Using at least 3 examples, consider how image makers have utilised technology to explore at least one of the following Conflict? 
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     Artwork has been explored in many ways through drawing, painting and sculpture to the use of digital technology. The creative world became more difficult for realist artists when technology bought with it symptoms that create a whole new world for representing the real. William Henry Fox Talbot and Louis-Jacques-Mandé Daguerre in 1839 developed the technical part of the film camera into the modern film processes, to produce practical records of the world. After World War I, photography was developed to be more of a defined visual. During the 1940’s the development in photography allowed fashion and other aspects of life to be photographed for the public eye in magazines such as Vanity Fair and Vogue. With the use of technology growing through the 1900’s the use of documenting has been of use, by capturing movements for example, war, conflict, culture and many more. The use of Military sublime has become less as photographers are able to capture the in-depth look at war and how it would impact people to join. The photographs have become more realistic at what the battlefield looks like. Late photography such as the photographer Richard Mosse represents and creates a new perspective on conflict by using different types of media in creating his work such as infrared. War photography includes photographing armed conflict, and its effects on people and places, in this situation of war photographers find themselves in extreme amounts of danger and sometimes even killed in order to photograph that area. Early as the 1830s, capturing evidence and events of war was highly influential to create a public awareness.  In today’s times the biggest threat photojournalist and war photographers have been abducted or killed by terrorist. This act has mainly been during the conflict in Iraq 2003-2009 where an estimated of 36 photographers were abducted or killed. 
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 [FIG1]


     Documentary photographer Richard Mosse, has used novel methods in how conflict is represented. “Mosse's work focuses on photojournalistic subjects, allowing him to revisit what he describes as traumatic cultural histories, most notably in Iraq and the Congo. While he photographs real-life scenes and people, Mosse has received recognition for using Kodak Aerochrome, an infrared film that creates colourful, almost surrealist, images.” (Poynter,2014) The image [FIG1] of young boy staring into the lens of the camera showing fright and danger as he holds the gun in the direction, he is walking in. One of the men in the background is creating tension as he is looking out to the side of the camera creating an impact on the viewer questioning on what is ahead of them in the distance. The most important part to the work is for both young soldiers to be photographed in the moment nothing staged just Richard Mosse capturing the true representation of conflict. The camouflage use is really affective in the image creating the two men to be the key subjects and for the background to create a setting of violence and captivating the red as an act of danger, war and blood. The use of colour infrared film creates, a brightened and a different look on the concept of war and conflict. “The film stock has the capacity to capture infrared light with the result that, in Mosse's eye-popping prints, greens appear as shocking pinks. Mountain vistas become a vision in rose, while military uniforms take on a natty shade of fuschia”(Avedon, 2017) Unlike other photographers that photograph the in-depth and traumatising images that create a harrowing narrative it is the photographer himself  that decides on his intention to what he photographs. "It's a predatory gesture; it's a violation of portrait photography in that way--I'm feminizing his machismo, his swagger, and that's a good thing because he's not a very nice guy and he does the same to other people." And "I'm trying to show this overlooked unseen humanitarian disaster with film that registers the invisible," he explained. "It's a huge humanitarian disaster that's been ongoing for decades - 5.4 million people dead since 1998. That's a lot of people, but you never really hear about it. This is about communicating what can't be communicated." (Mosse,2014) The project of the Congo filmed on infored film causing the invisible to be visible.  “Mosse also tells the story of a Rwandan Hutu rebel group he wanted to photograph, who would appear to reap their own kind of havoc, and then disappear again, melting back into the dense jungle. It was in these parallels that the concept comes together, the idea of the invisle uncovered or impossible to reveal.” (Bainbridge,2012)
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 [FIG2]




