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Part 1:

Title:
THE | KAINHE | XYZ | Nouum Teftamentum. | EX BIBLIOTHECA REGIA. | XYZ | LVTETIAE, | Ex | officina | Roberti | Stephani | typographi | Regij, | typis | Regijs. | M. D, L X I X.

The Colophon: 
| Colophon | Ex | officina | Roberti | Stephani | typographi | Regij, | typis | Regijs. | M. D, L X I X.

Format:  
The format of Tes Kaines diathekes hapanta: Nouum Testamentum ex bibliotheca regia was written in Folio, with foliated Greek initials as head pieces. This format has pages of four gatherings with four blank pages, which makes up a total gathering of 8 pages.

Collation:
*3, **7, A-Z7, A-H (H blank) 

Pagination: 16 p. l., 494 p + index.




Part 2:

The bibliographical component of this brief discursive article will be an investigation into the printer of the book Tes Kaines diathekes hapanta: Nouum Testamentum ex bibliotheca regia, Robert Estienne. This discursive piece will focus on the history of Printer's devices and how they relate to Robert Estienne and the book.  Robert Estienne made substantial contributions to printing, research, and knowledge sharing during the Renaissance. During the Renaissance, he contributed to the advancement of Classical Scholarship, the publication of Classical Dictionaries, the introduction of Italic Type for Emphasis, the introduction of the Printer's Device as a Mark of Quality, the standardisation of typography, the dissemination of knowledge through printing, religious and political challenges, and had an impact on later printers and scholars.[footnoteRef:1]  [1:  The Editors of Encyclopaedia Britannica, ‘Henri II Estienne | French Scholar and Printer | Britannica’, Www.britannica.com, 2024 <https://www.britannica.com/biography/Henri-II-Estienne>.
] 

In the sixteenth century, French printer and publisher Robert Estienne, also known as Robert Stephanus, revolutionised typography and printing. Robert Estienne was born in Paris, France, in 1503, into a printer's family. Both his grandfather and father worked as printers. He continued the family printing business and became a well-known printer and publisher during his lifetime. He ran a successful printing press in Paris. After taking over as company leader in 1526, King Francis I of France designated Robert as the King's Printer for Latin and Hebrew writings in 1539. In 1540, he also took on the position as de facto King's printer for Greek texts. In 1541, he was commissioned to supply the King's library with books printed in Claude Garamond's Greek typeface. He created the first printed editions of numerous texts by Ancient Greek and Roman authors. He also released grammar books and other instructional materials. In 1541, he was commissioned to print volumes for the King's library using Claude Garamond's Greek type. He made early printed copies of many texts by Ancient Greek and Roman authors. Furthermore, he published educational materials and grammars.[footnoteRef:2] [2:  The Editors of Encyclopaedia Britannica, ‘Henri II Estienne | French Scholar and Printer | Britannica’, Www.britannica.com, 2024 <https://www.britannica.com/biography/Henri-II-Estienne>.] 

 Despite his achievements, Estienne faced legal challenges, including battles with the Catholic Church and the University of Paris. These battles typically revolved around censorship and control over the printing industry. Throughout his life, Robert Estienne maintained his printing firm. He is thought to have studied and worked in Venice, which was a hotbed for humanism and printing throughout the Renaissance. This encounter likely exposed him to the most recent advances in printing and scholarship, furthering his education. In 1550, he moved to Geneva in pursuit of religious freedom. Until his death in 1559, he continued publishing there.[footnoteRef:3] [3:  G. Tissol, ‘Two Alphabeta Graeca (1550) and the Estienne Press at Paris’, The Library, 14.3 (2013), 334–48 <https://doi.org/10.1093/library/14.3.334>.] 

