Translation
Propertius 1.5.1-10
What do you want from me, madman? To feel my girl’s fury? 
Wretched man, you are readying to know the final hardship,
And to wretchedly hasten your steps through unknown fires,
And to drink all Thessaly's poisons.
Nor is she like an irresponsible girl when compared to one:
She won’t know how to calm her anger for you. 
But if by chance she is not opposed to your wishes, 
she will give you so many thousands of worries,  
soon there will be no sleep for you, nor will she let up her little eyes' gaze, 
That fierce girl alone shackles men with her passion. 
Tibullus 1.1.1-32 
Context
This is Tibullus’ opening poem to his first book of poetry written in elegiac couplets. The poem opens with a rhetorical device which sets up the poem as an argument for a simple country life by comparing it favourably with the life of a young roman elite male on military service. T then makes a turn into describing colourfully the day to life of a countryman and introduces a religious tone to the image, setting out his duties to the gods which are most important to him in the countryside. The tone feels personal and nostalgic, so perhaps a look back as well as forwards to an idealised life. The rest of the poem, outside of our section, continues to praise the life full of simpler riches which are not found among the riches of a ‘gloriosus miles’. The first mention of Tibullus’ patron is by an address to him, an example of a wealthy military man, but T uses the moment to state his motivation: he wants to live a life which isn’t the life expected of the young Roman male. He will instead be a doorkeeper imprisoned by the chains of a girl, continuing the theme seen in Virgil’s Tityrus and in Propertius. T moves swiftly into an address to Delia and unexpectedly into a scenario where he is dead (presumably he doesn’t need to grow old because he states that love is for the young and the people at the funeral are young like him) and Delia visits him before T finishes with a call for love to commence because here he is metaphorically a leader and soldier. This poem is busy and introduces the themes which will occupy him through his book of poems: themes of wealth, simple country living, military glory, war, death and love.  
Tibullus uses first person in this poem mostly to introduce and conclude his poem with what feels like his own voice to state his desires: a simple life, which may involve a look into his own past. He uses the second person address to his patron, Messalla, to transition between ideas, where he leaves behind the idea of country life and wealth to move into the more poetic use of the first person where he discusses his poetic role of ‘ianitor’ and depiction of death. Sandwiched in the middle of all this T delves into third person description of a desired country life. Messalla’s role in this poem is really as an example of the ‘alius’. T, til the point of bringing in Messalla, uses a hypothetical ‘alius’. The first person voice then lets T follow on in the elegiac tradition of conversing with and addressing real people such as Messalla, as those in the same tradition did before him, eg Propertius addresses his friend Tullus. It isn’t all first and second person. Where Propertius used narrative style to bring in learned mythological scenarios as Callimachus did, Tibullus uses dream like country scenarios of subjunctive third person to bring himself closer to Virgil’s work in his Eclogues.

Commentary  
1. Divitias...auro. in this opening line T leads us into a hypothetical world using subjunctive ‘congerat’ and he uses a string of subjunctives throughout the poem to present a hypothetical way of life for both him and the military man ‘alius’.                                              Divitias alius…congerat. The subject in 3rd person is ‘another’, a generalisation then, reminiscent of contemporaneous Horace’s Odes 1.1‘sunt quos’, which he will have come across. The reason is T will use this contrasting imaginary figure to compare and contrast with through the poem: it’s the start of an argument, which was a part of the roman male education. Divitias…auro. Framing the opening line are 2 words taken from the same semantic category. The effect along with the imagery of ‘fulvo’ and the repetition of ‘o’ sound makes the description vivid and desirable, so setting up an antithesis begun at ‘alius’ which will continue. Opening word of the opening book of poetry carries great weight by its position. ‘divitias’ informs us Tibullus’ primary interest is wealth and leaves us with the expectation that a discussion on this topic will follow. The end of the poem and the climax of T’s argument finishes with T looking down ‘despiciam’ on those with ‘divitias’. 
2. Culti..soli. strong positions and ‘i’ sound repetition foreground the words for special attention. Cultus could refer to almost anything inc refinement, dress. Taken along with the preceding line we might not expect to hear about soil then. Here Tibullus is introducing the idea of soil and cultivation and plays with them, so the delay to clarify ‘culti’ is meant to play on the argument T is building of wealth and soil. The mirrored positions of ‘soli’ and ‘auro’ are striking and further  the argument. Though it’s the quantity of land ’magna’ that occupies Tibullus’ mind, a reference T will make later in the poem also about his personal losses of land, the imagery is clear: ‘iugera’ is linked with ‘divitias’ here and ‘alius’. 
