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“A Slap in The Face of Public Taste” (V. Mayakovski 1917)

“Peace, Land and Bread” (Lenin 1917)
In this dissertation I intend to investigate the role that the Russian Avant Garde  artists  played during the events of The Russian Revolution to effect social change.  Artwork was employed as a means of propaganda, using mass production and distribution.

The energy of protests by the Proletariats was used by Avant Garde artists to create their vision of a New World. 

I conclude by evaluating its success and failures and its continung influence on the contemporary world.
Author Johnnie Manzaria explains that propaganda is a form of communication using various methods to promote or support a political cause from a discriminative opinion of an establishment or government, representing their impressions and giving only one part of the ideology selectively presenting facts that will influence the mass. It has been stated by Manzaria that propaganda has been used for over a thousand years with the intention of manipulating and influencing the mass. Over the past 100 years with the means of technology this has allowed propagandists to distribute their ideologies more extensively, ensuring that the message of the propagandists are reached. (Manzaria 2017:1) 
To understand the role of propaganda in today’s society this study aims to provide an understanding of the factors that contributed from historical factual events that are argued and celebrated some 100 years on from the Russian Revolution and how propaganda has evolved to the British political revolution of Brexit. This research seeks to investigate what propaganda means to the mass and to find out whether it is effective.
Propaganda is apparent in methods of powerful images and a simplified message of text  which are simply promoted by the means of media ( newspapers, posters, flyers, leaflets television news, political broadcasts, adverts, film, computers, social media, radio, door to door campaigning, billboards, sign boards, poetry, cultural events)  all these methods are using techniques to entice people to’ join the club’, using a public figure or politician forming persuasive testimonial facts, name calling generating negative ideas of the opposition expressing fear using bad logic and unjustified prediction.  We are challenged and manipulated with forms of propaganda every day although it makes people highly cynical of propagandists who comprehend the power of influential publicizing.  Propaganda includes fortification of social traditions and typecasts that are so profoundly rooted within a culture that it is often problematic to distinguish the message as propaganda (Manzaria 2017:2).  The strength of influencing people in manipulating them to agree in such causes,  this approach has been researched and investigated by Dr Robert Cialdini who has identified six principles on how people are easily influenced, Cialdini illustrates that people look for a short cut when making decisions, may it be due to a lack of knowledge and understanding, or overloaded lives without having the time to research subjects of justification instead they choose the simplified route, of unknowingly having others to make that decision for them.
I will be looking at the historical elements of the Russian Revolution “a people’s tragedy” a revolution that still casts a long shadow in the modern-day Russia.  Seeking its importance, a 100 year on of influential propaganda that portrayed to the observer through the suggestive power of image and text, cartoons, theatrical sketches and films, (Elliott 1986:62) briefly illustrating and reflecting on the historical occurrence and contemporary thesis of ‘The Russian Revolution’ known as Great October Socialist Revolution (1917-1918), a collective term for a pair of revolutions causing the dismantling of the post-tsarists and the seizure of the power of the Bolsheviks that led to the uprising of the Soviet Union, brutal propaganda from an age of struggle and ferocity. 
Kinmouth has established in the documentary (Revolution - New Art for a New World) that the Russian Revolution was an historical blood-shedding event, especially for the proletariats “Working Class Peasants”, Kinmouth also claims that 80% of Russia’s people were the proletariats and only 20% lived in luxury as The Tsarists “Bourgeoises”, (Kinmouth 2017) the next section will introduce the motions that the proletariats in their mass and how they came to take down the Tsarist “Bourgeoises”.
This section sets out to investigate and explain briefly the events that led up to the proletariats in their mass, their successful protest that ended the Imperial leading of the Tsarists and how Lenin came in power.  
In 1902 Lenin published a pamphlet “What Is to be done” stating that an overthrow of the Tsarists would bring a new reformed Russia.   Investigating Russia’s revolutionary, protesting historical events it is apparent the Russian people had suffered tremendously for centuries under the ruling of the Tsarists 1855-1922, protests for reform and revolutionary changes throughout the Tsarists governing resulting in lack of food, poor living and working conditions and loss of life.(Wheeler 2015,1), Wheeler explains the time line and the anguish the proletariats underwent.

