1502041		Benjamin Dale
In what senses might The Battle of Maldon be described as more ‘literary’ than ‘documentary’?

[bookmark: _GoBack]The Battle of Maldon is a poem in the epic tradition. Comparable to other great works from the contemporary Beowulf and even to the Illiad, it features many aspects common to similar works. Yet the piece also has other elements that set it apart: it is a mythologization of a historical event. As will be discussed, the story the poem tells was definitely of political importance to the Anglo-Saxons. Although probably a skirmish in terms of scale, the aftermath began a precedent of “paying off” the Scandinavian invaders. This was, undoubtedly not a high-point in Anglo-Saxon morale. A heroic poem such as The Battle of Maldon has a dual purpose: it can be described as both ‘literary’ and ‘documentary.’	Comment by Ben: INTRO STUFF
In order to properly assess the nature of the work, it is valuable to consider the content of The Anglo-Saxon Chronicles, for it is possible to trace the events surrounding the Battle of Maldon by examining the it. Furthermore, it is interesting to note that in comparison with another battle which saw a much greater amount of contemporary literary documentation, The Battle of Brunanburh, the Battle of Maldon appears to have been considered in an alternative way by the Anglo-Saxons themselves. The audience of Anglo-Saxon literature must also be considered: nascent literacy in the British Isles was in a transitional stage, where the tradition of oratory was beginning to mingle with the tradition of literary tales.
The manuscript of The Battle of Maldon is a potentially troubling document for several reasons. First, the surviving version is itself a 1700’s copy, raising questions as to the accuracy of the version – not necessarily due to the age of the copy, but for the fact that the original does not survive. Due to fire, the surviving version is fragmentary. It is missing both beginning and ending. Much can be surmised from the surviving elements of the poem, however.
The early lines of the surviving fragment consider the preparations immediately preceding the battle. Here it is interesting to note that the named characters can be assumed to be huscarls, or other warriors of note, whilst everyone else are merely fyrd or foe. Despite this, the poem conveys a sense of great numbers. 	Comment by Ben: HALF ARSED ANALYSIS
The fyrd described in the poem refers to armed militia and levies of troops, mainly required only to carry a spear and a shield into battle, forming a wall of shields. In discussing them, the poem seems to make excuses for them from the outset – these are not warriors by birth or calling, but warriors of necessity and circumstance. It is implied that they have little training, for in lines 17-25, Byrhtnoth “taught the soldiers where to stand and maintain the position and urged them that they should hold their shields properly…”[footnoteRef:1] It is evident, indeed, explicit from the poem that the retainers of Bryhtnoth were the Anglo-Saxons to be fully relied upon in battle. Lines 109 to 121 are important for pointing this out. By “choosing death”[footnoteRef:2] named warriors are shown to have made an active choice to die, not be mere victims of circumstance.  [1:  L17-25, pick the exact]  [2:  ] 

The Battle of Maldon is a useful tool for those wishing to gain some understanding of the Anglo-Saxons. By choosing to highlight some events of the battle, the poem points out facts about the nature of warfare in the 10th century. In combination with other sources, these descriptive elements of the poem lend credence to other events. For instance, the Battle of Stamford Bridge is notable for featuring a similar element of stalemate as in the Battle of Maldon. In that battle, we are told that a small number of warriors are able to prevent the advance of an enemy force by holding position in an advantageous location. In the case of Stamford Bridge it is the aforementioned bridge, whilst it takes the shape of a causeway at the Battle of Maldon. The lesson of proper positioning on the battlefield is reinforced for the audience of the poem by admonishing those present for “giving too much ground.”[footnoteRef:3] It would seem that the style of warfare favoured by the Anglo-Saxons leant itself to defensive warfare. One area in which this is evident is the way in which the Anglo-Saxons use their horses: they are mentioned in numerous occasions in the text merely as conveyances to and from the battlefield. Indeed, when ____ mounts Byrhtnoth’s horse and takes flight toward the end of the poem, it causes many of the Anglo-Saxons to take flight. 	Comment by Ben: Ref line	Comment by Ben: Whassisname? What line? [3:  ] 

The Battle of Maldon has more than a hint of propaganda to it, when viewed in context. Indeed, later medieval writings such as the Book of Ely in the 1170’s feature two battles at Maldon, with far greater struggle than the poem discussed here. Combined with claims of possessing the body of Byrtnoth and a tapestry depicting his deeds made by his widow, it appears akin to a martyr cult according to Bradley.[footnoteRef:4] 	Comment by Ben: PROPAGANDA [4:  518-19 Bradley Poem book] 

