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Seventeenth-Century Literature: Unities and Dualities

	WEEK ONE






 
	Day 
	Text(s)
	Focus  
	Student leads 

	
	Tues
	
John Milton, ‘L’Allegro’ and ‘Il Penseroso’, in The Poems of Mr. John Milton Both English and Latin, Compos’d at Several Times (1545) [available on Moodle as a PDF downloaded from Early English Books Online].

	N.B. Students are strongly advised to read as many of the primary (essential) texts as possible before the module begins. In particular, reading the epic poem Paradise Lost by John Milton will require a significant amount of dedicated time. A complete list of the recommended editions of the essential texts may be found on the module descriptor. For the purposes of this module, however, with the exception of Paradise Lost, it is not necessary to read all the works contained in each recommended edition. Students are advised to check the column to the left, headed ‘Text(s)’, to see which texts, or sections of a text, are required reading. Several of these texts are available online and a list of online resources and texts is listed on the Moodle page.

Preparation for the first class:
Read the two poetic texts by John Milton indicated in the column to the left, headed ‘Text(s)’, paying particular attention to what they suggest to you about:
1) The relationship between the two poems
2) Literary genres
3) The moods of mirth and melancholy
4) Poetic metre and rhyme
5) The poetic vocation
6) Lyric poetry and music
Make notes
	

	
	
	
	
INTRODUCTION TO THE MODULE

An introduction to the essential reading for the course and the recommended further reading; the two components of assessment (an in-class seminar presentation and a coursework essay); and some of the main contours of the course content:
(i) The literary representation and construction of (a) subjectivity (selfhood and otherness), personal identity, the private and the public, authorship, authorial expression and intention, and seventeenth-century readers (b) ‘art’ and ‘nature’, (c) body and soul, erotic and divine love, reason and passion, (e) love and conflict.
(ii) Literary and other discourses of: (a) the conflicts of the English Civil War, (b) religious belief, conviction, controversy, and (in)tolerance, (c) the created order, divinity and humanity, (d) tropes or understandings of the present and the (classical, biblical, historical, literary) past.
(iii) Aspects of literature, such as: (a) genres and conventions, especially lyric poetry (its various kinds) and epic poetry, (b) bibliographical topics, such as manuscript circulation, print publication, editing, (c) language and meaning, (d) poetic metre, the stanza, rhyme schemes and blank verse, (e) rhetoric and argument (dialectic, logic), and the influence of education (the trivium and studia humanitatis) on writing, (f) style and the nature of literary influence in the seventeenth century, (g) literary circles, coteries, poetic friendship, and other aspects of the social context of seventeenth-century writing, (h) critical evaluation and the critical grouping of writers.


LECTURE
MILTON’S COMPANION LYRIC POEMS ‘L’ALLEGRO’ AND ‘IL PENSEROSO’

Some of the main issues to think about and discuss
(iv) The composition of ‘L’Allegro’ and ‘Il Penseroso’
(v) The printing of the two companion lyric poems in The Poems of Mr. John Milton (1645), and subsequently in 1673, 1695, and in several editions in the early eighteenth century (with reference to copies in the Special Collections)
(vi) The printer and bookseller of The Poems of Mr. John Milton (1645)
(vii) The critical history of the companion poems
(viii) Genre: What is lyric poetry? 
(ix) Humanism and academic debate in the Renaissance
(x) Lyric poetry and its relationship with music and song.
(xi) The relationship of the two companion lyric poems with each other
(xii) The poetic moods of mirth and melancholy; the relative merits of a life of careless ease and one of diligent study and contemplation
(xiii) Black melancholy and divine melancholy; poetry, psychology, and medicine

EXERCISE
MILTON’S COMPANION LYRIC POEMS ‘L’ALLEGRO’ AND ‘IL PENSEROSO’
Students will be asked to identify and analyse echoes, contrasts, and similarities between the two poems and to discuss these in pairs or in a group. They will also be asked to consider the questions posed by the poems, of choosing between them and/or of a progression or hierarchy between them.

