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Cultural Significance of Astronomical Cycles:
An approach to the Cult of Venus in Maya Antiquity
Word Count: 3673

This essay approaches the cultural significance of the cycles of Venus in Maya antiquity from a religious perspective. It focuses on the cosmogonic myth of Venus in Maya religion and the consequent nature of its cult in Maya culture. Beginning with a contextualisation of the link between archaic astronomy and cosmogonic myth, as well as an introduction to the aspects of Venus observed by the Maya; this paper continues with an analysis of the myth and cult of Venus as Morning Star, Evening Star and Feathered Serpent, Kukulkan, the Maya god of Venus who emerged during the Late Classic period. The aim is to understand how the cosmology of Venus shaped the primordial myth and religion of this ancient culture. Within this framework, this paper draws upon the following primary sources: Popol Vuh, the sacred book of the Maya, including ethnographic data provided in this book by Allen J. Christenson; La Relación de las Cosas de Yucatán by Spanish Fray Diego de Landa, a post-conquest ethnohistorical record; and the chronicles by Spanish Fray Bartolomé de Las Casas in other areas of the Maya region. Equally relevant for this paper is the discussion of scholarly work based on other primary sources, such as the Dresden Codex, an original Maya manuscript, as well as studies in the fields of archaeoastronomy and iconography. 

Ancient Astronomy and Cosmogonic Myth

	Archaic astronomy arose as an instrument for the survival of the human species, but it also evolved as a source of meaning for human existence. According to Carl Sagan[footnoteRef:1], the ability to read the 'great calendar in the skies' to predict the seasons was literally a matter of life and death for our ancestors. Under the cultural insight of Terry Eagleton,[footnoteRef:2] 'nature produces culture which changes nature'. It is thus feasible to sustain that the cosmic cycles of nature triggered the cultural product of naked-eye astronomy, which then influenced over nature to secure survival. Conversely, the phenomena in the sky also brought existential meaning through culture. On one side, it was the idea of death during the night disappearance of the Sun, or the vanishing of the New Moon, or the eclipses phenomena. On the other, it was the idea of surviving death when the celestial objects reappeared. As Sagan put it, 'Up there in the sky was also a metaphor of immortality'.[footnoteRef:3] In this way, ancient astronomy was an existential product of nature on human culture, initially assisting the biological survival and then as source of cultural meaning in relation to the cosmos. [1:  Carl Sagan, Cosmos: The Story Of Cosmic Evolution, Science And Civilisation (London: Abacus, 1995), pp. 60-61. ]  [2:  Terry Eagleton, The Idea Of Culture (Oxford: Blackwell, 2000)]  [3:  Sagan, Cosmos, p. 61.] 

	Across premodern history, certain patterns and metaphors about the cosmos evolved into myth and religion as refined cultural meanings to humane existence. Nicholas Campion[footnoteRef:4] sustains that a broad understanding of the term cosmology 'deals with the ways in which human beings locate themselves in relation to the cosmos'. Precisely, a way to relate to the cosmos is through myth. As postulated by Mircea Eliade,[footnoteRef:5] 'myth narrates a sacred history; it relates an event that took place in primordial Time'. Eliade also stressed the significance of cosmic myth by maintaining that 'the cosmogonic myth furnishes the model for all myths of origin'.[footnoteRef:6] Therefore, the primordial myths about the creation of sky and earth –which are cosmic in nature– are the prototypes that come before the secondary myths about the creation of everything else in nature. Thus, myth is an essential fabric of religion. In Eliade's view, 'a living myth is always connected with a cult, inspiring and justifying a religious behaviour'.[footnoteRef:7] In a similar vein, Nicholas Campion maintains that 'Beliefs about the cosmos go to the heart of most religious traditions'.[footnoteRef:8] Consequently, cosmogonic myth is essential for the understanding of ancient religion because it is cosmic in nature. [4:  Nicholas Campion, Astrology And Cosmology In The World's Religions (New York and London: New York University Press, 2012), p. 10.]  [5:  Mircea Eliade, Myth and Reality (New York: Harper and Row, 1963), p. 5. ]  [6:  Mircea Eliade, ‘Cosmogonic Myth and “Sacred History”’, Religious Studies, Vol. 2, No. 2 (1967), pp. 171-183 (p. 173)]  [7:  Eliade, ‘Cosmogonic Myth', p. 171.]  [8:  Campion, Astrology And Cosmology, p. 10.] 



