Commentary 2- Detail from the mosaic with Roger II receiving the crown from Christ, Martorana, Palermo
Roger II ruled the Kingdom of Sicily as well as the Kingdom of Africa from 1130 to 1154. He became count of Sicily in 1105 and by his death at 53 he had accumulated the Norman lands in Southern Italy as well as began a conquest of Tunisia. However, upon the succession of his son William, the Kingdom of Africa was lost. Roger the Second’s kingdom was situated in the centre of the Mediterranean Sea where it served as a junction between Western Europe with the Byzantine Empire and Asia, Africa, etc. Sicily’s position had afforded it a great diversity in cultures. From the Greeks who first settled the island, to the Arabs and then the Normans. Roger inherited this history and embraced it, hiring the famous Arab geographer Muhammad al-Idrisi and the Byzantine Greek historian Nilus Doxopatrius.[footnoteRef:1] Perhaps the greatest reflection of this Mediterranean mishmash is the mosaic depicting Roger II receiving his crown from Christ in Martorana, Palermo (the capital of the Kingdom of Sicily). [1:  Donald Matthew, The Norman Kingdom of Sicily (Cambridge: Cambridge Medieval Textbooks, 1992).] 

The text above Roger reads ‘Rogerius Rex.’ This is interesting as it is Latin transliterated into Greek. This is evidence of the cross between Greek Orthodoxy and Roman Catholicism in Palermo. King Rogers crown as well as his coronation gown are very Byzantine in style, further showing the intended merge between the Norman rulers and the cultures he was trying to assimilate with. The mosaic is in an Orthodox style with long, thin features and stoic faces. His efforts to display his assimilation and respect for these cultures is intentional as if his kingdom is to survive, he must show that he is king of the Arabs and Greeks in Southern Italy as well as the Normans.
The adoption of Greek culture and ideas had other intended benefits than just placating his Greek subjects. Eastern Roman bureaucracy and government was the envy of the western kings as it provided a state wherein the emperors kept their authority as divinely appointed rulers without the dependence on the Pope (with whom he often had clashes with later in his life) for this benefit.
Upon his claiming of the Duchy of Apulia and Calabria, the Pope grew wary of this powerful and rich Norman Duchy amassing in Southern Italy (right on the borders of the Papal State). Pope Honorius II called Robert II of Capua and Ranulf II of Alife (his own brother-in-law) to crusade against Roger. Pope Honorius later died, creating a succession crisis. In exchange for supporting the antipope Anacletus II, Roger would receive recognition as the king of Sicily.[footnoteRef:2] Following this early poor relationship with the popes, Roger would make it a prerogative of his to appease the Roman Catholic Church without alienating his new and religiously diverse kingdom. Therefore, great religious works that cemented his right to rule as supported by the Pope as well as his people. He needed a way to show his rule was ordained by God as well as fixing his reputation as going against the Pope. In typical Norman manner, he concerned himself with displays of prestige and religious dedication that would be mutually understandable to the Catholics, Muslims, and Orthodox. [2:  Karen C, Britt. “Roger II of Sicily: Rex, Basileus, and Khalif? Identity, Politics, and Propaganda in the Cappella Palatina.” Mediterranean Studies, vol. 16, 2007, pp. 21–45.] 

To solve this problem Roger commissioned his Chief Minister, Georgios of Antioch to design this mosaic featured in the Martorana in Palermo. By its design, it is filled with hidden meaning and intentions in favour of the king and is placed in a place of worship for both the Greeks and the Catholics. There are a few reasons as to why Roger chose to be shown as being invested by Christ, the first is that Roger did indeed rule over a multicultural kingdom. The Island was populated by Muslim Arabs, Orthodox Greeks and Catholic Normans so finding ways to convey complex ideas through art to a people with greatly differing cultures and ideas on symbology was very important. If Roger showed himself being crowned by a Pope or Archbishop, the Arabs and Greeks in his kingdom would very likely not recognise them or appreciate the significance of their positions as intermediaries of God like they would with Christ. To the Greek Orthodox, the Pope’s authority to crown kings on behalf of God would be questioned and may inevitably undermine Roger’s efforts of a strong central kingdom as the basis of his kingship would be seen as less legitimate. 
There may also be less pragmatic and more vain reasons for his depiction with Christ. To be crowned by Jesus is far more prestigious than any Pope, it is a display of his piety and strength as a king. It may also be a reference to the Normans’ trend of showing themselves as a kind of chosen of God and having a special relationship with Him. Dudo of St Quentin, in his Gesta Normannorum, describes Richard II as: ‘O you as peace-making and as the progeny of god.’[footnoteRef:3] This description of the Normans being descended from God must have been popular with the Normans in their quest to always appear as good Christians; as seen with Roger’s father, the first count of Sicily, and his crusades against the Muslims. Roger is clearly trying to show his subjects, in ways that would be clear to them regardless of their culture, that his power and divine right to rule is absolute. [3:  Dudo of St Quentin, Gesta Normannorum. Retrieved from: <https://sourcebooks.fordham.edu/source/dudu-stquentin-gesta-trans-lifshitz.asp> ] 

The mosaic is made with gold so that in a dimly lit church it would reflect the light and draw the attention of his subjects in the church. It is a Greek technique designed so that their attention would wander, and the glinting light would cause them to see this scene of God’s endorsement of his rule and would be reminded of his authority and piety.
Despite this imagery of Roger’s power, he is also trying to show his piety through humility. Jesus is shown as being larger than him as he floats above Roger with a halo, looking directly at him whilst he places the crown on his head. Roger is seen bowing his head and averting his eyes, showing submittance to Him and the scripture that Christ holds in his left hand. Despite Roger’s kingly regalia, Jesus is still the greater figure in this mosaic. The message in this art as the Normans being the ‘progeny of God’ is cut short with Roger’s character’s lack of religious imagery as he lacks a halo or any other signs of beatification which may have been seen as distasteful by many.
Roger’s gown may also depict one of the first uses of the Fleur-de-lis, which would later become associated with the Kings and saints of France. They may, however, be golden crosses which would show off Roger’s devotion to Christianity.
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