Guidance regarding recommended books and scholarly articles on Milton

	

	
	
	
	Preparation for the next class:
Read the poetic texts by Thomas Carew indicated below in the column to the left, paying particular attention to what they suggest to you about:
1) Poetic style
2) Poetic influence and the esteem in which poets were held by their fellow poets in the seventeenth century
3) A critical language in which to describe and evaluate poetry
4) Attitudes to love and representations of sexual difference
5) Political and social attitudes
Make notes
	 

	
	Thurs
	
Poems of Thomas Carew, ed. by Rhodes Dunlap (Oxford; Clarendon Press / Oxford University Press, 1963; repr. 2010). Read the following poems:
‘An Elegie upon the death of the Deane of Pauls, Dr. Iohn Donne’; ‘Ingratefull beauty threatned’; ‘The Comparison’; ‘Celia bleeding, to the Surgeon’; ‘A Rapture’; ‘To Saxham’.

	LECTURE
THE LYRIC POETRY OF THOMAS CAREW

Some of the main issues to think about and discuss
(i) Lyric poetry and the personal mode of speaking
(ii) Genre: the funerary elegy (mourning elegy)
(iii) Style and the nature of literary influence in the seventeenth century: neo-classical, metaphysical, and Caroline courtly lyric styles
(iv) Coteries and poetic friendship
(v) Editing, critical evaluation, and the critical grouping of writers of the seventeenth century
(vi) The concept of ‘wit’ in the seventeenth century
(vii) Genre: love lyrics and pastoral
(viii) The relationship between reason and passion
(ix) The binary opposition of ‘Nature’ and ‘Honour’ in ‘A Rapture’
(x) The representation of desire and moral/social constraint
(xi) The representation of sexual difference
(xii) The end of courtly love?
(xiii) Genre: the blazon
(xiv) Love and temperance
(xv) Phlebotomy or venesection in seventeenth-century medicine
(xvi) Genre: the Country house and garden poem
(xvii) Political affiliation, Cavalier poetry, and the onset of civil war

SEMINAR
THE LYRIC POETRY OF THOMAS CAREW
Seminar discussion will be focused around close reading of the texts

Guidance regarding recommended books and scholarly articles on Carew

	

	
	
	
	Preparation for the next class 
Read the poetic and prose texts by John Milton indicated below in the column to the left, paying particular attention to what they suggest to you about:
1) Prose style and poetic style
2) Lyric poetry and the personal mode of speaking
3) Authorial expression
4) The tone of the voice (of the author)
5) The question, ‘who is speaking, and with what authority, in the poems and the prose?’

Make notes
	

	
	Fri
	
John Milton:

Psalm VI and Sonnets XIX ‘When I Consider How my Light is Spent’ and XXIII ‘Methought I Saw my Late Espoused Saint’.

The Doctrine and Discipline of Divorce, in John Milton, Prose: Major Writings on Liberty, Politics, Religion, and Education, ed. by David Loewenstein (Oxford: Wiley-Blackwell, 2013), pp. 103-69.


	
LECTURE
MILTON’S SONNETS AND PSALM TRANSLATIONS AND THE DOCTRINE AND DISCIPLINE OF DIVORCE

Some of the main issues to think about and discuss
(i) Poetic metre and rhyme schemes
(ii) Psalm translation as lyric poetry
(iii) Sonnet forms and their development in the late sixteenth and seventeenth century
(iv) Critical interpretation and authorial intention
(v) Human liberty and freedom of conscience
(vi) Humanism and Christianity: human nature and charity
(vii) The authority of classical philosophy (Plato, Aristotle) and the Bible
(viii) Biblical exegesis
(ix) Canon Law on marriage and divorce 
(x) Dynastic marriage and the emergence of the concept of companionate marriage in the seventeenth century
(xi) Sexual difference
(xii) The Westminster Assembly
(xiii) The regulation of printing and the publication of The Doctrine and Discipline of Divorce in 1643 and 1644 (with reference to copies in the Special Collections)
(xiv) Milton’s other ‘divorce tracts’
(xv) Milton’s marriage to Mary Powell
(xvi) The clash between Milton’s idealism about marriage and his angry, self-righteous rhetoric which is animated by the (temporary) disintegration of his own marriage

SEMINAR
MILTON’S SONNETS AND PSALM TRANSLATIONS AND THE DOCTRINE AND DISCIPLINE OF DIVORCE
Seminar discussion will be focused around close reading of the texts

	

	
	
	
	Preparation for next class 
Read the poetic texts by Andrew Marvell indicated below in the column to the left, paying particular attention to what they suggest to you about:
1) Poetic style
2) Lyric poetry and the personal mode of speaking
3) Metaphorical language
4) Poetic metre and rhyme schemes
5) Contrasts and oppositions within the structure of each poem
6) The significance of philosophy and theology

Make notes
	Proposals for the in-class seminar presentations to be posted on the discussion forum on Moodle by 9.00 p.m. on Sunday.