Venus Cycles in Maya Antiquity

	A look at the cycles Venus observed by the Maya is essential to understand the myth and cult they developed about this planet. Considering the limitations of their archaic naked-eye astronomy, Anthony Aveni[footnoteRef:9] asserted that the cycles of Venus played a significant role in the achievements of Maya astronomy and the fabric of their calendar. In 1984, a seminal paper by Michael Closs,[footnoteRef:10] Anthony Aveni and Bruce Crowley, confidently stated that 'from all celestial objects, the Maya observed Venus among all' and that it was perhaps its cyclical nature which attracted the Maya 'more than its sheer brilliance'. As explained by Aveni[footnoteRef:11], the full cycle of Venus movement unfolds over an interval of time of 584 days, moving across four main stations: a first period of appearance in the predawn sky known as Morning Star, a second period of disappearance, a third period of appearance referred to as Evening Star, and a final fourth period of disappearance. Aveni[footnoteRef:12] maintains that the most fundamental aspects tracked by the Maya were the events of apparition or disappearance of Venus, known as the helical rise and helical set, since they act as definitive time markers. Equally relevant to the Maya was the calculation of the intervals of time of Venus stations. In different occasions, both Sharon Gibbs[footnoteRef:13] and Aveni[footnoteRef:14] established the same true means for these intervals: 263 days as a Morning Star, 50 days of invisibility in superior conjunction, 263 days as an Evening Star, and 8 days of invisibility around inferior conjunction (263+50+263+8 = 584).  [9:  Anthony F. Aveni, 'Venus And The Maya', American Scientist, Vol. 67, No. 3 (May-June 1979), pp. 274-285 (p. 285)]  [10:  Michael P. Closs, Anthony F. Aveni and Bruce Crowley, 'The Planet Venus And Temple 22 At Copán', Indiana 9 (1984), Berlin: Ibero-Amerikanisches Institut, pp. 221-247 (p. 221-222)]  [11:  Anthony F. Aveni, 'The Real Venus-Kukulkan In The Maya Inscriptions and Alignments', in Sixth Palenque Round Table, 1986, ed. by Virginia M. Fields and Merle Greene Robertson (Norman: University of Oklahoma Press, 1991), pp. 309-321, (p. 309).]  [12:  Aveni, 'The Real Venus-Kukulkan', p. 310.]  [13:  Sharon L. Gibbs, "Mesoamerican Calendrics As Evidence Of Astronomical Activity", in Native American Astronomy, ed. by Anthony F. Aveni (Austin: University of Texas Press, 1977), pp. 21-35 (p. 33)]  [14:  Anthony F. Aveni, Skywatchers: A Revised and Updated Version of Skywatchers of Ancient Mexico (Austin: University of Texas Press, 2001) (p. 84)] 


	The Maya tracked these cycles in an eight-year Venus Almanac which, according to Susan Milbrath[footnoteRef:15] can be traced back to the Pre-Classic period in Veracruz, however, it is best known from Postclassic codices, such as the Dresden Codex.  [15:  Susan Milbrath, 'The Many Faces Of Venus In Mesoamerica', in Archaeoastronomy And The Maya, ed. by Gerardo Aldana, Gerardo Villalobos and Edwin L. Barnhart (Oxford and Havertown: Oxbow Books, 2014), pp. 111-134, (p. 111). ] 

	 