In a similar medieval propagandist’s tone, the poem takes many opportunities to “other” the foe.  Numerous negative turns of phrase and descriptions are used in reference to the Viking invaders. This reinforces the propagandist’s tone in The Battle of Maldon. These othering phrases range from depictions of “swaggering” Vikings to reminders of the heathen nature of the invaders in examples such as can be found in line ____, to the “slaughterous wolves” of line 96.
This reinforcement of a simple polemic of universally positive Christianity and negative non-Christianity stands awkwardly next to the poem’s simultaneous reinforcement of warrior ideals. Indeed, it could be argued that The Battle of Maldon, when taken as part of a wider collection of Anglo-Saxon Literature points towards a proto-chivalric code of conduct for the warrior caste. In The Battle of Maldon, as in The Wanderer or other pieces, the audience is reminded of their duties and responsibilities towards their feudal overlords – “ring givers” or “treasure givers.” Much as the warriors at the close of the fragmentary Maldon poem give up their lives to avenge the death of their lord Bryhtnoth, the narrative protagonist of The Wanderer laments the loss of his own. Indeed, the modern audience should be compelled to take care to remember the oral nature of Anglo-Saxon literature. They were predominantly written recordings of stories told orally, and therefore the target audience of the works were usually the politically active warrior members of society. This is evident in the nature of the descriptions of battle present within the poem. It indicates that the author had experience of war in the extremely detailed blow-by-blow depictions of combat, such as those found in lines 130-149.
To aid in the evaluation of the The Battle of Maldon’s ‘literary’ or ‘documentary’ nature, it is important to compare the piece to contemporary manuscripts that were very clearly intended as document, such as The Anglo-Saxon Chronicles. 
Selected chronicle entries show that Maldon had been a relatively important area before the battle, as a temporary camp for dealing with Danish Raids in 912 and by 916 as a fortification.[footnoteRef:5] Furthermore, Brytnoth himself was mentioned in the Anglo-Saxon Chronicles, merely as a noteworthy figure who died on the field. More important to the chroniclers, it seems, was recording the event and the resultant establishment of a “tax to be paid to the Danish Men because of the ‘enormities’ which they wrought along the sea coast”[footnoteRef:6] This “tax” was initially ten thousand pounds, a considerable sum at the time. This amount would only increase over the following years, as protection rackets are wont to do. Indeed, likening the tax to a protection racket seems particularly apt. A treaty, agreed not long after the battle, stipulated that the particular group would join with the Anglo-Saxons in fighting any other Viking invader, in return for a large sum of money and provisioning.[footnoteRef:7] It also attempted to “regulate the treatment of merchants and their ships by either of the parties to the treaty,”[footnoteRef:8] although the lack of unity in the Viking raiders lessened the effect greatly. The tax levied after the battle set an important precedent. Over the next 25 years, according to Stenton, numerous heavy taxes were levied in order to pay the raiders off. They formed a prototype for the later Anglo-Norman Danegelds.[footnoteRef:9] 	Comment by Ben: Explain [5:  Stenton, F., Anglo-Saxon England, 3rd Edn. (Oxford: Oxford University Press, 2001), p. 326.]  [6:  The Anglo-Saxon Chronicles, Trans. & Ed. M. Swanton (London: Phoenix Press, 2000), p. 126.]  [7:  Stenton, F., Anglo-Saxon England, 3rd Edn., p. 377.]  [8:  Ibid. p. 377.]  [9:  Ibid. p. 376.] 

Also notable in the entries for 991 AD are the references to who made the decision to pay: the Archbishop of Canterbury, Sigeric. Mentioned in the chronicles a number of times more than Byrtnoth, this is indicative of the provenance of the Chronicles: They were written by clergy, and thus should be considered from this perspective. An important event in history may often not seem particularly important to observers at the time, and this may be evident in the sparse nature of the entries concerning the battle of Maldon. However, the layout of the chronicles as they were planned in advance with sections for each year leant themselves to a minimum of information in many cases.[footnoteRef:10]  [10:  The Anglo-Saxon Chronicles, Trans. & Ed. M. Swanton (London: Phoenix Press, 2000), p. xvi.] 