3. Vacino..hoste. an extension of the first couplet by quem and continues the traits of ‘alius’ which are the antithesis. This wealth and land is owned by constantly busy people. Here is introduced another theme of his work: war. Post caesura the 3 words are built around terreat by surrounding ablatives, with an ictus matching the metre, the image of war is foregrounded and carries the weight of the line. It is not a nice image of wealth being described in contrast with ‘fulvo auro’ or like ‘iugera magna’, but is meant to be negatively viewed.  
4. Martia…fugent. Subject is now war. First word is emphasised because it is cut off from ‘classica pulsa’. ‘Classica pulsa’ provides more imagery of this ‘labor’ which gains you ‘divitias’. The vivid sounds of the battlefield are brought out by choosing ‘classica pulsa’ and again a very rhythmic line which draws attention and further builds Tibullus’ argument for denying that way of life.
5.  Me…inerti. Sound repetition ‘me mea’ emphasising now the contrast from ‘alius’ by turning towards Tibullus himself. Military language ‘traducat’ is metaphorical and so ‘pauperitas’ is personified which highlights and continues the theme present in the love poets eg Prop,1.1 of what a successful Roman male is expected to in the eyes of fellow romans: earning a reputation and spoils abroad on military service. Yet the twist of this military language is that Tibullus’ life driven by ‘paupertas’ leads to its own spoils, not ‘fulvo’ but something else…seen in the next line: ‘focus’. ‘inerti’ is a possible reference to Virgil’s first Eclogue, and a theme among the love poets. Is it meant to be ‘inerti’ and the life of Tityrus as T will later reference himself with ‘sub umbra’? Or is it reference to the poetic ‘amator’ persona who is, as Tityrus is and Propertius’ persona is, ‘iners’ because they have no ‘libertas’ and are all ‘servitia’?  
6. Dum…focus. The spoils of a war(less) for Tibullus are a ‘focus’. The word occupying final position for this opening section contrasts with divitias and frames the argument of the opening section. For Tibullus the desire that others have for ‘divitias’ is the same as the one he has for a ‘focus’ and this is all he needs. Tibullus here presents a thematic rhetorical argument designed to be striking and convince the reader of an alternate way of life. He uses the figures of visual (fulvo) and auditory imagery (pulso), metaphor (pauperitas), and antithesis to deny an alternative way of life and to highlight his own. He didn’t highlight his own choice by arguing the case for it but instead used his rhetorical training received by young Roman males. His simple life is stylistically mirrored by his simple description of his desired life using only 2 words: ‘igne focus’ and is the opposite of the long description of the ‘labor assiduus’ life. Tibullus is telling us here, and elsewhere eg line 43 ‘parva seges satis est’ , that he dreams of a simple life and a simple dwelling. Virgil’s first Eclogue is alluded to over and over, with the ‘pauperis’ of Meliboeus (68), the longing ‘umquam’ (67), where T choses subjunctive, for his ‘peculium’ which is humble land.  
7. Iam…parvo. A change in tone. From generalising ‘alius’ to a more real and definite scenario expressed with emphatic duplication of ‘iam’ and first person verb, though he continues the imagined life through continued use of subjunctive. It allows T to artistically bring in infinitives (which are described later) and colour his description.
8. Nec…viae. Contrasted T now uses the repetition of long vowel sounds ‘ae’ used in conjunction with a slow opening of spondees to emphasise the content of the word ‘longae’ and to highlight the long nature of life in the military which works to contrast with his deired life ‘contentus’. ‘deditus’ is military language, surrendered, used among a military description of military life ‘longae..viae’ and works to provide imagery for the audience to associate with military life. The theme which exist in the elegists’ works of being alienated is seen here. In ‘deditus’ where the conventional Roman male might be expected to endure or enjoy the rise to power and wealth, instead T is captured and enslaved by it, his lack of freedom for alternative life is introduced. Contineo is often used by Caesar of camps surrounded. 
9. Sed…aquae. The language is more present and continuous, perhaps timeless, with the sustained use of infinitives ‘vivere, esse, vitare’ and present participle ‘praetereuntis’. A line made long with an enjambment at arboris. The long line parallels the timeless sense created by the use of infinitives and imitates the slow timeless lazy living T dreams of ‘sub umbra’, along with ‘preatereuntis’ captures the sense of an endless flowing river for the listener. A rhyme of ‘rivos’ and ‘aestivos’ adds to the interest of the line because of its uncommon use in the poem. 
