
“What a F***ing Pantomime” or “Luvvies”


I have been juggling my screenplay’s plot points trying to establish a three act structure. I intend to create a tragicomedy, and am aiming for five characters whose development arcs intertwine and enhance the central plot. I’m sharing this draft outline so I can ask your advice about my plotting. It’s not intended as a treatment for submission. It is a tool to present my ideas so far.

Are any of the characters cliched/lacking authenticity?

Do the character’s arcs enhance each other?

Any other feedback?

The protagonist Bob Nutter (45) past his prime club comedian and today Widow Twanky in the opening Press Night of Mother Goose at the Crucible Theatre in Sheffield. His log line would be,    a Christmas panto turns to tragedy when the Dame finally flips and let’s rip on press night.
His pre-existing fragile ego, drinking problem and career worries leave him furious at every perceived slight.
 On arriving (via the off-licence) at the theatre Bob sees Rosalyn (the principle boy in the panto) and Colin Hardy (the star of the studio play), embrace in the latters dressing room. Later when he thinks Roslyn has snubbed him by giving all the cast except him a good luck card he begins an unsettling dialogue with his old ventriloquists dummy, Lord Foulmouth, dredging up trauma from his critical mother and failed friendships. He also takes valium which doesn’t help. His performance becomes erratic and to add insult to injury the director attempts a gentle word in his ear. Paranoid and furious he carries his old dummy on stage in his final comedy scene. He calls up a member of the audience as part of the show. Phil (30) Rosalyn’s boyfriend volunteers. Phil goes down on one knee in front of Rosalyn. Bob (and Lord Foulmouth) flip accusing Ros of being a scrubber and shagging Colin Hardy. 
Bob dodges Phil’s first punch and Colin rushes in from stage left dressed as Otter. Phil hits Colin who falls into the scenery. Then Phil grabs at the foul mouthed dummy. Ros blocks Phil and he pauses.  Bob headbutts Phil who drops to the ground as the curtain falls. 
Terry (35) security guides Bob back to his dressing room. Bob wedges the door and shouts and cries. eventually he tries to throw himself from the window but it only opens so far. He flings his dummy into the street below.

The boy Joseph Dixon (13) arrives at the stage door in plenty of time to get ready for the Wind in the Willows. He will be one of the weasels. His log line would be something like,                             A boy’s crush causes chaos at the Crucible Theatre.
He spots the beautiful Rosalyn arriving in a red car and he watches her adoringly and follows her into the theatre. Ros stops talking to Terry at the reception desk when Joe comes in and she heads up to her dressing room. Joseph follows at a distance, past crew and cast members preparing for their shows. His dressing room is on a different floor to the panto but he takes a detour and watches Ros as she exchanges good luck cards with all the panto crew, leaving the largest outside Bob’s star dressing room. He then goes to change just in time. 
Before Joe’s 15 min call, when Act 1 of the panto is in full swing he makes his way back to the higher dressing rooms, now dressed as a weasel. The cards and gifts are gone ,the door is open, he goes in. The posters and detritus tell the sad story of Bob’s declining mental health. Joe only cares about the sweet smelling portrait card from Rosalyn. He hides it in the waist band of his trousers and then can’t resist opening an old coffin shaped suitcase. The old dummy inside shocks him. Then he hears Bob outside giving someone a hard time. He sneaks behind the door and Bob enters. Joe is due on stage soon so when Bob is selecting his next costume Joe sneaks out  crawling on the floor to avoid being seen in the long mirror. 
Unaware of all the drama at the end of the Panto, Joe is pleased to find that Ros needs to share his taxi to get home. She seems upset and Terry is helping her. In the taxi she worries out-loud that everyone hates her. Joe says he doesn’t, he thinks she is beautiful. Ros kisses him leaving a lip stick mark on his cheek and calls him sweet. Their taxi bumps over the discarded dummy.

A dramatic onstage proposal puts Rosalyn in a dilemma, which man to go home with.
Ros (29) was surprised her estranged boyfriend Phil has come to the opening night. He collected her from her digs despite having driven up from Reading (where he works as an estate agent) that day. They have been together on and off for 7 years. She is suprised her mum is also coming, it’s a long way from Wales, but Ros has other things on her mind. She quickly distributes her good-luck cards then takes a pregnancy test before getting in costume. She confides in her friend Colin who knows all her secrets. When Phil gets on stage to propose all hell breaks loose. After the show her lover Terry helps her get away in a taxi to have space to think.

Phil’s perfect proposal plan is destroyed by a vengeful panto dame
his last fling may have cost him the woman of his dreams. But how can Ros resist saying yes in front of an audience, the press and her Ma. When he discovers his beloved may have moved on he is consumed with anger but he cant decide who to hit. When he comes round from the Dames headbutt he meets Colin’s male partner and realises his fears were misplaced. 

Laid back theatre security Terry tries to keep the show on the road amid escalating catastrophe on and off stage.
Terry knows Ros is on the rebound but he hopes they can build a strong relationship in time. When he manages to clear up an OD situation (overcoming a fear of needles and blood and vomit) without drawing bad press for the theatre he felt proud. But the thespians outdo themselves with drama and now his shift wont end till the mental health team assess the star of the show.


















 