	WEEK TWO

	Mon 
	
Andrew Marvell, Complete Poems, ed. by Elizabeth Story Donno (Harmondsworth: Penguin, 2005). Read the following poems: ‘On a Drop of Dew’; ‘A Dialogue between the Soul and Body’; ‘The Coronet’.
	LECTURE
ANDREW MARVELL, METAPHYSICAL POET

Some of the main issues to think about and discuss
(i) Metaphysical poetry: love, wit, and philosophy
(ii) Seventeenth-century metaphysical poets: poetic influence and critical reception
(iii) Metaphor and the conceit
(iv) Neo-Platonism
(v) Poetic metre and rhyme schemes
(vi) Genre: the dialogue poem
(vii) The relationship between the body and the soul
(viii) Human anatomy in the sixteenth and seventeenth centuries
(ix) Genre: love lyrics and religious lyrics
(x) Erotic and divine love
(xi) Poetic structure: contrasts, dichotomies, and binary oppositions


EXERCISE
Close reading and analysis of ‘The Coronet’ in terms of metre, rhyme scheme, form, language, metaphor, structure, and style, with reference to copies of the first edition of Marvell’s Miscellaneous Poems (London: Printed for Robert Boulter, at the Turks-Head in Cornhill, 1681) in the Special Collections: T532; PHI 02172.

SEMINAR
ANDREW MARVELL’S METAPHYSICAL POETRY
Students lead discussion by reporting on their work on the exercise. Discussion should then broaden to the other poems discussed in the lecture.

Guidance regarding recommended books and scholarly articles on Marvell

	

	
	
	
	Preparation for next class 
Read the poetic texts by Andrew Marvell indicated below in the column to the left, paying particular attention to what they suggest to you about:
1) Poetic style
2) The personal identity of the speaker in the poems
3) Metaphorical language
4) Poetic metre and rhyme schemes
5) The presentation of nature and cultivation (including horticulture) in the poems
6) The representation of love
7) Contrasts and oppositions within the structure of each poem

Make notes
	

	
	Tues
	
Andrew Marvell, Complete Poems, ed. by Elizabeth Story Donno (Harmondsworth: Penguin, 2005). Read the following poems: ‘The Mower against Gardens’; ‘Damon the Mower’; ‘The Mower to the Glow-Worms’; ‘The Mower’s Song’; ‘Ode: To his Coy Mistress’; ‘The Picture of Little T.C. in a Prospect of Flowers’; ‘The Garden’.
	 
LECTURE
MARVELL’S LOVE LYRICS AND GARDEN AND MOWER POEMS

Some of the main issues to think about and discuss
(i) Genre: pastoral and love lyrics
(ii) Genre: the Ode
(iii) Erotic love
(iv) Sexual difference
(v) The motif of ‘the garden’
(vi) The dichotomy of being into ‘art’ and ‘nature’
(vii) The shifting identity of the speaker
(viii) The relationship of the body and the soul
(ix) Solitude; the private and the public
(x) The motif of retirement or retreat
(xi) Poetic structure: contrasts, dichotomies, and binary oppositions

SEMINAR
MARVELL’S LOVE LYRICS AND GARDEN AND MOWER POEMS
Seminar discussion will be focused around close reading of the texts
(With reference to the copy in the Special Collections, of The Works of Andrew Marvell, esq : Poetical, Controversial, Political, Containing Many Original Letters, Poems, Tracts, Never Before Printed (London: Printed for the editor, by H. Baldwin, sold by Dodsley et al., 1776) PHI 01587)

	

	
	