 1905 -1917 commenced with the first of many protests, starting with the initial peaceful march known as Bloody Sunday, that took place organized by Father Gregory Gapon to present a petition to the Tsar, a petition to treat the Russian people more fairly. On arrival they were met by armed Cossacks that opened fire on the peaceful demonstrating men, women and children killing 200 and injuring 500 - this was the start of a number of uprisings. (Wheeler 2015:1)
In 1908, 30,000 people died of cholera caused by poor sanitary and living conditions. 1912 The Lena Goldfields massacre took place where miners protested due to the horsemeat they were given to eat. Supported by the Bolsheviks they marched to present a petition to the authorities’ whom were ordered to fire and massacre, causing 500 protesters to lose their lives. 150,000 Russian people protested on the anniversary of “Bloody Sunday” in 1917 in desperation due to the lack of food, poor living conditions and Russia’s participation in the war, Zenaida Gippius, a bourgeois feminist writer, poet witnessed countless shootings from her apartment window and watched how the Revolution had unfolded. Zenaida has also noted in her diary that those privileged were also on food rations, due to the war and the lack of food supplies. (Roathe 2017) It has been articulated in  Roathe’s animated film that the people had gone four days without anything to eat.1917 was the year of all protests taking place, Russian people had enough of living under the Tsarist system, a march led by women, to the city centre due to shortage of bread with many workers joining the protests as days passed the crowds grew. (Neuman 2017), Statues of the Tsar were smashed, art destroyed and revolutionary red flags were waved and many sang the French Revolution anthem. With 65,000 soldiers ordered to shoot the protesters sympathized with the demonstrators and refused to shoot and joined them in their protest. The first of the Russian revolutions.  What started as a worker strike, escalated into armed revolt.  The Tsars were demanded by a meeting of the Duma, to abdicate immediately, and placed under house arrest, all traces of the Tsarist system were removed, just eight days later the 300 years of Romanov ruling ended and the Kadet party led by Prince Lvov was to represent the peasants and the workers increasing the mood of optimism. (Wheeler 2015:3). Within a few months the 2nd Revolution took place, raising the question. Did this proletariat uprising revolt benefit the masses or was this another’s game to gain rulership and dictate? 
In this context author Figes explains with an examination of the 2nd Revolution “What comes next will come from below” (M.Gorky 2017)’ Gorky was addressed as the first great Russian writer to emerge from the proletariats and a great friend and supporter of the Bolsheviks,(Figes 1996:2).  This investigation attempts to reveal how Lenin returned to Russia and did not support the provisional government persuading the Russian people that The Soviets were the only possible revolutionary government The Bolsheviks attempted to affect the revolution but failed to gain support.  Work and living conditions did not improve under the provisional government, leading to 175,00 workers to protest, artists soldiers and sailors joined in this protest for the Soviets to Govern. Unable to control the Liberals and the Soviets, Prince Lvov resigned. The Bolsheviks accused for the protests were arrested, causing Lenin to escape and flee to Finland, which in September 1917 the Bolsheviks were released and Lenin returned’ by train’ smuggled through Germany by German officials with the aim to end Russia’s involvement in the First World war.  Support for the Bolsheviks grew, Lenin called for a Bolshevik revolution. Demanding peace and an end to the war, a boycott of the provisional government declaring all land should go to the peasants and power to the Soviets.  (Roathe 2017:4) 

“Looting have begun a lot of blood will flow endless amounts” (M. Gorky 1917).
Leon Trotsky became leader of the Petrograd Soviet and worked closely with Lenin to plan the Bolsheviks takeover.

 “We need to immobilise the masses to progress fast, Art is the powerful means of political propaganda for the triumph of the Socialist cause” (V. Lenin1917). 
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 Workers of the World Unite! You have nothing to lose but your chains (K Marx 1848)
1.http://alphahistory.com/coldwar/wp-content/uploads/2012/06/dossier-start-bg1.jpg   
2. https://robertgraham.files.wordpress.com/2012/02/workers-control.jpg  

3.  http://media.gettyimages.com/photos/soviet-poster-commemorating-the-october-revolution-of-1917-shows-a-picture-id526928472  
                                                                                                                                                                                               “Eat your Pineapple chew on your grouse, your days are numbered you Bourgeois louse” a quote cited by V. Mayakovosky a Russian Soviet Poet, and  the leading poet of the Russian Revolution along with M. Cheremnykh and V, Deni, they were the artists of the first most unique powerful revolutionary posters distributed. (Soviet Posters 2017). 
Propaganda posters were the most influential method of manipulating the proletariats of the new Russian Revolution, cheaply made, mass produced and easily distributed, proclaiming the coming of a people’s revolution, amplifying the power of the masses, depicting strong heroic images of the workers and peasants to taking charge fighting for freedom, justice and for the New Russian Utopian vision, conveyed by simple text that creates a strong message that all can comprehend and subconsciously conduct a message in favor of the political cause and unite in the movement. (Sullivan 2003-2017). 
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1.Mayakovsky, Propaganda poster 1917                                                                              http://www.sovlit.net/bios/mayakovsky.html      

2/ www.russianartandbooks.com/cgi-bin/russianart/c00054 

3 www.pinterest.co.uk/pin/176344141632112562/
Its recorded that most of the posters also came with a warning at the bottom, stating that it was a counter revolutionary act to deface, remove or destroy, the poster was a weapon and like any weapon, they had to be treated with the up most care. (Soviet Posters 2017)
Zinaida Gippus’ a Russian Bourgeois writer, living in an apartment opposite the Winter Palace, observed the protests from her window, had quoted in her memoirs “that banning the freedom of the press is an act of physical violence and unworthy of democracy, the newspapers are one big lie”.