Apart from his printer, Robert Estienne was well-known for his academic editions of classical books, such as Bible translations and dictionaries. He was essential in the publication of writings by classical Greek and Roman authors, making them more accessible and available to academics. Estienne was a forerunner in the lexicography field. His contributions to Latin dictionaries are particularly well-known, including the well-known "Thesaurus Linguae Latinae" (Latin Thesaurus), first published in 1531.[footnoteRef:4] This dictionary was an excellent and thorough resource for Latin learning. The Latin Thesaurus was designed to provide a comprehensive collection of Latin words, including their meanings, synonyms, and use examples. It was a ground-breaking project in lexicography. The Latin Thesaurus was not just a dictionary, but a full reference work. It contained a great number of Latin phrases and expressions derived from classical and mediaeval sources. The items were organised systematically to provide a thorough understanding of the Latin language. His dedication to precision was evident in this piece of work, where he demonstrated a thorough mastery of Latin grammar, syntax, and semantics. During the Renaissance, academics, students, and educators relied heavily on the Latin Thesaurus. Its thorough content and scholarly approach raised the bar for Latin studies, resulting in a better comprehension of the language and its intricacies. Robert Estienne's Latin Thesaurus established a standard for lexicographic endeavours. Its rigorous method to identifying and categorising words inspired the creation of subsequent dictionaries and the study of languages. It demonstrated the possibilities for establishing extensive linguistic resources.[footnoteRef:5] In addition, he rose to prominence for his several bible editions, which were known for their thorough investigation and emphasis on textual correctness.[footnoteRef:6] [4:  AMY MARQUIS, ‘Robert Estienne | Encyclopedia.com’, Www.encyclopedia.com, 2019 <https://www.encyclopedia.com/science/encyclopedias-almanacs-transcripts-and-maps/robert-estienne> [accessed 1 February 2024].]  [5:  Martine Furno, Editing the Thesaurus Linguae Latinae: Robert Estienne’s Dream and Nightmare (Brill, 2019), p. Chapter 10: 208–222 (p. Chapter 10: 208–222).
]  [6:  Lotte Hellinga, J B Trapp, and John Barnard, The Cambridge History of the Book in Britain. (Cambridge: Cambridge University Press, 1999), pp. 65–108 (pp. 65–108).] 

Creating a unique printer's device or emblem that served as a mark to identify his printed works was one of his most significant accomplishments. In essence, the printer's device is a logo or visual mark connected to a specific printer or publisher. Over time, printing technology evolved into increasingly complex and advanced devices. The earliest printing was done with simple markings or initials, but as the printing business developed, printers started to create more complex and beautiful devices. Printing devices frequently included printing presses, books, mythical animals, and heraldic features as symbols connected to the printer's name, occupation, or personal beliefs.[footnoteRef:7] [7:  W. 1862-1940 Roberts, Printers’ Marks; a Chapter in the History of Typography by W. Roberts. (Palala Press, 2015), pp. 120–21 (pp. 120–21).] 

 The device that is engraved on this text was created by Le Hullin, Perrette, and features a snake and a vine entwined around a spear. [footnoteRef:8]Throughout the Renaissance, printers' devices were widely used. In Europe, the Renaissance was a time of intellectual, artistic, and cultural renewal that lasted roughly from the 14th to the 17th century. Estienne's printer's device gained notoriety and was connected to the superior calibre and scholarly nature of his publications. His contributions to the printing press's advancement and the standardisation of typography throughout the Renaissance were vital to the growth of academic printing.[footnoteRef:9]The printing press made it possible to produce books in large quantities, increasing both the accessibility and affordability of reading. This invention greatly aided in the dissemination of Renaissance concepts, encouraging intellectual interaction and influencing the period's cultural shift. Italic type used for emphasis in printed texts is a device that was first used by Estienne. Due to this invention, printers could highlight specific phrases or paragraphs in a way that was more visually striking. Italic font spread significantly in later printing techniques. The use of italic type in typographic norms has persisted, illustrating how advancements in printing technology and design can influence the visual language of printed texts.[footnoteRef:10] [8:  University of Florida, ‘Estienne Printer’s Device 1549’, Web.uflib.ufl.edu, 2003 <https://web.uflib.ufl.edu/spec/rarebook/devices/estienne1549.htm> [accessed 30 January 2024].]  [9:  G. Tissol, ‘Two Alphabeta Graeca (1550) and the Estienne Press at Paris’, The Library, 14.3 (2013), 334–48 <https://doi.org/10.1093/library/14.3.334>.]  [10:  Hendrik D. L Vervliet, ‘Robert Estienne’s Printing Types’, The Library, 5.2 (2004), 107–75.] 

In conclusion, this discursive piece focused on Robert Estienne, the printer of Tes Kaines diathekes hapanta: Nouum Testamentum ex bibliotheca regia. It focused on Estienne's early life, including his family and origins, how he began printing, how he progressed during his life, and how he made significant contributions to typography and printing. Along with publishing grammars and other instructional materials, he made the first printed editions of numerous works by Ancient Greek and Roman authors. Notwithstanding his legal troubles, Estienne carried on with his printing company and studied in Venice, a centre of humanism and the Renaissance's printing industry. His scholarly translations of classical translations and dictionaries of the Bible, as well as his contributions to Latin dictionaries like the "Thesaurus Linguae Latinae." Large-scale manufacturing and the spread of Renaissance ideas were made possible by Estienne's contributions to the development of the printing press and the standardisation of typography, which were essential to the expansion of academic printing. Estienne was an ongoing phenomenon over the years, and his innovations can still be found in contemporary literature and writing styles. Even though he was born into printing, he made it his own, making it better and easier for others who used it after he developed it; he carried on the legacy and improved it.
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