	
	Preparation for next class
Read the poetic texts by Andrew Marvell indicated below in the column to the left, paying particular attention to what they suggest to you about:
1) Poetic style
2) The personal identity of the speaker in the poems
3) Metaphorical language
4) War, politics and religion 
5) Contrasts and oppositions within the structure of each poem, e.g. the opposition between rural retreat and political or military activity
6) The attitudes or stances adopted towards Oliver Cromwell and King Charles I in ‘An Horatian Ode’

Make notes
	

	
	Thurs
	
Andrew Marvell, Complete Poems, ed. by Elizabeth Story Donno (Harmondsworth: Penguin, 2005). Read the following poems: ‘Upon Appleton House: To my Lord Fairfax’; ‘An Horatian Ode upon Cromwell’s Return from Ireland’.
	LECTURE
MARVELL’S ‘UPON APPLETON HOUSE’ AND ‘AN HORATIAN ODE’

Some of the main issues to think about and discuss
(i) Genre: the Country house and garden poem
(ii) Poetic wit
(iii) Political affiliation and the Civil War
(iv) Political conflict and religious controversy
(v) Latitudinarianism
(vi) The motif of ‘the garden’
(vii) The dichotomy of being into ‘art’ and ‘nature’
(viii) The ethics of use (of nature)
(ix) The shifting, threatened identity of the speaker
(xii) The private and the public, contemplation and action, and the motif of retirement or retreat
(x) Visionary poetry
(xi) Poetic structure: contrasts, dichotomies, and binary oppositions
(xii) Genre: the Horatian Ode
(xiii) The interrogative text
(xiv) Marvell’s Cromwellian poems
(xv) Millenarianism

SEMINAR
MARVELL’S ‘UPON APPLETON HOUSE’ AND ‘AN HORATIAN ODE’
Seminar discussion will be focused around close reading of the texts
(With reference to the copy in the Special Collections, of The First Anniversary of the Government under His Highness the Lord Protector (London: Printed by Thomas Newcomb, and are to be sold by Samuel Gellibrand, 1655) T117)
	

	
	
	
	
Preparation for next class
Read the poetic texts by Henry Vaughan indicated below in the column to the left, paying particular attention to what they suggest to you about:
1) Poetic style
2) Metaphorical language
3) Poetry and vision
4) Philosophy and theology in poetry
5) The representation of childhood
6) Attitudes to mortality
7) The representation of nature
8) Contrasts and binary oppositions within the structure of each poem, e.g. between light and dark, time and eternity, life and death
9) Poetic influence and the esteem in which poets were held by their fellow poets in the seventeenth century

Make notes
	Text of the first in-class seminar presentations to be posted on the discussion forum on Moodle by 6.00 p.m. on Thursday. Questions to be posted by 9.00 p.m.

	
	Fri
	
Henry Vaughan, The Complete Poems, ed. by Alan Rudrum (Harmondsworth: Penguin, 1995). Read the following poems from Silex Scintillans (1650): ‘Regeneration’’; ‘Death. A Dialogue’; ‘Resurrection and Immortality’; ‘The Retreate’; ‘Corruption’; ‘Disorder and Frailty’; ‘The World’. Read the following poems added to Silex Scintillans in the edition of 1655: ‘(They are all gone into the world of light!)’; ‘Cock-crowing’; ‘The Night’; ‘The Water-fall’; ‘The Book’. Read also the following poem from Olor Iscanus (1651): ‘To the Most Excellently Accomplish’d, Mrs. K. Philips’.


	
IN-CLASS SEMINAR PRESENTATION(S)

LECTURE
THE LYRIC POETRY OF HENRY VAUGHAN

Some of the main issues to think about and discuss
(i) Political and religious affiliation and the Civil War
(ii) Welsh and English cultural identities
(iii) Genre: religious lyrics
(iv) Poetic structure: contrasts, dichotomies and binary oppositions
(v) Structuralism and the ‘prison-house of language’
(vi) The Christian doctrine of the Fall and of salvation (the doctrine of universal salvation)
(vii) Time and eternity
(viii) Divinity and the eternal perspective
(ix) Mortality and immortality
(x) Medicine, health, and disease
(xi) The relationship between the body and the soul
(xii) Neo-Platonism (and seeing through the veil of things, to the spiritual quick of life lying just under its common-place, material surface
(xiii) The doctrine of mystic correspondence (i.e., of analogical relations between the world of creatures and the world of spirits)
(xiv) The spiritual semiotics of nature
(xv) Visionary poetics and the visionary perspective
(xvi) The visionary innocence of childhood
(xvii) Poetic friendship and influence