Maya Myth and Cult of Venus

	Venus plays a significant role in the Maya cosmogonic myth of the apotheosis of the Sun, Moon and stars, as it is recorded in the Popol Vuh,[footnoteRef:16] the sacred book of the Quiché Maya people. The story tells that the hero twin brothers, Hunahpu and Xbalanque, went through great lengths[footnoteRef:17] to defeat the underground lords of Xibalba. Early on, these lords have tricked and murdered[footnoteRef:18] their father, One Hunahpu, and his brother, Seven Hunahpu. After avenging them, the hero twins adorned their father, revived him as Venus, and claimed: [16:  Popol Vuh: Sacred Book Of The Quiché Maya People. Electronic version of Popol Vuh: The Sacred Book of the Maya, Translation and Commentary by Allen J. Christenson (Norman: University of Oklahoma Press, 2003), ]  [17:  Popol Vuh: Sacred Book, pp. 141-173.]  [18:  Ibid., pp. 107-111] 


The child who is born in the light,
and the son who is begotten in the light
shall go out to you first.
They shall worship you first.
Your name shall not be forgotten.[footnoteRef:19] [19:  Ibid., p. 177.] 


Then the myth tells that the twins arose as the central lights.

They arose straight into the sky.
One of them arose as the Sun,
and the other as the Moon.
Thus, the womb of the sky was illuminated
over the face of the earth,
for they came to dwell in the sky.[footnoteRef:20] [20:  Ibid., p. 177. ] 


	It is thus the apotheosis of One Hunahpu as Venus which comes before the apotheosis of the Sun and the Moon. This primordial aspect is also clear when the first humans, who were made of maize, arrived in darkness just before the birth of the Sun[footnoteRef:21], fasting and crying out in prayer while fixing their eyes on their dawn and looking to the East.[footnoteRef:22] Then, the Popol Vuh myth tells that 'They watched closely for the Morning Star, the Great Star that gives its light at the birth of the Sun'.[footnoteRef:23] In this way, the heliacal rise of Venus anticipated the first sunrise of the current Maya creation, which was observed and awaited by the new created humans. As father of Sun and Moon, Venus came first in the Maya cosmogonic myth and, consequently, Venus was worshiped first as a Morning Star. [21:  Ibid., p. 191-192.]  [22:  Ibid., p. 194.]  [23:  Ibid., p. 194.] 

	The myth of the Popol Vuh also encrypts an association of Venus with maize, a link that also encodes calendric connotations. Closs et al.[footnoteRef:24] argued that Venus is associated with the maize god because they share the same day name in the Tzolkin, the 260-day sacred count of the Maya. Maize is the main grain food of the Maya, an essential for their survival. In his translation of the Popol Vuh, Allen J. Christenson[footnoteRef:25] commented that the Maya saw death as a necessary part of life and that for maize to grow and produce, a seed must first die and be buried in the earth. When One Hunahpu descended into the underworld of Xibalba to die before the new creation of humans would come, he entered the cycle of birth, death, and rebirth which relates the cycle of maize with the one of Venus. This meaning was understood by Xmucane, mother of One Hunahpu, when Lady Blood manifested the miracle of maize multiplication. Just then Xmucane believed the words of Lady Blood, that she was impregnated by One Hunapuh and, consequently, confirmed her as daughter in law.[footnoteRef:26] The hero twins, Hunahpu and Xbalanque, were also associated with maize. Before their descent to Xibalba, each of them planted an ear of unripe maize in the centre of the house, saying to their grandmother, Xmucane, that if the maize dried up, it was a sign of their death, but if it sprouted again, it was a sign they were alive.[footnoteRef:27] In this way, the twins knew they would die in Xibalba, but they also knew they would resurrect because of their maize nature, just like their father would do. The Popol Vuh also narrates that Xmucane became the primordial mother of humanity when she grounded maize with nine grinders and shaped the first human beings out of fine maize along with water.[footnoteRef:28] In this way, the supernatural connection of One Hunahpu with maize was inherited by the hero twins and, consequently, all of them overcame death in the cosmogonic myth of creation. [24:  Closs, Aveni, Crowley, 'Planet Venus and Temple 22', p. 232.]  [25:  Popol Vuh: Sacred Book, Note 278, p. 116. ]  [26:  Popol Vuh: Sacred Book, p. 125.]  [27:  Ibid., p. 146.]  [28:  Ibid., p. 181.] 

