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Translation: Satyricon 26

	The third day had now arrived, but, after we had been pierced by so many wounds, flight was more pleasing than rest. Therefore, when we were gloomily deliberating how [lit.: in what way] we might avoid the present storm, one of Agamemnon’s slaves interrupted us as we were trembling and said, “What, do you know at whose house dinner happens today? Trimalchio, that most elegant man, has a sun dial and a dressed up trumpeter in his dining room so that it is known constantly how much life he has lost.” Therefore, we clothe ourselves carefully, having forgotten all our troubles, and we order Giton, who was very gladly carrying out [lit.: guarding] his servile duty to follow us. 

Comment: Satyricon 29
Ceterum: Petronius uses this adverb often to transition to a new event within his narrative, such as in sections 30 (Ceterum ut pariter movimus dextros gressus), 31 (Ceterum in promulsidari asellus erat Corinthius), and 34 (Ceterum inter tumultum cum forte paropsis excidisset). dum…stupeo: The present indicative is used in a “dum clause” with a perfect tense main verb (fregi) to indicate on-going past action. paene resupinatus crura mea fregi: Lawall (2011) reads paene with both the participle and the verb, while Sedgwick (1964) restricts paene to the verb only.[footnoteRef:1] The differing emphases come from differing readings of resupinatus: “fallen on one’s back” for Lawall and “twisted around” for Sedgwick; Lawall’s reading requires the adverb, as it is clear Encolpius did not fall down here. canis ingens…in pariete erat pictus: Lawall comments that canine images with the “cave canem” warning “were frequent” among the Romans, such as in the house of the tragic poet in Pompeii.[footnoteRef:2] collecto spiritu: An ablative absolute in the perfect tense give the impression that Encolpius composed himself fully before continuing his inspection of the wall, viz., “after I had composed myself.” caduceum tenebat Minervaque ducente: Lawall comments that this wall painting, by portraying Trimalchio in the likeness of Mercury with his caduceus, “alludes to Trimalchio’s success as a skillful businessman.”[footnoteRef:3] Sedgwick adds that “capillatus” indicates that Trimalchio was then young and handsome.[footnoteRef:4] quemadmodum…didicisset…factus esset: The pluperfect subjunctive is used here in an indirect question clause. tribunal excelsum: Lawall notes that this is “the raised platform with magistrate’s seat where Trimalchio sat in his office of sevir Augustalis.”[footnoteRef:5] tres Parcae aurea pensa torquentes: The Parcae were goddesses who “wove” the life span of human beings, represented by a string being cut, as in Aeneid I.22 (sic volvere Parcas). The fact that the thread is golden, comments Lawall, signifies Trimalchio’s wealth.[footnoteRef:6] erant Lares argentei positi: A shrine to the household gods was common in Roman homes. Trimalchio, for all his eccentricities, still follows typical Roman protocol in how he lived. pyxis aurea non pusilla, in qua barbam ipsius conditam esse dicebant: Both Lawall and Sedgwick note that Romans were accustomed to retain the hair from a boy’s first save and dedicate it to a god, and both note that Nero did this, as recorded by Suetonius.[footnoteRef:7] It is noteworthy that Petronius here identifies Trimalchio with the emperor; it is impossible to know his motivation for doing so.  [1:  Lawall (2011): 35; Sedgwick (1964): 89.]  [2:  Lawall (2011): 35. ]  [3:  Ibid., 37.]  [4:  Sedgwick (1964): 89.]  [5:  Lawall (2011): 37.]  [6:  Ibid.]  [7:  Lawall (2011): 39; Sedgwick (1964): 90. ] 
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