Guidance regarding recommended books and scholarly articles on Henry Vaughan
	

	
	
	
	Preparation for next class
Read the poetic texts by Katherine Philips indicated below in the column to the left, paying particular attention to what they suggest to you about:
1) The representation or expression of same-sex (female) friendship in the poetry
2) The relative importance placed upon the body and the soul in friendship and identity
3) The adoption of ‘coterie names’ in poetry

Make notes

	Text of the next in-class seminar presentations to be posted on the discussion forum by 6.00 p.m. on Friday. Questions to be posted by 9.00 p.m.

	WEEK THREE

	Mon 
	
Katherine Philips, in Kissing the Rod: An Anthology of 17th Century Women’s Verse, ed. by Germaine Greer, Jeslyn Medoff, Melinda Sansone and Susan Hastings (London: Virago, 1988). Read the following poems: ‘6t Aprill 1651 L’Amitie: To Mrs M. Awbrey’; ‘To the Excellent Mrs A. O. upon her receiving the name of Lucasia, and adoption into our society. 29 Decemb 1651’; ‘Friendship’s Mysterys, to my dearest Lucasia’; (‘A marryd state affords but little Ease’); ‘On Rosania’s Apostasy, and Lucasia’s Friendship’; ‘Lucasia, Rosania, and Orinda parting at a Fountain. July 1663’.
	IN-CLASS SEMINAR PRESENTATION(S)

LECTURE
KATHERINE PHILIPS’S LYRIC POEMS OF FRIENDSHIP

Some of the main issues to think about and discuss
(i) The author’s self-inscription in their work
(ii) Manuscript and print publication
(iii) Cavalier poetry
(iv) Politics, political affiliation, and the Civil War
(v) The cultivation of same-sex (female) amity, or friendship, in the seventeenth century as distinct from (and opposed to) marriage
(i) The ‘Society of Friendship’ and literary circles and coteries
(vi) Neo-Platonism
(vii) The relationship between spiritual and carnal love
(viii) The relationship between the body and the soul
(ix) The relationship between lyric poetry and music

SEMINAR
KATHERINE PHILIPS’S LYRIC POEMS OF FRIENDSHIP
Seminar discussion will be focused around close reading of the texts
(With reference to the copy in the Special Collections, of Poems by the Most Deservedly Admired Mrs. Katherine Philips, the Matchless Orinda (London: H. Herringman, 1678) PHI 02003)
Guidance regarding recommended books and scholarly articles on Katherine Philips 
	

	
	
	
	
Preparation for the next class
Read the poetic texts by Katherine Philips indicated below in the column to the left, paying particular attention to what they suggest to you about:
1) The representation motherhood and wifehood
2) The expression of mourning
3) The author’s political observations, affiliations, and/or engagement
4) The significance or importance given to social status
Make notes
	

	
	Tues 
	
Katherine Philips, in Kissing the Rod: An Anthology of 17th Century Women’s Verse, ed. by Germaine Greer, Jeslyn Medoff, Melinda Sansone and Susan Hastings (London: Virago, 1988). Read the following poems: ‘Epitaph: On her Son H.P. at St. Syth’s Church where her body also lies Interred’; ‘On the death of my first and dearest childe, Hector Philipps’; ‘On the numerous accesse of the English to waite upon the King in Holland’; ‘On the death of the Queen of Bohemia’; ‘To my Antenor, March 16, 1661/2’; ‘To her royall highnesse the Dutchesse of Yorke, on her command to send her some things I had wrote’.
	
PLEASE NOTE THAT THIS CLASS IS ONLINE ONLY

LECTURE
THE LYRIC POETRY OF KATHERINE PHILIPS

Some of the main issues to think about and discuss
(ii) Contrasts, contradictions, paradoxes, dualities and unities
(iii) Political and religious affiliation, conflict, and controversy
(iv) The motif of separation, retirement, or retreat
(v) Motherhood and wifehood
(vi) Genre: Elegy (mourning) and epitaph
(vii) Female role models

SEMINAR
THE LYRIC POETRY OF KATHERINE PHILIPS
Seminar discussion will be focused around close reading of the texts

	

	
	
	
	Preparation for the next class 
Read the prose text by John Milton, indicated below in the column to the left, paying particular attention to what they suggest to you about Milton’s theological views and views on marriage.
	

