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Level 4 module – 10 credits

Teaching is by online lecture and tutorial workshops.



Module Tutor

Timi O’Neill & Rob Jones

Module Support

Kylie Boon


For times when the tutors are available for consultation please refer to Moodle and make an appointment. If you need to consult the course team urgently, please email the staff member concerned.

 






 


 

CONTENT

· Curatorship
· Solo versus group exhibitions
· Exhibition marketing
· Mediating Film
· Cultures and Politics of Display 
· Time and Space of Performance


LEARNING OUTCOMES

Upon the successful completion of this module, the student should be able to:

1.	Understand and describe the production pipeline.

2.	Develop and produce simple new media objects within the context of a production team.





Transferable Skills:
Note-taking, oral expression, research skills, communication, evaluative and analytical skills, interview, and media production.

Module evaluation:
At the end of this module, you will be asked to complete a module evaluation form.
Please refer to the anticipated learning outcomes when making your evaluation.

Timetable:
The module is taught over a six week period, starting 20th April via teams. Each class will last for three hours, with two classes per week plus workshops


LEARNING AND TEACHING STRATEGY

Introductory lectures will delineate the indicative content above, encouraging the depth of research and development necessary for a project of this size, duration and level. The material specific to the student’s individual research needs will be addressed through a scheduled programme of one-to-one tutorials.
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Journals
Screen
Broadcast
Sight and Sound
Filmmaker
Journal Of Screenwriting

Web Sites
www.bbc.co.uk/filmnetwork/filmmaking
www.bfi.org.uk
www.creativescreenwriting.com
http://dochouse.org
http://filmmakermagazine.com
http://www.raindance.org



Students will be directed to appropriate online resources over the course of the module.

The bibliography is subject to change depending on available software and associated texts.



MODULE OUTLINE

You will be expected to conduct non-assessed tasks as part of your development on this module.



	Session
	Lesson Theme
	Activity/Notes

	1
	Introduction to Module. Goal Setting. Initial Research. Assessment Negotiation
	Exploring what is film festival is 

	2
	Research & Development of potential film festival Ideas. Consultation process. Rough Pitch Draft
	Students continue research and development process in consultation with academic staff and present a rough draft of their pitches

	3
	The Pitching Process
	Students refine and present pitches of how the film festival could look

	4
	Reviewing films
	Students will review short films and film movements

	5
	Film Curatorship – what is it?
	Examples of film festivals within UK and Europe

	6
	Visualisation
	Students research, prepare and present key images to assist in visualisation of a Film Festival 

	7
	Visualisation stage two
	Students present new variations of how the film festival will be curated.

	8
	Scheduling
	Students plan production aspects of the film festival, discuss and agree schedule 

	9
	Stage One Finalisation
	Students continue development of Film Festival and prepare for Viva presentation

	10
	Viva Presentation 
	Students present Vivas in individually-scheduled time slot, week of ???? 

	11
	Film Festival

	12
	Film Festival




































This schedule is subject to change and students are advised to check Moodle for the latest module information.


ASSESSMENT


Overview

Through this year, you have looked at how your own storytelling through film comparisons with that of existing film practitioners. This module now asks you to start analysing and judging the world of practitioners that are yet to break through into the industry. Consequently, in this module you have been commissioned to produce a series of film reviews promoting the 2021 Copper Coast International Film Festival. These reviews must be uploading to social media platforms (YouTube, Facebook, Instagram, Snapchat etc). In practice throughout this module you will be producing several high-quality trailers that are aimed to attract the interest of specified target audiences. This module also allows you to add to your CV as you will in essence be volunteering for a successful international festival. 

Assignment

You must submit the following

COMPONENT ONE 

A FIVE-MINUTE visual essay that is the summary of a series of film reviews undertaking during the module.  You must have at least THREE reviews. The reviews can cover a range of genres. There is no bespoke style as such and hence you can make this as entertaining as you wish. Of course, only the ones suitable for viewing will be used as official reviews for the festival. 