Writer Alexandre Benois believed the Bolsheviks were carrying out an experiment on the proletariats believing that it would be very disappointing for them living the ideals of the Socialists, the Bourgeois order were coming to the beginning of their end in Russia.  Propaganda posters were placed everywhere, thrown out in to the streets by passing vehicles, posted on walls all over the city, sent to the front lines, the posters were to reach all.  This methodology was Lenin and the Bolshevik’s most powerful weapon for a successful coup. It has been stated that Lenin also distributed posters of the Bolshevik defeat over the provisional government, before the coup went ahead (Roathe 2017).
Founding a Military Coup led by Trotsky, armed workers, The Red Guards and sailors occupied key buildings around Petrograd, storming the Winter Palace. The coup began with the support of the proletariats. Sergei Eisenstein’s 1928 film “October” is enactment of the events that unfolded the Revolution of October of 1917. 
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Eisenstein’s Film image1928, “Storming of Winter Palace”

Full film can be found here: https://www.youtube.com/watch?v=YVuf3T3k-W0
This black and white silent film, dedicated to the Russian Proletariats by Sergei Eisenstein, was one of two films commissioned by the Soviet government to honour 10 years of the Bolshevik October Revolution a visual dynamic re-enactment of the proletariats protests and lead up to the Bolsheviks Petrograd takeover of Winter Palace and the Bourgeoise Provisional Government. Theatrical, fast moving montage acts, snippets of scenes and images creating the revolutionizing aesthetics producing expressive accounts employing machine gun action, using symbolic objects depicting egoistic characters (Solidaritet 2010)
Wheeler articulates that the Red Guards defeated the Provisional Government in which an election was promised, with the Socialists Revolutionaries winning the votes which were divided by Lenin and the moderate Socialists led by Viktor Chernov, Lenin changed the name of the Bolshevik party to the Russian Communist party which seized power in the October phase of the second Russian Revolution and headed the new Soviet Government and became the leader and dictator of the USSR in 1922 (Wheeler 2015:4).
The Tsarist’ Richard II and his family, “The Romanov’s” were then executed by gunshot in the house that they resided under house arrest. Alleged to be executed by Bolsheviks led by Yakov Yurovsky under the orders of the Ural Soviet. (KF 2010)
Lenin wrote the decree on land, an abolition of private property and redistributed it amongst the peasants, and also the Decree of peace, proposing withdrawal from World War 1. 75% of the newspapers were banned by Lenin that distanced them from the Bolsheviks, (Kinmouth 2017). It has been recorded by Colin Moore the papers were in poor circulation and unable to reach the mass due to the lack of newspaper materials. Scarce paper was used to make propaganda posters which were enclosed in the newspapers. (M Kinmouth 2017). Empty shop windows were then used by the Russian Telegraph Agency (state news agency) as satirical Rosta windows display using painted propaganda posters that could be seen from a distance. Lubok print simple illustrations with captions that were stenciled fast and economically by un-skilled workers. (Moore 2010:125), exploited by Mayakovsky this became effective means of informing those of limited reading skills.
This research will give a brief account on the evolving art movements in Russia that occurred to the build-up of the Avant Garde briefly looking at the traditional Bourgeois “Peter the Great Academy” and how quickly and drastic’ the Russian art world progressed. from traditional Westernized imitations to the new experimental Russian revolt of the Avant Garde. 
This enquiry shows that Peter The Great, ‘whom ruled as a Tsar in the 17th Century(1682-1725) adopted the European policies and way of life as well as their artistic endeavours. According to Guggenheim on the subject of Russian art, artists from the Peter and Catherine the Great Academy of Art were exposed to collections of the  West and travelled to European countries, encountering Western master pieces implementing the Western styles  and painting Iconic  portraits of the Tsars, Russian Aristocracy and changing landscapes of the Russian Nation,(Guggenheim 2006:) The Academies  were formed as instruments of the state, the artistic rule was to ensure that it complied with the state ideologies, John Berger has stated in his book “Art And Revolution”,
 “Everything begins with the rules and ends with the rules, all artists were limited to how and what they could paint and anything that was not in the academic textbooks was dismissed as primitive and folk art” (Berger 1969:25).
Berger  explains how artists came to reject the Academy in 1863, a group of 13 artists revolted the choice of subject matter also claiming it was a political revolt and objected to the subject of painting “Banquet of the Gods in Valhalla”  the year’s gold medal award,  expelled from the Academy the artists formed a group calling themselves “ The Wanderers”.