	The cult of Venus as a Morning Star represents the dawning of the Sun and the arrival of the new creation as described in the Popol Vuh.[footnoteRef:29] It tells that at the first dawn, the first humans waited for Venus to rise before the first Sun, and they fasted and lifted their faces to sky. The Popol Vuh[footnoteRef:30] also describes rituals, such as the unwrapping and burning of three types of copal incense and the waving of their censers towards the rising Sun, as a way to express their gratitude before they witnessed the birth of the Sun.[footnoteRef:31] The presence of bloodletters and sacrificers is also informed.[footnoteRef:32] Evidence of these ceremonies persisted by the time of the Spanish conquest, as recorded by Fray Bartolomé de Las Casas. According to Las Casas,[footnoteRef:33] the Maya honoured and worshiped a 'certain star' and that they awaited the appearance of this star in the East each day, and that when it appeared their priests offered 'many sacrifices and ceremonies', including incense and their own blood. As seen, both accounts confirm that the cult of Venus required multiple rituals and ceremonies as a way of payment for the gift of the dawning of the Sun.  [29:  Ibid., p. 192.]  [30:  Ibid., p. 212.]  [31:  Ibid., p. 212.]  [32:  Ibid., pp. 216-217.]  [33:  Las Casas 1967, III, clxxiv, p. 201, in Popol Vuh: Sacred Book, Note 569, p. 203. ] 

	The cosmological-mythic association of Venus with rain and water in the maize cycle has been linked to its aspect as Evening Star. As sustained by Ivan Šprajc, 'the association of Venus as Evening Star with fertility symbolism seems to be common in agricultural societies'.[footnoteRef:34] Šprajc research followed the umbrella concept of Venus-Maize-Rain complex[footnoteRef:35] coined by Closs, Aveni and Crowley in their study of the Maya Temple 22 at Copan. Within the context of Venus seasonal extremes phenomena, Šprajc[footnoteRef:36] maintained that the Evening Star extremes mark the onset and end of the rainy season in Mesoamerica, and that the perception of these coincidences probably explains its association with the beginning and end of the agricultural cycle. In a similar way, Closs et al.[footnoteRef:37] indicated that the first appearance of Venus in the window of Temple 22 coincides with the coming of the rains in the year preceding a great northerly extreme, while its last appearance marks the coming of the rains in the year after. Closs[footnoteRef:38]et al. supported the Venus-Maize-Rain complex with the evidence of this window feature and the iconography of Temple 22, which displays Venus’s glyphs, rain imagery and a young maize god. In a similar vein, Victoria and Harvey Bricker[footnoteRef:39] observed that eleven pictures on the Venus Almanac of the Dresden Codex 'are clearly concerned with agricultural subjects like rainfall, drought, and planting'. In this way, Venus had a cosmic mythic role in agricultural fertility and its aspect as Evening Star signalled the arrival of the necessary rain. [34:  Ivan Šprajc, 'The Venus-Rain-Maize Complex In The Mesoamerican World View: Part II', Archaeoastronomy 	18, Journal for the History of Astronomy, Vol. 24 (1993), S27–S53 (p. S44). ]  [35:  Closs, Aveni and Crowley, 'The Planet Venus And Temple 22', p. 228.]  [36:  Šprajc, 'The Venus-Rain-Maize Complex Part II', p. S44. ]  [37:  Closs, Aveni and Crowley, 'The Planet Venus And Temple 22', p. 237.]  [38:  Ibid., p. 237.]  [39:  Victoria R. Bricker and Harvey M. Bricker, 'A Method For Cross-Dating Almanacs With Tables In The Dresden Codex', in The Sky In Mayan Literature, ed. by Anthony Aveni (New York and Oxford: Oxford University Press, 1992), pp. 43-86 (p. 73).] 

