds.). (1998). Anglo-Saxon manuscripts and their heritage. Ashgate.]  [46:  Pulsiano, P., & Treharne, E. M. (Eds.). (1998). Anglo-Saxon manuscripts and their heritage. Ashgate.] 

The return of the rule of the Greek under Michael VIII lasted for a period of renewed growth in the production of the manuscripts. Researchers looked for the classical writings which they copied and annotated. For instance, Maximos Planudes rediscovered the geography of the Ptolemy, edited the Plutarch and also rewrote the epigrams anthology of the Greek.[footnoteRef:47] The manuscripts that survived from the European middle age are generally referred to as religious books reflecting the doctrine, canon and Christianity practices. There are Muslim and Jewish books plus other types of books which also survived from this period. Some of the most recognized drawings and paintings of the early Renaissance and the late middle ages are not shown on the museum walls and churches.[footnoteRef:48] [47:  Pollard, A. W. (1893). Early Illustrated Books: a History of the Decoration and Illustration of Books in the 15th and 16th Centuries. London: K. Paul, Trench, Trübner]  [48:  Pulsiano, P., & Treharne, E. M. (Eds.). (1998). Anglo-Saxon manuscripts and their heritage. Ashgate.] 

Contact with the west launched various Latin texts which the scholars of the Greek translated into Greek from the Cicero and Ovid to the Thomas Aquinas and Saint Augustine. Towards the mid-14th century, the financial patronage present to these valued scholars started to dwindle. Rapidly, Byzantine intellectual like Cardinal Bessarion took their knowledge and expertise of ancient texts to Italy.[footnoteRef:49] [49:  Pulsiano, P., & Treharne, E. M. (Eds.). (1998). Anglo-Saxon manuscripts and their heritage. Ashgate.] 
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