Travelling and organising exhibitions rousing social conscious to the public, stressing the importance of man and his individuality and creating a vision uniquely their own. This encouraged other Russian artists to depart from the European tendencies.  The Guggenheim Museum enlightens us how this grew into creating a new Russian culture forming the Mamontov’s Circle, (Savva Mamontov, a Russian Railway Tycoon) a colony of artists bringing art to the people and making it useful to the people in society with the idea that the function of art is to explain life and comment on it. “Reality is more beautiful than the representation in art”, claimed the aesthetic propagandist “Chevskyhernis’ whom along with Dobroliiubov and Nekrasov had a great influence and were the spiritual directors in this movement of arts. (Gray 1986:10). 
The group of artists would meet in the evenings and talk about their plans of creating a new Russian culture, inspired by the ideals of making people’s lives better. Berger describes how Russia was becoming more capitalised and more involved in European countries, Patrons of Momontav, “Sergei Shchukin” financed magazines, and collected modern European art, Picasso, Monet, Degas, Van Gogh, Matisse, Cezanne, by 1914 Sergei owned over 200 paintings, holding exhibitions  introducing European art to the public and artists, (Berger 1969:28).

For this reason, it can be said that although the Wanderers could ditch the academic textbooks, they did not ditch the European tendencies although they now had a choice of the more contemporary European Artist.   In parallel to this Alexandra Benois the bourgeoise academic of Saint Petersburg and pioneer of “World of Art” movement, felt it to be their mission to restore the Russian culture that had been lost during the reign of the “Wanderers” (Gray 1986 :39) with an aim to create Russia the international centre of Western Culture, by going back to the art that was produced and dismissed under the Catherine and Peter the Great Academy, (Gray1986:39). This is evident that the Bourgeoise were fixed in their traditions and rather than moving forward with an artistic new modern style they referred to past traditional works, that have no language of time, matter and innovation.
So how did such a radical change evolve so rapidly when art was mostly influenced by European Counterparts?   

The revolutions of 1905- 1917 borne out of  poverty, uprising of the Proletariats, the fall of the Tsarists and the power of the Bolsheviks created a cultural and artistic revolution.  as author Bowlt expresses “if revolution can give art its soul then art can give revolution its mouthpiece”. Agitation and propaganda became the new propagation unlike bold clarifying campaigns of propaganda, propagation was the new faith! A direct approach that excites and influences its viewer having had the experiences of the past was now to have the exciting prophesizes of proletariats dreams and hopes of the now and the future. (Bowlt 1988:191) 
Highlighting the artists role within the Russian Revolution, how rapidly and radically art had evolved and became art for the mass and encouraging all to unite and creating works that predicted “The New Utopian World” Gray asserts’ It was the end of the 19th century, Russian artistic styles arose, taking many different directions but, the Avant Garde revolutionised their own revolutionary works. As the forces ascended the proletariats protesting for Social improvement became a more prominent reason for the Avant Garde artists to infuse, and produce   experimental art that became more linked to the rising population of the industrial workers and the artists would become more integrated members of society (Gray 1986: 219). 
The author demonstrates that Russian Avant Garde artists turned to the more frantic urban life for inspiration, bold, simple, geometrical forms such as circles, squares, lines etc emphasising the liberal energy of the Modern world, works that would become abstract compositions, Cubism, Futurism, Suprematism, led by pioneering artists such as Kazimir Malevich, Vladimir Taitlin, El Lissitzky and Alexandre Rodchenko (Geographia 1996-2005).
Artists too were on the breadline, wanting to partake in all the new change, received assistance from Nikolay Punin, (known as the ‘Unsung hero of the Avant Garde’, a leading figure who lectured at the academy of arts and the head of the Visual Arts department in Petrograd) who had setup an art Academy and supported the Avant Garde (Murrey 2012:1).  October 1917 was to become the extermination of the hated old order and to introduce their experimental art on the proletariats and the industrializations of the “New Utopia”, The Revolution gave a reality to their work and a direction for the artists’ energies. Work that they began laying the basis in 1914, (Geographia1996-2005)
The Avant Garde dived into service for the Bolshevik regime releasing their frustrated energies, producing mass production of economic and political propaganda posters, the Revolution spirit was one that captivated all artists, composers, musicians, writers, poets, forecasting a new life a new beginning.

Russia was occupied with a new-found dynamism and its dream of a new world, liberating Russia from its past protesting murderous mass struggles, Art became a resolution beyond itself and was disbursed in supporting and reconstructing an entire state (Hellar 2017:2).  
Author Hellar simplifies how art became the new energized, positive revolutionised experiment, art was igniting in all forms of expression, reformist experimental Avant- Garde young artists began to make new forms of art for the proleteriat.
 This was a time of breaking free and creating  new Communist political and intellectual ideals to create the Russian Utopia, creating art that the people could comprehend’ designing and constructing art that was optimistic, rewarding and responsive . (Heller 2017:3). 
 Referring to Colin Moore, author of “Propaganda Prints” thi’ had to have the ability to communicate with over 170 million illiterate people spread out over the vast territory of the Russian Empire with the message, “Land, Peace Bread and all power to the Soviets” relaying this was to become a challenge and was made the states’ priority to ensure the communication was effective in all ways.  Emanating’ a race against time, to win the support of the people, Lenin used every conceivable form of propaganda communication that was possible, activist artists would travel through the wilds of Russia informing the peasants, distributing propaganda posters, projecting films, giving the message that the land now belonged to them, laying the emphasis on the Industrialization construction of “The New World” all this’ with the aim of winning over the mass in supporting the Bolsheviks (Moore 2010:123).
So, what was revolutionary about their work? And how did it prophesize the optimistic future for Russians?