Tips for the review:

1. If circumstances permit, view the film more than once. It’s easy to miss key elements, or even the whole point, after just a single viewing.

2. Express your opinion of the film, but support your criticism. If you are offended or disappointed or embarrassed, provide a valid reason, even if you think it is obvious. A film review that comes across as a personal attack on an actor, director, or screenwriter or a diatribe about a genre is a failed review.

3. Adjust the style of your review for the readership. If you’re pitching reviews to a traditional publication, you’re expected to be fairly evenhanded (though even mainstream film critics are permitted — nay, expected — to gently mock particularly inept filmmaking). If your target audience is fanboys (and fangirls) on a movie-geek Web site, though, feel free to take the gloves off. Either way, though, support your criticism with valid observations; hurling invective is not the same thing as evaluation.

4. Avoid spoilers. One of the most pernicious fairly recent developments in the review genre is the careless, thoughtless revelation of key plot points. It’s a sign of professionalism to refrain from giving such information away. Exception: Reviews of previously released films don’t necessarily adhere to this rule, though it’s still considered sporting to warn readers or site visitors to skip to the next paragraph if they don’t want to read something. Some classy sites actually code spoilers to be invisible unless the visitor scrolls over the blank area to highlight that passage in the review.

5. Judge the story. Are the character’s actions justified, and are their motives plausible? Is there an internal consistency to the way each person behaves, or do some words, thoughts, or actions ring false? Does the plot make sense? Is the story line logical? Is the narrative arc well shaped, with an economy of form, or is it flabby or drawn out, with time-killing pointlessness?

6. Rate the actors. Do they meet the expectations dictated by the plot and other story elements? If not, is it their own thespian shortcomings, are they hampered by a poor script, or is there something about their performances that makes you believe the director is at fault? What could the performers, the screenwriters, or the filmmaker have done differently to make the movie work better?

7. Evaluate the technical elements. How do the cinematography, editing, lighting, sound, and other components support or detract from the film? Is music appropriate and effectively employed? You needn’t know film-technology jargon to share your thoughts about how these elements contributed to or detracted from the whole.

Assessment Summary
	Activity type
	Percentage

	Written Exam
	

	Coursework
	100%

	Practical
	

	TOTAL
	100%










You will be marked against how you addressed the intended learning outcomes of the module, as shown on the Module Feedback Form at the end of this booklet, as well as on your creative, technical craft, and production skill
Coursework Submission Instructions


You must conform to the following guidelines for submitting your work:


· The file(s) should be in a folder with the following label structure- StudentNumber_ModuleCode_AssignmentNumber
(An example would be 130000_ CAMF6007_1),

· Films should be labelled clearly with the title of the production,

· Submission should be made via WETRANSFER to the team.







DEADLINE AND FEEDBACK


Deadline (both components): 	12/06/20
Feedback (both components): 	31/06/20




Feedback is an essential part of University life. It helps learners to maximise their potential at different stages of training, raise their awareness of strengths and areas for improvement and identify actions to be taken to improve performance.

Feedback can be seen as informal (for example in day-to-day encounters between
Academic staff and students, between peers or between colleagues) or formal (for example as part of written or tutorial assessment). However, there is no sharp dividing line between assessment and teaching in the area of giving feedback on learning. Feedback is
part of the overall dialogue or interaction between teacher and learner, not a one-way
communication process.

During your studies you will therefore receive feedback in many ways, including the following:

Dialogue between teachers and students in formal classes.

Direct questions and responses from teachers inside and outside formal classes.

Email correspondence between teachers and students.

Interactions between students and teachers using the module message board on
Moodle.

Informal comments and responses to pitches and presentations in classes.

Comments and annotations added to written submissions, such as essays and
reflective journals.

Formal written feedback in response to assignments recorded on the summative
assessment module feedback forms.

You will have an opportunity to discuss your feedback with your tutor. Feedback will be
returned on assessed work within twenty clear working days of submission.



The following assessment forms are the basic templates for the forms that will be used in assessing your work on the module. The forms relevant to each specific assignment will be circulated directly to you as appropriate.
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