11. Nec…bidentem. Unusual infinitive use of tenuisse reminiscent of ancient writers and perhaps meant to look back to a golden age filled with rural duties, a simpler time, which we see is a theme of writers in late republican/Augustan period. It could also reflect T’s childhood growing up on a farm. This could be where we draw the line between poet and persona where T reveals his true desire and is reflecting on his youth. Tibullus here with a detailed description ‘bidentem’ of life and its tools makes the image more vivid and real in the eye of the audience.
12. Aut…boves. A repeated perfect infinitive provides a repeated sound effect and helps to delay ‘bidentem’ and ‘boves’, which are striking images of day to day rural life. ‘stimulo’ provides detail to the image of a farmer. The fine details help to create the imagery of country life.
13. – 14. Non…domum. The image of an abandoned ‘fetum’ taken home by Tibullus in his arms is somewhat idealised farm living. T takes on the role of ‘mater’ and raises the kid at home, and by its placement at the end of the line contrasts with the opening to this section of ‘longa… viae’ and helps to further highlight his ‘contentus’ living. The settled life involves caring for others and the elision of ‘desertum oblita’ foregrounds the abandoning careless mother, presumably in this binary existence of Tibullus’ argument represents the feeling of abandonment of the military life for a man who feels alienated as T does. The idea created by T here, done through contrast, is that the military man is less important or at least the farmer is as important as the soldier for existence in life. When we look at this extended section ‘iam modo… referre domum’ as seen as a whole is an expression of Tibullus’ dream and a theme found in his work: contrasting country living and military living, we see he uses detailed language to provide imagery to bring to life country living. Military language is vivid and colours that life negatively. In contrast is the continuous settled country living, the picture of which is set up with a flowing use of infinitives. The ‘umbra’ in the heat with a flowing river is reminiscent of Virgil’s first eclogue and emotive. The idea I think is that the ‘amator’ is ‘iners’ under an ‘umbra’ because he is consumed with love and unable to do anything. For Tityrus his fruit remains on his trees, for Tibullus he will be unable to join the Messalla on tour in future because he will be attached to Delia’s door, as Propertius was unable to join Tullus. The use of ‘capellae’ is reference to Virgil, where Meliboeus says ‘ite capellae’ (Ecl. 1.77) Tibullus chooses to take in the ‘capellae’ in his ‘sinu’. The golden age or at least Tibullus’ dream of  the past and a return to country living is introduced by the striking use of an old infinitive construction.
15.  Ipse…vites. The emphasis here is expressed with emphatic ‘ipse’ and as the first word in the line and what T is going to do himself, creating the contrast as the owner of lots of land ‘iugera magna’ as before. He is still firmly in the imaginary world of subjunctives though. He isn’t supposed to be tilling the land himself, this emphasis helps to alienate him further and extend the picture of what exactly he does want, til now we’ve seen what he doesn’t want. 
16. Rusticus…manu. Emphatically placed by framing the line these words create a strong image. The imagery created is now of T who will take on the role of ‘rusticus’ which carries a tone of boorishness which involves using his own ‘manu’. Whatever the image of a roman farmer was to contemporary urban Romans was, it must have been evoked here. This idea is contrary to Roman civilised and urban society from which T comes and which he lives among and must have been strange or even funny to many. 
17. Nec…acervos. Spes is possibly a god, which is the first of many gods which will be mentioned by T in this poem. The gods of the countryside which T is expounding in this poem are the creators of life: Spes, Ceres, Priapus, Lares, and more important to T in his countrylife dream than the urban gods.  They are worshipped by ‘rusticus’ people because the ancient gods were always localized by the area they found themselves in eg Venus Pompeiana. Key word ‘semper’ in among alliteration of ‘s’ sounds because ‘Spes’ will always provide for the ‘rusticus’. The subjunctive use continues in his desired image.
18. Praebeat…lacu’ technical language and alliteration of ‘p’s now foreground of the produce of the farmer and is plentiful  ‘pleno’ and ‘pinguia’ which contrasts with the earlier ‘fulvo auro’ of the soldier. 
19. Nam…agris. ‘desertus’ is the main descriptor in this line perhaps referencing boundaries. It is important to T by its position. Veneror here is present and so T pushes us into the present and reality of his situation and continues the idea of duty ‘pietas’ to the gods in contrast with his duty to be a soldier and to build a career as a statesman and marry a respectable woman. The role of Delia is continued outside of our section but here T is introducing his duties which are contrary to the normal Roman elite way of life and will involve ‘servitium’ to a woman because he is ‘vinctum by ‘vincla’ as Propertius was, and Tityrus was too.