 Between 1917-1923 art and politics became an experimental universal visual language that would break from the old and create optimism within the peasants creating self-determination, (Moore 2010:124) It was found that Kazimir Malevich presented his Suprematist vision on the parting of the old offering his non- figurative, non-objective, pure colour and simple floating geometrical forms on a liberating white background, his works reflecting a fourth dimension a spiritual of “life beyond death”. 
Malevich developed into cosmic architecture a system of agreement and stability, one that could assist the uprising.  Malevich first used the term Suprematism in 1914, claiming that it was the “ultimate” a platform for remaking life, spiritually, materially and aesthetically, (Arkhipova 2013) this could only be attained once the past art traditions are forgotten (Elliott 1986:15). Arkhipova’s documentary film has specified that Malevich’s “The Black Square” represents “The End” the end of a revolution of prevailing forms of art, painting and affirmation of the new world. Author Philip Shaw, has cited that Malevich has often been recorded as one of the first Russian Revolutionary artist to reach “Zero” of painting. A reduction of colour and shape, with the abstraction increased, this creating a painting as a window as an object within itself, the viewer emancipating for a moment a spiritual escape from the horrors of the War and depression creating a sanctuary of hope. Malevich considered his style as universal and Suprematism was to be applied to all art forms, architecture, sculpture.
“ At present man’s path lies across space-across suprematism, the semaphore of colour in fathomless depths… I have conquered the living of the coloured sky, I have plucked the colours, put them into the bag I have made and tied it with a know. Sail on! The White free depths, eternity is before you.” (Kazimir Malevich, “Suprematism,” Catalogue of The Tenth State Exhibition,1919, (Turl 2015:1). 
A mystical spiritual interpretation of Malevich’s work, is that it creates a sense of wellbeing creating hope and positivity within one’s soul, space and time a place one can lose oneself in a meditative state of subconscious. 
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The Reaper on Red 1911     Aeroplane Flying 1915,      Black Square 1915
 Kazimir Malevich                                                                                   
http://www.tate.org.uk/art/research-publications/the-sublime/philip-shaw-kasimir-malevichs-black-square-r1141459
“Suprematism has advanced the Ultimate tip off the visual Pyramid of perspective into infinity, we see that suprematism has swept away from the planes of illusions of two dimensional planimetric space the illusions of three-dimensional perspective space and has created the ultimate illusion of irrational space, with its infinite extensibility into the background and foreground “(El Lissitzky 1918)
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Wassily Kandinsky, Blue Crest detail), 1917.
Oil on canvas. 133 x 104 cm. State Russian Museum, St. Petersburg Photo © 2016, State Russian Museum, St. Petersburg. https://www.royalacademy.org.uk/exhibition/revolution-russian-art
Wassily Kandinsky,was a Russian founder of  abstract painting . Kandinsky participated in the re-organising of the arts founded by the Bolshevik governments of art, ”Inkhuk”  along with Alexander Rodchenko they initiated 22 museums and placed contemporary art in them. 
Kandinsky was aware of the need for change and revival, he believed “every new work was a child of its time. (The art story, 2017). Kandinsky defined his work as an abstract non-objective composition communicating mystical experiences with complete freedom and a revelation that can express what is impossible to put into words.  
Colours and their orchestrated sounds, lines with the flow of universal wisdom of spiritual passions, innovative uplifting experiences, responses and imaginary dreamy fantasies revealing an inner voice expressing the “inner life. Author Bowlt explains Kandinsky’s work consisted of two elements: the inner was to be an emotion of the artist’s soul, whereas the outer was to provoke an emotion that corresponds to the viewers emotional vibration.

David Elliott has quoted, “It was the Revolution that became the artists’ main focus incorporating their experiments in the real world as agitational arts. Tearing down the old, pre-revolutionary era and enthusing the new creating demonstrations of political solidarity, decoration of buildings bridges, palaces, murals painted on walls, celebrating the new power structure of Russia’s Utopian New World.
Artists’ committing themselves in supporting the Revolution and empowering the Bolsheviks, took their art in to the real world, informing and connecting with the workers and peasants, Mayakovsky has cited that “Art must not be concentrated in dead shrines called museums, it must be spread everywhere – on the streets, in the trams, factories, workshops and in the workers’ homes” (Moore 2010:125).  To be fully involved with propagandising their art they wanted to contribute to the industrial construction this giving birth to the art movement of Constructivism.  Constructivist artists were also known as artist- engineers for their appreciation for technologies, machines, functionalism and materials.
Author Sixsmith illustrates that Constructivism was the new dynamic futuristic movement, depicting realist styles to create highly optimistic representations of Soviet life, workers, peasants rebuilding industries steaming ahead and thriving in a heroic stable, peaceful social system. Taking the reins of Russian cultural institutions constructing a new world through technologies, Industry, objects, images, events, children’s books and propaganda affordable for all fusing art in everyday life, using everyday people, taking constructions to the streets, celebrating the Revolution and seeking a particularly modernist fusion of expression, No longer following the styles of the West. 
Cumming suggests that Russia created a unique influence, an influence that rose from chaos and desolation.  Constructivism was about rebuilding the New World.   Russian lives integrating art into society and not using art as an article of trade that was enjoyed by the elite. This was an art form depicting the rebuilding of the Russians and their place is this new-found world. 
“We are breaking the past as we cannot accept their hypothesis, we are creating our own hypothesis, and only then, with our own inventions’ can we build a new life and a new world, now more than anyone else the artist knows this intuitively and believes in it absolutely, that’s why artists above all undertook the revolution” (Lyubov Popov nd)
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1.El Lissitzky, Red Wedge, 1919. https://www.royalacademy.org.uk/article/five-things-graphic-designers-owe-to-russia 
2.El Lissitzky, Proun Room,1920, http://designishistory.com/1920/el-lissitzky/
2.El Lissitsky, Sky Scraper, https://burgosgarrido.wordpress.com/2010/12/08/on-lissitzky/ 

