Propertius 1.2 lines 1-8 
Translation
What use is it, my love, to appear with an elaborately arranged hairstyle, and to set in motion the fine folds of Coan robes, or what use is it to bathe your locks with Syrian myrrh and to set off your charms with exotic trinkets and squander your natural grace with purchased decorations, nor to allow your limbs to shine with their own merits? Believe me, there is no remedy for your shape: simple Love does not admire artificial beauty. 


Propertius 1.1 lines 17-30
Translation
Slow-witted Love does not devise any tricks in me, nor does it recall the well-known paths to walk as before. But you, whose trick is drawing down the moon and whose task is to perform sacred rites over magic hearths, come on, change the mind of my mistress and make her paler than my face! Then I would believe your claims that you can guide the sprits and stars with your Thessalian spells. But you, my friends, who call back the fallen too late, seek help for an unwell heart. I shall bravely endure both the blade and cautery, just let there be the freedom to say whatever my anger may want to say. Carry me through the furthest peoples and through the waves where no women will know my path. 



Commentary 
Lines 17-30 from the latter part of Propertius’ first poem in his first book. The first half of the poem sets the narrator’s position as downtrodden by his unrequited love for Cynthia that has been raging for a full year. Propertius then proceeds to tell the myth of Milanion taming Atalanta. With Atalanta having formerly been a devotee of Artemis and raised in the wild this represents a clear victory for love in trying circumstances. He is clear that it is Milanion’s fides et benefacta (1.1.16) that have allowed him to subdue Atalanata and win such a great love. 
At line 17, Propertius introduces the contrast between himself as lover-poet and Milanion. While Milanion has tamed Atalanta, specifically referenced as velocem… puellam (1.1.15), Propertius describes his own love as tardius Amor (1.1.17) and further highlights its deficiencies by saying it no longer remembers the paths it went down ut prius, a time period that Booth says is generally agreed to refer “to the world of amatory myth to which Milanion belongs” (2001, p.65). This love is therefore removed from that of Milanion’s both in terms of time and efficacy as under love’s influence Milanion was able to undertake any deed, nullos fugiendo… labores (1.1.9). 
Booth (2001, p.66) suggests that the distinction between velocem and tardius alludes not only to Propertius’ lack of success when compared to Milanion, but also to another version of the Milanion-Atalanta myth whereby Milanion defeats Atalanta in a running race, aided by Venus who provides golden apples to distract the girl. Indeed, Propertius claims that his love non ullas cogitat artes (1.1.17). Booth also suggests that artes signify a level of trickery and the word hints again at “the Venus inspired stratagem” (2001, p.66). If we are to follow this line of argument, then we see Venus, the goddess of love, supporting Milanion in his efforts, but it would seem that her son, Amor, is not bestowing the same favour upon Propertius. Booth asserts that Propertius draws the contrast between his situation and that of Milanion and Atalanta to show his understanding “that preces and benefacta sometimes, in love, achieve absolutely nothing” (2001, p.73).
However, in this poem there is little evidence that Propertius has put any effort into his own benefacta. Despite the fact that he says the love has been raging toto…anno (1.1.7) he makes no mention of any attempt to woo Cynthia, merely the negative impact this unrequited love has had upon his life. As he is lacking his own artes, the lover-poet is left in the position of having to out-source his trickery to win over his beloved. 
At line 19, Propertius turns to sagae for help. These women have a range of powers and Gardner comments that these are just the sort of spells that the poet requires here (2011, p.113) which indicates the hopelessness of his situation without external aid. Their credentials are first set out as being able to draw down the moon, deductae lunae (1.1.19) and performing rites over magical fires, in magicis sacra piare focis (1.1.20) and with the exhortation en agedum (1.1.21) the poet encourages them to help him in his plight. 
Firstly, Propertius asks them to dominae mentem convertite nostrae (1.1.21). Lyne (1979, p.125) states that when Propertius calls Cynthia domina it is clearly intended to mean slave-mistress. This is interesting as taking it this way changes the nature of the command from Propertius trying to dominate or subdue Cynthia as is implied that Milanion has done to Atalanta through the verb domuisse (1.1.15), to someone who feels that they have no agency in the situation now trying to reestablish it. The second command facite illa meo palleat ore magis (1.1.22) also hints at a power struggle. Propertius is pale due to his love-sickness and wants Cyinthia to suffer similarly. However, magis indicates that he wants Cynthia to suffer more than he has which returns us to the idea of Propertius dominating the girl once again. Nevertheless, Propertius clearly thinks that the task is impossible, for it is only if the sagae are successful in transforming Cynthia then will he believe their outlandish claims Manes et sidera vobis posse Cythinaeis ducere carminibus (1.1.23-24).
The poet moves from asking for supernatural help to asking for the help of his friends. Once again, the hopelessness of the situation is highlighted as the friends’ actions are described as sero (1.1.25) but nevertheless Propertius asks them to quaerite non sani pectoris auxilia (1.1.26). The phrasing non sani describes the physically unwell state of his heart which Nikkanen (2016, p.52) says calls back to contactum (1.1.2), the participle being used in the context of being touched with disease. I think that it also speaks to the mental anguish of the poet, recalling the furor (1.1.7) that Propertius claims he has been suffering from for a year already. 
In lines 27-28 he appears to follow up with his own cure for his unwell heart – ferrum saevos patiemur et ignes. However, Lyne discusses the “calculated ambiguity” (1979, p.129) of this line. Rather than undergoing surgery, Lyne suggests that this instead refers to willingly submitting to a form of servile torture if it will allow him to speak his anger. So as with the use of dominae previously, here again we see the seruitum amoris topos appearing. However, in this instance Propertius is not struggling to assert his dominance, merely to be able to say what he wants to say. 
Lines 29 and 30 give further commands to his friends, that they should physically remove him from this situation. His desire to be taken per extremas gentes and per undas (1.1.29) show his desperation to put as much distance as possible between himself and Cynthia. Line 30 even implies with non ulla … femina that it is not just Cynthia that he wants to avoid but women all together.      
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