	Consequently, the ritualistic cult of Venus as Evening Star was linked to the importance of rain in the agricultural season. The Popol Vuh story suggests that the primordial mother, Xmucane, initiated the rain-making rituals. First,[footnoteRef:40] she wept and cried out when the ears of maize planted by the twins dried up. Second,[footnoteRef:41] when the ears of maize sprouted again, Xmucane burnt copal incense as a memorial for the hero twins. Third,[footnoteRef:42] the story tells that the twins were 'deified' by their grandmother, Xmucane, while she named the four directions. Christenson[footnoteRef:43] maintains that this ritual correlates to a traditional planting ceremony of contemporary highland Maya, in which four candles are placed at the corner of the maize field representing the four directions, and a special kind of maize called yo'x (twins) is place at the centre. In a similar vein, Closs et al.[footnoteRef:44] argued that Temple 22 at Copan hosted 'ceremonies for the annual coming of the rains and the growth of the new maize in association with the Venus phenomena'. Closs et. al [footnoteRef:45] believe that these ancient rain-making rituals survived the conquest in the form of the Christianised celebrations of St. Mark's Day (25 April) and the Holy Cross Day (3 May), which precisely occur around the arrival of the rain season and the planting period. As seen, the cult of Venus as an Evening Star links rain and water with the meaning of maize in the cosmogonic myth of creation and the survival of the Maya people.	 [40:  Popol Vuh: Sacred Book, p. 175.]  [41:  Ibid., p. 175.]  [42:  Ibid., p. 176.]  [43:  Ibid., Note 445, p. 176.]  [44:  Closs, Aveni and Crowley, 'Planet Venus and Temple 22', p. 237.]  [45:  Ibid., p. 237.] 


Kukulkan: The Maya God of Venus

	The recognised cultural trait of the Feathered Serpent in ancient Mesoamerica was not always associated with Venus but with water and vegetation. This mythical figure went under different names, such as, Kukulkan in the Maya lowlands and Quetzalcoatl in the Mexican plateau. Endorsing Joralemon[footnoteRef:46] and Nigel Davies,[footnoteRef:47] the seminal paper by Closs et. al,[footnoteRef:48] maintains that 'the Feathered Serpent can be traced back to Olmec times but there is no evidence that it was at that time linked to the worship of Venus' and that, in the context of Teotihuacan, there is not sufficient evidence either to link the Feathered Serpent with Venus.  [46:  Peter D. Joralemon, 'A Study of Olmec Iconography', Studies in Pre-Columbian Art and Archaeology, 7 (1971), Washington, D.C.: Dumbarton Oaks, pp. 82-84.]  [47:  Nigel Davies, The Toltecs. Until the Fall of Tula (Norman, 1977), pp. 57-62.]  [48:  Closs, Aveni and Crowley, 'The Planet Venus And Temple 22', pp. 228-229.] 

	As Kukulkan, the Feathered Serpent emerges as a myth associated with Venus in the Late Classic and Post Classic Maya periods. This myth is better understood in the ethnohistorical accounts by Spanish Fray Diego de Landa,[footnoteRef:49] who worked in the Yucatan peninsula, the zone where the cult of Kukulkan flourished. According to Landa's chronicles[footnoteRef:50], a lord named Cuculcan (Kukulkan) came from the West and founded and reigned in the city of Chichen Itza. Landa wrote that, according to the indigenous people, Kukulkan had a good character, didn't have a wife nor children and that he was seen as a god, not only in Yucatan but also in Mexico. Then, Kukulkan founded the nearby city of Mayapán and returned to Mexico by the same road in which he had come. Similar legends from central Mexican sources are listed by Milbrath[footnoteRef:51], some of them connecting the Quetzalcoatl from Tollan and Cholula to the Kukulkan of Yucatan. However, as noted by Aldana,[footnoteRef:52] 'the question of whether this Kukulkan was a man, or a deity attended by a group of priests who acted in his name has long gone unanswered'. Endorsing Davies[footnoteRef:53], Closs et al.[footnoteRef:54] believe the Quetzalcoatl Venus cult originated in central Mexico after the decline of Teotihuacan, during the Late Classic Maya period; and that data from Xochicalco demonstrates strong associations between the Feathered Serpent and Venus, but also maintaining the link with rain and fertility. In a similar vein, Milbrath's[footnoteRef:55] analysis of chronicles and codices maintains the connection between Quetzalcoatl-Kukulkan and Venus, also confirmed by the migration of this legend in two different culture areas. In this way, after the fall of Teotihuacan, the myth of the Feathered Serpent developed a strong link with Venus, but it also maintained its association with water and fertility. [49:  Fray Diego de Landa, Relación De Las Cosas De Yucatán (Ciudad de México: Editorial Porrúa, 1959), Electronic edition by Christian Prager (Wayeb: European Association of Mayanists).]  [50:  Translated from Spanish and summarised by author from Landa, Relación De Las Cosas, pp. 13-15. ]  [51:  Susan Milbrath, Star Gods Of The Maya: Astronomy In Art, Folklore, And Calendars, (Austin: University of Texas Press, 1999), p. 177.]  [52:  Gerardo Aldana, 'K'uk'ulkan At Mayapán: Venus And Postclassic Maya Statecraft', Journal for the History of Astronomy, Vol. 34, Part 1, No. 114 (February 2003), pp. 33-51, (p. 34).]  [53:  Davies, The Toltecs, pp. 63-69.]  [54:  Closs, Aveni and Crowley, 'The Planet Venus And Temple 22', p. 229.]  [55:  Milbrath, Star Gods, p. 186.] 