El Lisstzky, (1890-1941) Russian Painter, Typographer and Designer,

Beat the Whites and The Red Wedge was El Lissitzky’s earliest and well known influential form of Political Propaganda poster. Supporting the Red Army and the Bolsheviks struggling and takeover of the anti-Communist White Army. Using figurative, dramatic geometric shape forms  and bold colours to represent  the encounter: strengthening the positives over the negative. “A Film of The Life”, El Lissitzky claims that the paintings that are being produced are no longer pictures representing nothing, these are constructions, space and lines ditching the paintbrush for compass and ruler, this was a new system in relations to the build of the “New World, not a picture, painting or architecture but the creation of the world.  The brush was no tool for precision, (Arkhipova 2013) this was the birth of a new structure, “Proun”, (Project Affirmation of The New), no top’ no bottom, no left or right, revolving the Proun the viewer becomes embodied in the space. 
It is recorded that El Lissitzky had designed over 100 Prouns, this becoming the transfer station from painting to architecture. Taking Suprematism to Constructivism, creating a new art.  It is alleged that El Lissitzky’s communal living arrangements, realities cramped and overcrowding of Moscow Streetscape, enhanced his forms of designing, cells, (living areas of the communal house, multipurpose furniture, the Tower Block and the “Model Room” with built in furniture. This creating enormous socializing, economic and educational meaning, El Lissitzky joined Marc Chagall teaching Architecture and graphics at the free art studios in Vitebsk.  A year later Malevich joined attracting new young artists who termed themselves Unovis’ “The Champions of New Art” applying the arts to all enhancing structures. (Elliot 1986:79)

 (A Film of The Life,2003). According to author Alexandra Arkhipova, El Lissitzky, only escaped the Gulag, by those in power, as he wasn’t considered human or an artist but a cog’ in the Soviet’s ideological machine.
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.Vladimir at Home,       Corner Relief      Monument to the third International 1919
http://newtechnlogy1.blogspot.co.uk/2013/02/vladimir-tatlin.html
Parallel to El Lissitzky’s Prouns, Vladimir Tatlin, a constructivist, and quoted as the founder of constructivism, (GRAY 1986:172) he also ditched the paint brush, and questioned the relevance of easel painting, (Moore 2010:124) although author David Elliott argues that Tatlin primarily was not seduced by progressive tendencies of constructivism and believed declaring,

 “the death of art, perceived man as an automation” and took a more literal method of depicting the “New Society” (New Worlds 1986:22), once a painter of Icons, still life, sea paintings and costume designs. (Gray 1986:176). It is noted that his first step to three dimensional developments were inspired on his return from Paris after spending time with Picasso. These were to be Tatlin’s first “Painting Reliefs”. and later his “Relief Constructions” using ‘Real’ materials, tin, wood, Iron, glass, plaster, etc stripped naked and made to play against each other in its essential qualities to contribute to an entity, (Gray1986:180), doing away with framework that limited their freedom and isolating art, creating space and lifting it to the plane of the “eternal” cordoning a perfect ideal world, (Gray1986:180). Tatlin’s work was based on organic forms, materials with the most aesthetic architectural, sculptural forms,that were more economical. Tatlin believed that art should be functional and utilitarian and produced ideas to productional design for clothes, furniture and the domestic stove, (Bowlt 1976:206), Uniting purely artistic forms with utilitarian intentions, was to be the project for the Monument of the Third International, stimulating the inventions of creating the “New World” (Bowlt 1976: 207).
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http://www.designhistory.org/Poster_pages/images_posters/Rodchenko_photomontage.jpg 

Alexander Rodchenko (1891-1956) Russian Artist, Sculpture, Photographer and Graphic Designers, Constructivist.

