Love Play Review by Gabrielle Roberts

It’s always gratifying having a new theatrical experience and I’m pleased to say that this performance didn’t disappoint. A play that focused on love, relationships, sex and the complexities that arise from the beginning of time to this modern technological era. It was this modern twist, using handheld devices, that worked perfectly to reflect the issues raised within the play. The backdrop of the phone texts that were used between scenes and the way we were introduced to certain historical characters gave the play a likeability and a reliable connection to the audience. 

The scenery, although minimal, was well designed and built perfectly to keep the root of the play grounded. The texture of the old brickwork as a backdrop to each scene reminded us that the basic needs of human beings is always the same. The cast moved effectively around the scenery and moved into each era with style and grace. Music provided during the scene changes was, again, keeping in with the theme of modernism and technology. The back scenery piece could have been dressed more and adapted slightly for each era, which was done effectively in the last scene in the dating agency, more of this would have been beneficial. 

A high point of this production in my opinion was the costumes. Each costume was well thought out and was from the correct era in history. Particularly the 60s as the costumes here, to define a hippy generation, were perfect. 

As for the cast, they deserved a standing ovation for their efforts as the subject matter was deep and, at times, disturbing. Having asked the assistant director, Ollie, how much of a challenge it was to get the cast to interpret the themes in the script? And what did you do to better they’re understanding? His responded by saying, 

  ‘The piece is very clear in its attempt to investigate such themes as love and sex in an array of different relationships throughout time. Many of the themes were then personal to each performer in particular and through rehearsals and discovery of character each found their own understanding.’
(Goulstone, Assistant Director, 2022) 

 I then went on to ask him more about the method’s used in rehearsals, to which he said,

  Character building is always important to that process, and a constant interrogation of discoveries with each actor from the first rehearsal to final performance ensured they kept realising new ideas and thoughts. Some directors do a lot of table work, Dan was more focused in his approach of having actors up on their feet.’
[bookmark: _Hlk121411992] (Goulstone, Assistant Director, 2022) 

Finally, the technical side of the performance was one of the most flawless technical displays I’ve seen. Lighting was effective and subtle (the torches under the stage were eerie) and the use of projection was joyful. The timing between actors and tech to get the correct ‘swipe’ was perfect each time. All in all, I was blown away by this performance and thoroughly enjoyed. 
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