	The Maya cult of Venus-Kukulkan is supported by monumental archaeology in cities of Yucatan, such as Chichen Itza, Mayapan and Uxmal. The study conducted by Ringle et al.[footnoteRef:56] maintains that this religion seems to have spread during the Late Classic period through a network of major shrines, which legitimated political power by attracting pilgrims, merchants and leaders. Within this context, Chichen Itza appears as the main eastern node of the Maya area, while Cholula and then Tula were the western counterparts in the Mexican areas. The Caracol monument in Chichen Itza is defined by Aldana[footnoteRef:57] as 'the most noted architectural commemoration of Venus in the Maya world'. Back in 1986, Aveni[footnoteRef:58] established that both Caracol and the Palace of the Governor at Uxmal have architectural orientation towards Venus. Aveni sustained that the Caracol's base contains two alignments to the maximum northerly declination of Venus and that its two windows in the upper level also open onto Venus events. Aveni also found that the Governor's structure, which deviates in orientation from the main group, was instead aligned with the main pyramid at Cehtzuc (outside Uxmal) pointing towards the rising of Venus at its southern extreme. Sprajc[footnoteRef:59] argued that the alignment occurs in the opposite direction, and that the view from the top of the principal pyramid at Cehtzuc aligns towards the northern extreme of Venus setting as the Evening Star. At present, both alignments are generally accepted. In a similar fashion, Aldana[footnoteRef:60] sustains that two directional observations of Venus events were purposely designed in the architectural orientation of Mayapan, a city which replicated the Temple of Kukulkan and Caracol of Chichen Itza. According to Aldana, the view from the top of the Temple of Kukulkan aligns with the first visibility of Venus, as a Morning Star, rising at the azimuth of the structure Itzmal Ch'en. Turning the situation around, the first visibility of Venus, as an Evening Star, can be seen just above the Temple of Kukulkan when viewed from Itzmal Ch'en. In addition to Venus orientations, these structures and their cities contain documented imagery related to the Feathered Serpent, as shown in the work of Milbrath[footnoteRef:61]. It is thus evident that these major shrines were erected as commemorations of the Venus-Kukulkan cult and that they consolidated the spread of this regional cult in the Maya area. [56:  William M. Ringle, Tomás Gallareta Negrón and George J. Bey III, 'The Return Of Quetzalcoatl: Evidence For The Spread Of A World Religion During The Epiclassic Period', Ancient Mesoamerica, Vol. 9, No. 2 (Fall 1998), Cambridge University Press, pp. 183-232, (pp. 184-185).]  [57:  Aldana, 'K'uk'ulkan At Mayapán, p. 37.]  [58:  Anthony F. Aveni, Skywatchers Of Ancient Mexico (Austin: University of Texas Press, 1980), pp. 260-269.]  [59:  Šprajc, 'The Venus-Rain-Maize Complex Part I', p. S47. ]  [60:  Aldana, 'K'uk'ulkan At Mayapán, p. 42.]  [61:  Milbrath, Sta Gods, pp. 177-187.	 ] 