Rodchenko was known as one of the most influential constructivist artists at the time of the Revolution an activist of the modern arts and extreme politics, believing that art had to correspond the transformations that were taking place in politics and society abandoning painting, reinforcing and promoting the Russian Revolutionary visions of the Neo Futurists LEFR (Left Front of The Arts) led by Rodchenko, Mayakovsky and Tretyakov. (Elliott1995:186) Alexander along with Mayakovsky was involved with the October Revolution and quickly designed and mass produced agitational posters for distribution to the proletariats, (The Art Story,2017).  Created with Red bold images simplified text message for the illiterate of Russia to understand   montages, text, images and cheaply made, mass produced adverts and commercial product design, Rodchenko’s graphics were used for a state enterprise Mosselprom, to market agrarian products, such as biscuits, chocolate beer, tobacco etc appealing to the consumer to purchase state owned enterprises. Author Colin Moore recites that Rodchenko defines the terms of advertising and agitation ‘advertising is for the industrious commercial competitive Bourgeoises and agitation is on behalf of all trade and must work for the benefit of all proletariat. 
However, towards the end of the 1920s the Avant Garde and their radical arts were becoming under inspection, Lenin and the Communist party became sceptical of their unpredictability, claiming their art using non-representational form, was not effective and understood by the proletariats, and unsuitable for propaganda used by the state. (Moore 2010:127). Documented on the documentary (Then and Now).

The death of Lenin and the rise of Stalin became the end of the Avant Garde, their uncompromising works were soon to be purged, and banished from museums, Avant Garde artists also became isolated, fearing their lives escaping to the West the artists became forgotten or sent to the Gulag.  No longer having the freedom to break boundaries with their experimental prophesies of the new Utopian proletariat ideologies, art now became a totalitarian, owned and scrutinised by the state. Art was to become the idea of Social Realism with the policy of misleadingly depicting everyday life, this becoming propaganda at its maximum potency. (Then and Now 2017) Author Moore expresses Mayakovosky’s suicide on the 14th April in 1930, it is said that Mayakovosky’s suicide work was under scrutiny by censorship and also that his suicide may have been due to rejection from lover Lilya Brik, yet today’ Maykovosky’s death remains a mystery.
.

