Object Analysis 
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The artefact shown above is known as an Agate Lentoid, and dates to the late Minoan period 1450-1400 BCE. Its construction is of gemstone, specifically Agate. The diameter is at 2.7cm with a depth of 1.2cm, making the object relatively small. Like coinage and being able to be grasped easily in the hand. The moderate durability of agate meant its primary function would be cultural jewellery and ornate decorations as shown. The common place of Agate also meant that it would be used very often in the material goods of ancient sites, suggesting that it had a widespread use and travelled in the ancient Mediterranean, in sites such as Crete and mainland Greece. 
The design across the surface does appear to have quite intricate carvings featuring heavy use of ‘zig-zag’ lines around the left side and top.  With what appears to be a central feature depicting wings spread to the right. This specific lentoid was carved by Minoan craftsmen, and represents the mythical animal commonly known as a griffin. A griffin is a mythological animal in which its “head and wings of an eagle and the body of a lion” (www.crystalinks.com, 2012). Thus the ‘zig-zag’ pattern could be assumed to be the clouds or sun, as the artists depiction could be simulating the creature in flight and motion. Using a modern interpretation, looking at Minoan symbolism and what they were trying to represent through this Lentoid. “The lion was traditionally considered the king of beast and the eagle the king of birds” (www.crystalinks.com, 2012). Meaning this symbiosis of both powerful creatures, could represent a greater authoritative or religious power, and perhaps a signature of kingship or a ruler. Depictions of griffins have been found in the throne room of the Bronze Age palace of Knossos. It has been noted that it was a favoured animal of decoration in classical Greek art as protectors, and of the treasure and kings. 
The Minoans as a culture and society during the Bronze age, were primarily traders and merchants, who participated in much over seas trade, which in turn lead to an expansion of their own culture across seas, while also other local Mediterranean cultures could of benefited from this trade and cultural expansion, leaving their influence upon the Minoans. Either through trade, and the movement of peoples and ideologies by ship. With evidence of influences from both Near Eastern and Egypt, - “Minoan artists (and Craftsmen), especially Fresco paints, took their skills to the royal palaces of Egypt and the Levant” (Cartwright, 2018). Linking this back to the artefact in question, the influence behind the griffin design potentially could have been adopted from overseas or created in Minoa and slowly spread across the Mediterranean.  
The mythical heritage of the griffin could also be suggestive of a cult or religious purpose; like those of the Snake Goddess statue also from Minoan culture. Witcombe mentions in reference to the Snake Goddess, “Part of the attraction of the figurines is that they can be interpreted as embodying many of the perceived, and admired, characteristics of the Minoans” (Witcombe 2000). Which could also be reflective of their other art as well as the Griffin Lentoid. Meaning the griffin could have been representative of their love of nature, or worship of the divine. Possibly it could have been a symbol of protection and strength due the position of might the eagle and lion posses in the animal kingdom.
Due to the depth of the carving into the agate, it is possible it could have seen use as a seal-stone. Seal-stones could be used to imprint their individual image onto pottery and clay, in order to replicate and create consistent designs with a mould. As within the ‘Griffin Warrior’s’ grave in which fifty items of similar description were found. Being used as a grave goods, means that they may have a spiritual meaning, helping the deceased to pass on. Or to record the deeds of the warrior in life. Creating the link between the elite of Minoan society, and the Lentoid, these may have been held by those of high societal or religious positions. 
Compared to other seal-stones, there does seem to be a mythological aspect to their intention. “intricate Minoan designs of goddesses as well as depictions of bulls and human bull jumpers soaring over their horns” (Reilly 2018). With the legends that surround Crete, its minotaur, the emblematic nature of Goddesses, bulls and the griffin. It could be surmised that these were of high value to the Minoan society, and that they also prized art, beauty, as well respected for their honoured dead. 
When considering the archaeological significance, it is of great value. It depicts a clear image and is very well preserved, in which an immediate association can be drawn. Its period of creation has been dated during the Minoan period of 1450-1400 BCE, which was also during the time frame of argued Minoan collapse. In Which the Minoan palace at Zakros was destroyed, and the Earthquake destroyed settlements at Malia. Perhaps in this context the artefact was meant as a luck charm or to protect against tragedy in other places. When also considering its value, it should be mentioned that while it does hold archaeological significance, the Minoan language; Linear A, has not yet been deciphered, meaning any additional contextual knowledge this artefact may hold would be unknown to us. 
However, despite this, this artefact represents many crucial aspects of Minoan culture. It shows the ability of the craftsmen, and the value that was placed in creating items of beauty that represented the love of nature, and appreciation of strength within their culture. It also can be derived in the context of the Griffin Warrior, how it may honour the dead, or signify those of religious or communal power. The agate could be an indication of the importance placed on what we would call the mythical, but to those at the time may have been patronage to creatures of power. Its wider archaeological importance is shown due to the mercantile nature of Minoan society, and how culture has spread and developed thanks to, or because of artefacts and the individuals that crafted them and put them in their original resting place. 
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