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The Black Atlantic is one of many books written by the prolific author Paul Gilroy.  Gilroy is a British born historian, writer and academic. He has a broad span of intellectual interests from literature, art, philosophy, cultural history and sociology, though possibly he is best known for his work on racism, nationalism and black identity.  The Black Atlantic was published in 1993 and is not just the title of the book but the approach Gilroy takes to the study of the African Diaspora.
In the preface Gilroy states that ‘there is nothing definitive’ in the book.  There are many other connections to ships throughout the book which I will examine later on however one explanation for the ship is to see his book as a journey’s beginning, and not as its end.[footnoteRef:1] [1:  Madhavi Kale, 'The Black Atlantic: Modernity and Double Consciousness ', Social History, 21.2, (1996), 252-256 (p. 256).] 

In the opening chapter Gilroy begins discussing a “double consciousness” which is the concept W.E.B Du Bois first explored in “The Souls of Black Folk”[footnoteRef:2] published in 1903.  Du Bois an American born sociologist, historian, civil rights activist, author, writer and editor, states that Double consciousness describes the individual sensation of feeling as though your identity is divided into several parts, making it difficult or impossible to have one unified identity.  He describes it as a peculiar sensation to look at one’s self through the eyes of others.  The same characteristics are dramatized within Fredrick Douglas’s Narrative of the Life of Frederick Douglass, An American Slave, and Written by Himself (1845).  For Gilroy it is a culture, not specifically African, American, Caribbean or British but all at once, rather a hybrid mix.  He explains culture doesn’t go on hold when you board a slave ship and miraculously resume when you get to the other side.  Here the ideas of nation, national belonging and nationalism are paramount.[footnoteRef:3] [2:  Ibid,253.]  [3:  Paul Gilroy, The Black Atlantic Modernity and Double Consciousness ([n.p.]: , 1993), p. 3.] 

I feel the book is very male dominant, with very little reference to woman throughout whether that is stories of female slaves or even works of female scholars.  Gilroy focuses a lot on the writings of Martin Robinson Delany to bring the black atlantic as a ‘framework’ to life.  Delany was an African-American abolitionist, journalist, soldier and writer. One of his best known works ‘Blake’ or The Huts of America focuses on the life of a West Indian Slave who in time becomes Delany’s hero.  Blake is one of the most revealing novels of its period, within it ships occupy a primary symbolic and political place with chapters entitled ‘ Transatlantic’ and ‘The Middle Passage’ and includes a harrowing scene of a slaver throwing over-board the dead and dying just as Turner had depicted it.[footnoteRef:4] [4:  Ibid,27.] 

Slave Ship originally titled Slavers Throwing overboard the Dead and Dying-Typhoon Coming On is one of JMW Turners most celebrated works. Painted in 1840, and based on a poem though inspired by the true story of the slave ship Zong, which in 1781 ordered 133 slaves to be thrown overboard in what was known as the Zong Massacre.  
The slaves were thrown overboard in a bid to collect insurance payments for their loss.  Insurance payments were only payable for those who drowned at sea and not for the ones who died on-board.  With that in mind any slave ‘dead’ or dying’ were hurled into the ocean as a bid to increase profits.  The vessel was in joint ownership of James Gregson and a number of other slave-dealers from Liverpool and under the command of Luke Collingwood.  Collingwood believed he was acting in the best interests of himself and the ship owners.  This became a case that was heard in a court in London in March 1783.  Luke Collingwood and his crew were tried for the case of an insurance dispute rather than that of murder. The loss of human lives was not considered an issue.  The case did however symbolise the horrors of the Middle Passage and strengthened the abolition campaign.[footnoteRef:5] [5:   Ian Bernard, The Zong Massacre (October 2011) <https://www.blackpast.org/global-african-history/zong-massacre-1781/> [accessed 11 January 2020].] 

In the maritime painting Turner captures the horror of the events, during that voyage.  It was exhibited at the Royal Academy in 1840 during the Anti-slavery conference. Turner like many other abolitionists believed slavery should be banned.  He chose to pair the painting with the following extract from his unpublished poems ‘Fallacies of Hope’ (1812).[footnoteRef:6] [6:  Museum of Fine Arts Boston, Slave Ship (Slavers Throwing Overboard the Dead and Dying, Typhoon Coming On) () <https://collections.mfa.org/objects/31102> [accessed 11 January 2020].] 


"Aloft all hands, strike the top-masts and belay;
Yon angry setting sun and fierce-edged clouds
Declare the Typhon's coming.
Before it sweeps your decks, throw overboard
The dead and dying - ne'er heed their chains
Hope, Hope, fallacious Hope!
Where is thy market now?"

[bookmark: _GoBack]The same terms and references are made within the works of Du Bois, Delany and those of Edouard Glissant. Reinforcing Gilroy’s initial approach that the book is at its beginning and not at its end, possibly a little outdated now allowing for a new approach to the study of The African Diaspora.
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