Despite potential documentary elements, The Battle of Maldon unashamedly uses a wide variety of literary techniques in order to make the event more powerful. For example, tonal shifts are common features in Anglo-Saxon literature. As battle is joined, the poem describes violence in an unflinching manner. Of particular note is the fall of the heroic figure of the piece, Bryhtnoth. In an excellent example of storytelling, it is not entirely clear who has fallen in the melee until part way through the combat. Even the identity of the hero is subsumed by the life-or-death of struggle of battle. 
One area in which the lack of an ending could be of considerable importance arises when consulting other examples of Anglo-Saxon Literature. Poems such as ____ feature strong tonal shifts at the very end of the work, with a strong moralizing element that reinforces  Christian ideals. This is not present in The Battle of Maldon, although there is certainly a movement towards a moralistic denouement. 	Comment by Ben: Wanderer etc? 
It is notable that Tolkien attempted to write an ending for The Battle of Maldon and in so doing attempting to better understand the poem.  	Comment by Ben: Useless fragment with no point.
The closing portions of The Battle of Maldon speak to the topic at the heart of discussion in this essay. As the last Anglo-Saxon warriors make their decisions to stand and fight on in the face of defeat, making their speeches for the benefit of the audience’s consideration in lengthy asides too long for the actual circumstances, the poem appears to transition into a call for Anglo-Saxon proto-nationalism and unity. The last warriors are seemingly of all walks of life eligible for martial activities, such as Dunnere the “Elderly freedman” or Aelfric the young warrior[footnoteRef:11]. They are even of differing nationalities, for the England of the time was not a unified State: Aescferth, son of Ecglaf, a Northumbrian, stayed on to fight as well.[footnoteRef:12] [11:  DUNNERE LINE, AELFRIC LINE]  [12:  AESCFERTH LINE] 

Other late Anglo-Saxon works aid in the analysis of The Battle of Maldon as either ‘literary’ or ‘documentary’ in nature. The Sermo Lupi ad Anglos, or Sermon of the Wolf was a transcript of a 1014 sermon. The text rails against relations with the Danish and the act of paying tribute to them. It seems evident that there was a great amount of shame related to this, combined with a feeling of quite apart and separate from a far greater past. It can be argued, therefore, that with works like The Battle of Maldon, a revanchist nation-building sentiment was forming in the face of ever worsening ignominy.
It is therefore entirely possible that the battle of Maldon was a mythologization of an ignominious defeat, designed to remind Anglo-Saxons of past glories and their martial prowess in the face of ever increasing strife. Much as Bryhtnoth and his most loyal retainers fought heroically to the last in the face of an ever-increasing onslaught of Viking invaders, should not the Anglo-Saxon generation the poem was written for cast aside meekness in favour of vengeance, as the contemporary priest Wulfstan fervently argued for in his "Sermons of the Wolf?"	Comment by Ben: CONC, BUT TO WHAT
 

A study of old English lit p208 – supports anglo saxo chronicle useful	Comment by Ben: DELETE ME
FIND SERMON OF THE WOLF To THE ENGLISH (1014) Sermo Lupi ad Anglos
P265 anglo saxon world: Sermon acts as supportive document to Battle of Maldon – a text railing against actions regarding Danish issue.
Maldon + Sermon of Wolf = nationbuilding documents. National identity found amidst threat. Comparative to similar historical events later in history.
Examine functionalist explanation
Discussing a community collective trauma – how do we deal with this now? How does this compare? 
Collective oral tradition
Robert graves -? Bard!
Nostalgia
Provenance of document
Question of intent and authorship
Identity
Othering of the invader
Christians vs Heathen
Anglo-Saxon Heroic Model
Excuse
Courage
Acceptance of doom from start?
Heroic amateurs? Begins with amateurish nature of warriors, ends with their heroism and skill
More othering – negative portrayals of Viking enemy, arrogance, etc
Argue for and against the title statement, then conclude. Put shitloads of snippets in to support both sides.
750 each side
What extent literary and what documentary – chronicles documentary, sits alongside?
Poem speaks to different audiences, who? Debate for audience
A humiliating event
Shame, proto-chivalry, island mentality, speaks of Saxon mind
Poem often taken as literal document, but may not be intended as such
Battle of Maldon provenance
One area of debate regarding the poem is its purpose. Was this a documentary work, or one with a fictionalized literary intent? It is important to remember that most, if not all, examples of Anglo-Saxon literature must be considered as verbally disseminated documents.  	Comment by Ben: NICE BUT WHERE PUT
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