To conclude this essay on the research completed with the understandings and knowledge supported on the subject of the Russian Revolution’ in my opinion this is an emotion of great compassion for Russia and its people, this was a to be a revolution that was to benefit the 80% of Russia’s people living in poverty, it was  obvious that the proletariats have suffered tremendously throughout time under the Tsarist ruling and inevitable that social justice needed an outlet for change.  An individual to be born and used as a cog of a machine to provide for the bourgeoises’ luxurious mannerisms, is the reason proletariats needed leadership direction and optimism to end’ the debauched, corrupt ruling of Tsarists.  Under the Socialist Leadership of Lenin this was to become a Revolution that put an end to Bourgeoises and with the promise of a Classless society, a Communist Soviet State, and a decree on “Land, Peace and Bread. Without the support and power of the people’ It is most certain that the Bolsheviks coup would fail, Lenin had to gain the people support and spread the message of a Bolshevik Revolution by the means of Propaganda. To emphasize on the subject of propaganda with the observations of Cialdini’s theory’ on influencing one’s decision making, I believe it is psychologically agreeable that people do necessitate guidance, knowledge and answers however others have the knowledge, experience and the abilities to make the right decision, yet circumstances and the desperate need for change simply’ can! control ones thinking especially when you consider the circumstances of the time’s (1900’s) Russia’s economic depression, lack of food,  education, finances and peasants used as a cog of the state. As Karl Marx Manifesto states, that powered the drive, “You Have nothing to Lose but your chains”. This gave the proletariats the hope they needed. In retrospect to the subject of propaganda’ I believe contributes a major counterpart on how people are reformed to believe in the ideology of another.  Propaganda was clearly one of Lenin’s most powerful weapons in uniting the millions of illiterate people in making the Bolshevik takeover a successful Revolution, with this in theory this would not have been made possible without the  support of poet Mayakovosky and the young revolutionary Avant Garde artists, participated tremendously . The Avant Garde and their unique experimental radical works, made an impact on the lives of the Russian people that would signify “A New World”. Throughout the literature and documentaries researched it is evident all Authors demonstrate that the young Avant Garde artists created and revolutionised their own independent new visual art language that was needed to articulate Lenin’s message to the illiterate proletariats in their millions, and in 100’s of different languages by using bold heroic red images and a simple message that everyone could comprehend. This was to become the end of painting and a new visual language for the mass.   A great deal of importance was based on the subject of creating the “New World” building the strength of such an approach were the pioneers of the Avant Garde, i.e. Kazimir Malevich, Alexander Rodchenko, Wassily Kandinsky, Vladimir Taitlin, El Lissitzky. Marc Chagall.  The Revolution was meant to be “A breakdown” from the traditional Iconic paintings of the selective and all traditional methods of bourgeoises existence. The Revolution was to be the dynamic time for the experimental Non- objective spiritual emotion escapism of Seprematism, and the construction of the New Russia depicted, designed, produced with Constructivism, creating the new energy’ for all people of Russia.   Investigating the works of the Avant Garde the reader, viewer, can’t help but get carried away in their brave, heroic social justice dynamism of the New World they foretold. The perseverance of the artists is commendable, all artist had a message in their works with the intention on relating to the Proletariats of Russia, creating hope, optimism, faith and most importantly breaking the chains.   It is vastly apparent that all authors of the books researched, have written with such precision concerning the Avant Garde’s role highlighting the importance of the artists in promoting, distributing and predicting the Bolsheviks ideology of the “New World” using new unconventional methods of spreading Lenin’s message and educating those of the Bolsheviks intentions: Satire Windows, film, murals, Agitprop train, every means conceivable were used. As history tells, this was a revolution in Art, Propaganda, Social Justice and leadership nevertheless the victory and new-found freedom was brief, for all proletariats, artists of the Avant Garde, the Revolution created the beginning of a more sinister life for the proletariats ,Although the revolution took place and created the down fall of the Tsarists and the raise of the Bolsheviks it did not prove to improve the lives of the Russian people, Lenin cared more about his army than his people, 80-100 Million people died under the Communist experiment regime and the death of Lenin in 1924 led to the campaign of Political Repression under the dictatorship of Stalin, leading to the Red Terror of the  Great purge, Civil War, famine, executions, Gulag. It has been reported on a Series of Stalin Documentaries that mass graves are still being discovered to this day.  The Revolution’ in what was destined to be social justice for the equality and freedom of all’ opened the gateway to hell and the demise of those who united and powered the Bolshevik Revolution.  
A 100 year on, 7th, November 2017‘the revolution is a national holiday, 2017, the celebrations are mostly based on the uprisings of 1612’ against the Polish, which became a national holiday set by the Tsarists, this was re-introduced by Putin 2005, Nicolas II is now a Saint by the Russian Orthodox Church, according to author Merridale, there will be no red flags flying, Russia mostly celebrates its Victory in World War II.  Russians under the age of 50, wish to forget the events of 1917 and claim it is an embarrassment. Lenin continues to lay in his glass case in Red Square’s Mausoleum, Lenin’s statue still stands in Russia’s cities, but relies on foreign tourists to view. Revolutionary Iconography still stands today. Author Walker claims that Putin stated that his ruling is elevated on stability and celebrating the revolution will be going against his political philosophy. Walker also cites Russia’s recent polls on how the Russians would vote today, 53% of Russians would not have supported the February Revolution , yet 53% have a positive view over Lenin’s  role in the history of the revolution, which surprises me , The Tsarists poll I could agree as their ruling under Richard II, I don’t believe  was as harsh and barbaric as the Bolsheviks and the  numerous documentaries , observed about the Tsarist ruling, appears that Richard was quite a loyal weak timid man and shared compassion with the Russian people , he just couldn’t grasp how to sort his country out,  pulling out of the war, and treating the proletariats equally, would have gained respect and support from Russia’s people and may have saved his family.  The 53% voting for Lenin, that is shocking, does it prove Russia’s division, were the people who voted this ignorant to the past terrors, were they the ones who had Lenin and Stalin ingrained into their lives? were they the lucky ones ?. 
All the glorifying aspects of the Avant Garde has obviously proven to be another cog in the Bolsheviks machine, short lived due to censorship’ resulting in death, exile and the Gulag, questions have risen, weather their works should be celebrated and exhibited due to what they stood for, empowering, the Bolsheviks and influencing the mass. Author Jonathan Jones of the Guardian newspaper believes not! that it should be placed in its true context and remember what it stood for, I disagree with this The Avant Garde were young pioneering artists striving and supporting the mass, I don’t believe their propaganda was set to maliciously exploit the mass but to unite create the hope of freedom that all 80% of Russians wanted to achieve. The Avant Garde where also on rations, hungry and working endlessly committedly to a cause that they believed in. They too came a victim of the Secret Police’ Yes! Their bold brave pioneering ground breaking experiments for a “New Utopia” should most definitely be appreciated and celebrated. Although a vast amount of the Avant Garde’s art had been destroyed, lost or stored away, it was the 70-80’s when their work started to re-emerge, a collector’ George Costaki’s, spent 40 years buying drawings, paintings and sketches of the artists who were dead or forgotten, artists that could not conform to the Soviets regime. Costaki’s collection answered and raised more questions on the historical events of 2017’ (Encyclopaedia Britannica 2017) ‘what an amazing discovery and a fascinating secret to be revealed, their treatment as artists and works are evidently proof of what they believed in, and achieved as artists creating a new visual language that can relate to millions of illiterate Russians uniting as one is most certainly and deserving the most powerful artistic social injustice revolution’s.  
How the Russians of 2017 re-enacted the Russian Revolution of 2017, a spectacular light show projected on the Winter Palace  https://www.youtube.com/watch?v=UsPJ78EJ5_Y 
The Red Wedge continues to influence artists, musician’s magazines and also became a political campaign against Margaret Thatcher.  (The art Story, 2017).
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