The De Raptu Proserpinae is an epic poem written in hexameter that depicts the mythological story of the rape of Persephone written by Claudian; a native Greek speaker from Egypt who moved to Italy and became a court poet, publishing in Latin.[footnoteRef:1] The exact date of publication is unknown, however it would have been around the end of the 4th Century CE, with a likely upper limit of 404 CE as after this Claudian disappears and is not heard from again.[footnoteRef:2] The poem is unfinished, with three books instead of a planned four and takes the story from Claudian’s unique take on the initial motivation for the kidnap of Proserpina, Dis’ all-consuming rage over his lot of being unmarried and childless, at the start of book one up to Ceres taking up her torch and preparing to search for her missing daughter at the end of book three.[footnoteRef:3]  The extract discussed here comes from book two. Claudian, by his own admission, took a long break between writing the first book and resuming his work on the latter two and he begins this second book with another preface, a long and elaborate affair singing the praises of Florentinus, whose patronage has inspired him to continue his work on this poem.[footnoteRef:4] The lines discussed here are 2.186-233 and they depict the moment that Dis snatches Proserpina to take her back to the underworld with him as his bride. [1:  Gruzelier, 1988, p.56; Wheeler, 1995, p.113]  [2:  Gruzelier, 1988, p.56]  [3:  Wheeler, 1995, p.113]  [4:  Gruzelier, 1986, p.vii-x, 5-6] 

This extract begins in chaos, Dis has spent lines 151-185 forcing his way up from the underworld to claim his prize and in lines 186-7 the ground opens, and he is through.[footnoteRef:5] Claudian demonstrates the resulting panic with an extreme example of pathetic fallacy, “The stars deserted their accustomed courses”, and several clauses elaborating on this, describing the reactions of individual constellations.[footnoteRef:6] This is not the only time Claudian makes use of such a device as he also employs it in his Gigantomachia as the giants burst forth in attack, even using the same example of the Bear constellation going into the ocean.[footnoteRef:7] Aligning Dis with the giants, done here via the paralleling of the imagery used for the panic they both cause, is done repeatedly throughout the poem, including in 1.42-7 where the threat of the giants (and the titans, who are by this point linked with the giants in literature) being unleashed by Dis is made clear and in 1.142-1.159 where a description is given of the giants under Sicily, where Dis has come to kidnap Proserpina.[footnoteRef:8] This comparison portrays Dis as an enemy of the gods, pitting him directly against them, and also serves to emphasise the threat he presents to them. Claudian also invokes comparison between Dis and Phaethon, who caused calamity when he drove the chariot of his father (Apollo) across the sky, in lines 189-90 by drawing on book two of Ovid’s Metamorphoses with the phrase “forbidden ocean” (vetito…/aequore), used the Du Raptu in Claudian’s description of the Bear constellation delving into the ocean and previously used by Ovid in his description of the chaos Phaethon caused in his endeavour.[footnoteRef:9] This comparison continues on line 190 with the phrase “terror hurried sluggish Boötes to his setting”, a concept that Ovid also played with in 2.176-7.[footnoteRef:10] This likening of Dis to Phaethon stresses the chaos and destruction that Dis is causing in his actions as he breaks out of the underworld to snatch Proserpina. [5:  Claud. Rapt Pros. 2.151-187]  [6:  Claud. Rapt Pros. 2.188-192; Gruzelier, 1986, p.213-4]  [7:  Claud. Gig. 9-12; Gruzelier, 1986, p.213-214. See Gruzelier for a list of several other examples of ancient authors using pathetic fallacy of the stars in this way that might have influenced Claudian and an explanation of the motif of the Bear constellation not usually being able to enter the ocean.]  [8:  Claud. Rapt Pros. 1.42-7, 1.142-59; Gruzelier, 1986, p.32-3]  [9:  Claud. Rapt Pros. 2.189-90; Ov. Met. 2.172]  [10:  Claud. Rapt Pros. 2.190; Ov. Met. 2.176-7; Gruzelier, 1986, p.214] 