	
	Wed 
	
SUBMIT FINAL VERSION OF TEXT OF PRESENTATION TO TURNITIN BY 11.59 PM
	

	
	Thurs 
	
John Milton, De Doctrina Christiana (selections), in John Milton, Prose: Major Writings on Liberty, Politics, Religion, and Education, ed. by David Loewenstein (Oxford: Wiley-Blackwell, 2013), pp. 470-557.

	
LECTURE
AN INTRODUCTION TO MILTON’S DE DOCTRINA CHRISTIANA (ON CHRISTIAN DOCTRINE) AND ITS RELATIONSHIP TO PARADISE LOST

Some of the main issues to think about and discuss
(i) The textual history and disputed authorship of De Doctrina Christiana
(ii) The relevance of De Doctrina Christiana to Paradise Lost
(iii) The reception of Paradise Lost from the late seventeenth century to the nineteenth century
(iv) Anglican Bishop Thomas Burgess, founder of St. David’s College, Lampeter, and the authorship controversy
(v) Genre: works of systematic theology 
(vi) Biblical exegesis: Milton’s conviction in the unassailable right of the individual to exercise liberty to interpret Scripture in the freedom of their own conscience
(vii) Reason and religious toleration
(viii) God the Father, the Son of God, and the Holy Spirit: Arianism, anti-trinitarianism, and Unitarianism
(ix) The Creation: materialism and creation ex deo
(x) Predestination: Arminianism, free will, and the Calvinistic doctrine of predestination
(xi) Marriage and divorce
(xii) Death: mortalism, or thnetopsychism, and animist monism
(xiii) The Fall and the doctrine of salvation and of Christ as Redeemer


SEMINAR
Discussion will be focused around examination of the Roderic Bowen Library’s copies of De Doctrina Christiana (Cambridge: Printed by John Smith, printer for the University, 1825) BUR 00132, and of the following works by Thomas Burgess: Milton Contrasted with Milton, and with the Scriptures (Durham: G. Walker, [1825]) T840; MS. UA/TB/44; Thomas Burgess, ed., Protestant Union: A Treatise of True Religion by John Milton (London, 1826) BUR 00806; Milton Not the Author of the Lately Discovered Arian Work De Doctrina Christiana (London: Thomas Brettell, 1829) BUR 00819.

	

	
	
	
	
Preparation for the next class 
Read the books of Paradise Lost by John Milton, indicated below in the column to the left, paying particular attention to what they suggest to you about:
1) Milton’s theological views
2) The genre of Paradise Lost
3) The figure of Satan in the early books of Paradise Lost: theological and political meanings              

Make notes
	

	
	Fri 
	
John Milton, Paradise Lost, ed. by Alastair Fowler, Longman Annotated English Poets series (London: Longman, 1971), Books I-IV.
	
LECTURE
MILTON’S PARADISE LOST (1)

Some of the main issues to think about and discuss
(i) The publication of the first two editions of Paradise Lost in 1667 and 1674
(ii) Poetry, metre, rhyme and blank verse
(iii) Genre: epic; Milton’s Christian revision of classical epic; dramatic tragedy and the composition of Paradise Lost; the involvement of lyric poetry in epic
(iv) Heroic action, the figure of Satan, and the diminution of his stature
(v) The ethical and religious virtues
(vi) Structural unity and thematic coherence
(vii) Theology (in relation to De Doctrina Christiana)
(viii) The Holy Trinity (God the Father, the Son of God, and the Holy Spirit) and the Unholy Trinity (Satan, Sin, and Death)
(ix) Dramatic soliloquies
(x) The Fall, its inescapable sadness, and the resolve to flourish in virtue
(xi) Evil, and free will
(xii) Politics, political affiliation and the Civil War


SEMINAR
Discussion will be focused on Books I-IV of Milton’s Paradise Lost.