20. Seu…lapis. The idea of desertus is continued and mirrored by use of ‘seu’. ‘vetus…lapis’ surround the line and have importance like ‘desertus’. The idea is linked to worship of the fields, and perhaps the loss of trees and more ‘rusticus’ worship where he is at present, whether on campaign or in the city. The contrast would be the boorish gods worshipped in the city with a stone or a tree stump instead of a grand temple of an urban god.
21. Et…annus. T makes a long line here out of ‘pomum…libatum agricolae’. the line carried over and balancing it with ‘pomum’ and ‘libatum’ and then the elision with agricolae makes a very unusual line and long with spondees. Which then islands the following words which complete the couplet.  The effect is striking. T is describing his duty ‘mihi’ to do these things and has highlighted the farmer god by drawing out the sentence and building up the sentence to a climax.
22. Libatum…deo. Personification of a god. Foreshadows the upcoming list of attributes and reverences for the gods of the countryside. The beginning of a religious and reverential tone which permeates T’s poem, and reflects the duty as set out by Catullus (76) and Virgil (Ecl.1), cf line 23.
23. – 24. Flava…corona. T continues his worship of gods whose domain is essential in the countryside. The countryside is probably that around Rome and of his childhood. Worship of Ceres is possibly primarily associated with plebeians and only 2 temples existed in Rome. This worship by T that would be ‘sit’ may have been seen as boorish and continues the argument started at ‘rusticus’, in which T is a farmer. Though to T the origins of the arts eg song began in the countryside. Image of Ceres evoked wearing a crown with ‘corona’. The run on line eg ‘corona spicea’ is a feature of Tibullus’ style. Tibullus is perhaps referencing Virgil and Catullus here with the dedication to gods. For Catullus (76) it is ‘pius’ and to Virgil the soldier (Eclogue 1.70) is ‘impius’ who tills his confiscated land, where Meliboeus has been ‘pius’ and done his duty to the gods. T is keen to bring out this point in our section which is religious in tone. 
25. Promisisque…hortis. The idea so far created by T is a vision of an imaginary country dwelling. Noticably the 1st person is lacking and 3rd person instead used. Here the passive is an extension of the effect of the 3rd person: things are happening but, like a person looking at a picture on a wall, the involvement by T is actually minimal eg here the ‘custos’ will  be placed by an unknown.  
26. Terreat…aves. ‘terreat’ placed utside its clause. Priapus another god continuing his argument. God of gardens. 
27. Vos…agri. The whole couplet beginning ‘vos’ is echoed at the end with ‘Lares’, here deities of farmland, provides special meaning. The slow middle ‘felicis quondam’ and rhythmical ‘pauperis agri’ expresses T’s nostalgic tone and his reverential tone for the country gods who are most important to him. T has for several couplets been building this tone. The imagery  of the country has been built with ‘flava’, ‘corona’, ‘Priapus’, etc. 
28. Custodes…Lares. The ‘Lares’ at one end of the line balances with ‘custodes’. The Lares occupy a prominent  position and will be repeated 4 lines later with ‘io’.
29. Tunc…iuvencos. T’s nostalgic argument continues with a nicely balanced couplet: ‘tunc’…’nunc’…  T’s  family lost land and the subjunctive is lost and T has slipped into a description of the past with ‘lustrabat’. The autobiography of the poet seems to seep through any persona he may have been displaying til now. The size of offering reflects a change in circumstances: once ‘iuvencos’ now ‘agna’. The effect is to draw sympathy I think for the poet’s lot, but it’s an elegist trait too: rejection of wealth found traditionally in service, but T is aligned with Virgil who also lost land in the civil wars and reflects on a simple life on a simple plot. 
30. Nunc…soli. The parallel placement of ‘parva soli’ with the earlier ‘magna soli’ repeats T’s earlier argument of 2 contrasting lives, where for others there are ‘iugera’ but for him there is ‘parva’.
31. Agna…pubes. With ‘rustica’ T’s argument is extended from him alone as ‘rusticus’ now to ‘pubes’, and even perhaps to the whole of the countryside! The sight of ‘pubes’ shouting with joy would presumably evoke the same image ‘rusticus’.
32. Clamet…date. Our section finishes on an evocative cry and a command ‘date’. A change in tone from nostalgia to hope and excitement with direct voices of the ‘pubes’. As Virgil’s Meliboeus got excited and dramatic by using imperative ‘ite’, so T uses it in the same context of dreaming about a small holding.