When the horses pulling Dis’ chariot make it out of the underworld they initially try to turn back, unused to being out in the sun.[footnoteRef:11] This signals that they, and by extension Dis, are not supposed to be here. This theme of transgressive border crossing is made more explicit later in the extract when Pallas says to Dis “Quit thy brother’s realm begone from the kingdom allotted to another […] Why treadest thou our world, an unwelcome visitant?”.[footnoteRef:12] Early on in the poem it is stated that only Mercury is permitted to traverse the boundary between the underworld and the upperworld and Dis making this crossing, along with the damage he does on his way, gives a sense of violation.[footnoteRef:13] This banishment of Dis to the underworld, unable to ever leave his kingdom, so present throughout the De Raptu is not a feature of every other telling of this myth. Indeed, in Ovid’s Fasti Dis kidnaps Proserpina in an opportunistic attack when they both happen to be freely wandering in the same area.[footnoteRef:14] This focus on boundaries and the uncertainty around them in the De Raptu may be symptomatic of increased border awareness in the period Claudian was writing in, and with that awareness more anxiety over perceived threats.[footnoteRef:15] [11:  Claud. Rapt Pros. 2.192-6]  [12:  Claud. Rapt Pros. 2.220-222]  [13:  Claud. Rapt Pros. 1.89-91]  [14:  Ov. Fast. 4.441-446]  [15:  Graham, 2006, p.2-3] 

The description of the actual kidnap in this work is incredibly brief, simply “Proserpine is hurried away in the chariot”, creating a sense of speed and suddenness.[footnoteRef:16] What follows, however, is a detailed extended metaphor containing very violent imagery, the likes of which are often used in antiquity as part of battle scenes to depict fights between very unequal opponents.[footnoteRef:17] Dis is “like a lion that has seized upon a heifer”, a predator capturing his prey, Proserpina.[footnoteRef:18] The lion is used as a comparison to many brave heroes from myth, and its usage here for Dis gives him an imposing and impressive quality, despite the savagery of the metaphor.[footnoteRef:19] The descriptiveness of the gory metaphor, illustrating how the lion (Dis)  “has torn with his claws the defenceless flesh and has sated his fury on all its limbs” and “stands all befouled with clotted blood”, emphasizes the level of force and violence employed and creates a vivid depiction of the savage nature of the attack and invokes a sense of horror and disgust in the reader.[footnoteRef:20] The use of a metaphor usually employed in battlefield depictions being applied to this scene of Dis taking his bride reinforces the shocking nature of the attack and perhaps makes the rage and force of Dis feel overkill and gratuitous. [16:  Claud, Rapt Pros. 2.204-205; Gruzelier, 1986, p.218]  [17:  Claud. Rapt Pros. 2.209-13; Gruzelier, 1986, p.219-20]  [18:  Claud. Rapt Pros. 209-10]  [19:  Gruzelier, 1986, p.220]  [20:  Claud. Rapt Pros. 2.210-13] 

Near the end of this extract, Jupiter legitimates the transgressive border crossing from earlier and pacifies Dis by allowing him to take Proserpina and accepting him as his son-in-law.[footnoteRef:21] This uneasy alliance between brothers and the kingdoms they rule which is such a large theme of the poem once again draws to mind the contemporary politics of the period Claudian was writing in. Claudian’s Roman empire was a split Roman empire, ruled by one brother in the east and one brother in the west. It is easy to see how his experience of these politics likely fed into his version of this myth and added a sense of threat of potential civil war brewing in the background throughout the narrative, just flipped from east and west to the underworld and upperworld.[footnoteRef:22] As seen in this extract, Claudian weaves his experience of the world he lives in and his knowledge of literature throughout this poem, resulting in a unique and multilayered retelling of the myth. [21:  Claud. Rapt Pros. 2.228-31]  [22:  Hinds, 2013, p.174-6] 
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