Guidance regarding recommended books and scholarly articles on Milton

	

	
	
	
	Preparation for the next class 
Read the books of Paradise Lost indicated below in the column to the left, paying particular attention to what they suggest to you about:
1) The body and the soul
2) Sexual difference
3) Ethical issues surrounding desire and appetite
4) The anatomy and physiology of the created world
5) Angels
Make notes
	

	WEEK FOUR

	Mon
	
John Milton, Paradise Lost, ed. by Alastair Fowler, Longman Annotated English Poets series (London: Longman, 1971), Books V-VIII.
	LECTURE
MILTON’S PARADISE LOST (2)

Some of the main issues to think about and discuss
(i) The relationship between the body and the soul
(ii) The self and self-consciousness
(iii) Sexual difference, sexual politics, and the creation of Eve
(iv) Sexuality and appetite in Eden and after the Fall; love lyrics
(v) Chastity
(vi) The Creation: materialism and creation ex deo
(vii) The Garden of Eden and pastoral; Art and Nature; security and threat
(viii) Animist monism
(ix) The composition of angels
(x) The chain of digestion and the virtue of temperance

SEMINAR
Discussion will be focused on Books V-VIII of Milton’s Paradise Lost.

	

	
	
	
	Preparation for the next class
Read the books of Paradise Lost indicated below in the column to the left, paying particular attention to what they suggest to you about:
1) The main narrator of the poem, who stands outside the story that is told, and his relationship to the author
2) Time in Paradise Lost, e.g., the temporal perspectives of the main narrator on the events he narrates, and that of characters who narrate events (e.g. God, the Archangels Raphael and Michael)
3) What kind of reader does the text imply?
4) The style
Make notes
	

	
	Tues 
	
John Milton, Paradise Lost, ed. by Alastair Fowler, Longman Annotated English Poets series (London: Longman, 1971), Books IX-XII.


	
LECTURE
MILTON’S PARADISE LOST (3)

Some of the main issues to think about and discuss
(i) The extra-diegetic narrator of Paradise Lost
(ii) The relationship between the narrator and the author
(iii) Poetic inspiration
(iv) Narratorial perspectives
(v) The implied and real readers of Paradise Lost
(vi) Sixteenth and seventeenth-century literary theory on the purpose of literature
(vii) Liberty and the reader’s freedom
(viii) Sublimity and other aspects of style and influence
(ix) Epic poetry and music
(x) Tragedy and dramatic soliloquies
(xi) The trial of virtue (obedience or courage)
(xii) The Fall, its inescapable sadness
(xiii) The question of what Adam and Eve learn by eating of the fruit of the tree of knowledge of good and evil
(xiv) Divine judgement and the question of the culpability of Eve, of Adam, of Satan, and of God
(xv) The justice of exile, death and mortality
(xvi) Adam and Eve’s mutual accusation and recrimination
(xvii) Adam and Eve’s regeneration, and their resolve to flourish in virtue
(xviii) Adam and the reader of Paradise Lost
(xix) Adam and Eve and modes of learning
(xx) The editorial history of Paradise Lost

SEMINAR
Discussion will be focused on Books IX-XII of Milton’s Paradise Lost. The seminar will include the case study of two eighteenth-century editions of Paradise Lost: (1) Milton’s Paradise Lost, a new edition, by Richard Bentley (London: Printed for Jacob Tonson, et al., 1732) PHI 01580; (2) Paradise Lost. A Poem, in Twelve Books. The Author John Milton. A New Edition, with Notes of various Authors, ed. Thomas Newton, 2 vols (London: Printed for J. and R. Tonson and S. Draper in the Strand, 1749) PHI 01588.

	

	
	
	
	Preparation for the next class 
Read the prose and poetic texts by Thomas Traherne indicated below in the column to the left, paying particular attention to what they suggest to you about:
1) Poetic style
2) Metaphorical language
3) Poetry and vision
4) Philosophy and theology in poetry
5) The representation of childhood
6) The representation of nature and of creation
7) The relationship between the body and the soul
8) The understanding of health

Make notes
	


	
	Thurs
	
	
PLANNING AND/OR WRITING OF ESSAY
	

	
	Fri 
	
	
PLANNING AND/OR WRITING OF ESSAY

	
	 Sun
	

	
SUBMIT ESSAY BY 11.59 PM SUNDAY