	Aspects of the cult to Venus-Kukulkan are registered in the post-conquest chronicles by Fray Diego de Landa, who describes a religious festival, called Chic Kaban, in the Maya month of Xul, which after the fall of Mayapan was celebrated only in Mani. As recorded by Landa,[footnoteRef:62] on the 16th day of Xul all the lords and priests gathered with pilgrims, all prepared by fasting and abstinences, and that they walked in procession to the Temple of Kukulkan where they spent five days and nights in prayer and devotional dancing. They believed that in the fifth night, Kukulkan descended from heaven to receive their offerings. Aldana[footnoteRef:63] suggests that this ceremony commemorated the first appearance of Venus as an Evening Star, seen as the 'coming down from heaven' of Kukulkan. In a similar way, Vail[footnoteRef:64] sustains that on page 50 of the Dresden Codex, the date associated with Venus' heliacal rise occurred during the month of Xul and that 'it is likely that Venus may have appeared as an Evening Star' when Xul coincided with the end of the year. As seen, similar aspects of the cult of Venus observed in the Popol Vuh and during the Classic period, are re-enacted in the new cult to Kukulkan as the Maya god of Venus across the new shrines of the Late and Post Classic period. This is the culmination of the Maya cosmogonic myth of Venus. [62:  Translated from Spanish and summarised by author from Landa, Relación De Las Cosas, pp. 98-99.]  [63:  Aldana, 'K'uk'ulkan At Mayapán', p. 47.]  [64:  Gabrielle Vail, 'Creation Mythology In The Dresden Venus Table And Related Almanacs', in Re-Creating Primordial Time: Foundation Rituals And Mythology In The Post-Classic Maya Codices (Boulder: University Press of Colorado, 2013), pp. 229-353 (p. 280). ] 


Conclusion

	The aim of this essay has been to understand how the cosmology of Venus shaped primordial myth and religion in Maya antiquity. By establishing a link between the origins of archaic astronomy and cosmogonic myth, it was possible to visualise aspects of the influence of this planet in Maya religion. Through the lens of the Popol Vuh, it was observed that Venus, as a Morning Star, played a significant role in the Maya cosmogonic myth because its heliacal rise anticipated the first sunrise of the current Maya creation, as well as it marked the apotheosis of Venus itself, followed by the Sun, Moon and stars. As seen, this cosmology also encrypted the primordial myth of maize and its cycle of birth, death and rebirth. The power to overcome death was seen in the resurrected Venus, Sun and Moon. It was also understood that Venus, as an Evening Star, had a cosmological-mythic association with the arrival of the rain season, therefore, it was perceived as an influential factor in agricultural fertility. This association with rain and water persisted with Kukulkan, the syncretism of the Feathered Serpent with the cosmogonic myth of Venus. Consequently, the cosmological meanings of Venus shaped Maya religion accordingly. As seen, the cult of Venus as a Morning Star represented the dawning of the Sun and, thus, it required multiple rituals and ceremonies as a way of returning the gift of creation. In parallel, the cult of Venus as an Evening Star was linked to making-rain ceremonies for the success of the agricultural season. The posterior Maya cult of Venus-Kukulkan was supported by monumental archaeology in Chichen Itza, Mayapan and Uxmal where shrines were erected to consolidate the spread of this regional cult across Mesoamerica. Religious festivals such as Chic Kaban recreated the primordial rituals associated with the new creation and the rain season. In this way, the Maya cosmogonic myth of Venus sits at the core of Ancient Maya religion because it represents the foundation of Maya creation, the supernatural cycle of maize, the meaning of death and rebirth, and the arrival of the rain season. The cult of Venus was thus existential for the Maya people because it encoded both, survival and meaning.     
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