  “The Falling Soldier, 1936.” (Whelan,2007) photograph captures the 1936 Spanish Civil.  In the photograph [FIG2] captures a solider falling to his death as he’s being shoot. The position of the soldier in the frame is to the left with his gun leaning out of the frame. Having this image as a documentary image captures what the soldier is wearing and how little protective gear, he has to protect himself as part of the Spanish military. The style work is original and done through Robert Capa being there in the middle of the Spanish Civil War in creating a documentation of war. The most impactful part to this photograph is how Robert Capa has managed to photograph the image so well in, thinking of how the subject sits within the frame, the correct exposure and the shutter speed needed in capturing such a delicate image with conflict still going on around him. For him to be able to photograph this historic event he and Gerda Taro were sent by publisher Lucien Vogel to Barcelona to capture and join the expedition. “As I will attempt to demonstrate here, the truth concerning the falling soldier is neither black nor white. It is neither a photograph of a man pretending to be shot, nor an image made during what we would normally consider the heat of battle.”(Whelan, 2007) “They repeat this gallant and ingenuous procedure several times, until finally, as they charged, the photographer timidly raised his camera to the top of the parapet and, without looking, but at the same instant of the first machine gun burst, pressed the button.”(Hersey,1974) Due to the wars he photographed from 1939-41 ended he became less employed as a war photographer along with five others and from their onwards created a new picture agency, Magnum. Henri Cartier- Bresson a member of Magnum says, “There was no doctrine, no school. But there was something which united us all very strongly- I can’t define it; it may have been a certain feeling of respect for reality.” (Cartier-Bresson,1974) With Capa being a photojournalist lets the future viewers engage and learn from his work. “We have his pictures, a true vital record of our time – ugly and beautiful, set by the mind of an artist,” said John Steinbeck. (Steinbeck,1974) His photographers are strong and especially [FIG2] giving and creating, whatever he’s viewing to show conflict and a moment of death. Robert Capa has spoken of his work that the photographs are just there to be taken, “The pictures are there, and you just take them.”(Usher,1999) But some still ought to think that they are staged even Capa’s biographer applauses Capa and defends his work, “Capa's biographer, Richard Whelan, insists there is no question about the photo's authenticity, and says the dead man has been identified as Federico Borrell Garcia, whose end Gapa captured near Cordoba on Sept. 5,1936.”(Usher,1999) The use of black and white film in [FIG2] Capa’s form of how he photographs  war, and by  using this to his advantage creates an image worth a thousands words. “The classic Capa images - from the Spanish Civil War, from D-day, of Hemingway and Picasso - are all in black and white.”(Feeney,2014
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 [FIG3]


      The photograph [FIG3] photographed by Roger Fenton of Captain Bathurst captures him and his horse in a state of tiredness and lacking a state of disillusionment with warfare . The abandoned and broken barn in the background sets the location and the sense of war and loss. The style of the work is realistic and sharp, allowing small details to the faces of both subjects. Use of the camera made it difficult to create action images due to the size and format, their-for his images were mostly staged as he needed a long-time exposure. “Victorian photography with its long exposure times could do no more than record the battlefield after history moved on.” (Jones,2005) His images are not of the dead but of the living and the conflict landscapes. Roger Fenton first series of the cremea were photographed in 1852, by using his negatives and making them translucent and then hand-coating with silver solution creating a delicate and creative look to his work. “He made what could be considered the first collection of art-history photograph and examples in the show, such as Head of Minerva and Skeleton of Man and of the Male Gorillla, are not only precisely rendered in fine detail but also beautifully printed in dulcet, warm tones.”(Grunderg, 2004) “One of the best examples is his most famous image, Valley of the Shadow of Death  from 1855, which portrays a barren plain littered with cannon balls. Surely it ranks among the most stunning war photographs in history. Although much of Fenton's work in the Crimea echoes the conventions of history painting and conforms to popular notions of heroism, there are moments -- as in this image or the elegiac Captain Lord Balgonie, Grenadier Guards,  a portrait of a man who's clearly seen enough of death -- when one can sense the true horror of the situation creeping in around the edges.”(Myers,2005) Even though his equipment wasn’t of high value to capture war in it harrowing effects he is known to be the first war photographer, and as described by Eric Hobsbawm as, “notoriously incompetent international butchery.” (The National, 2017) Working with the equipment and technology that was, by necessity shows that Fenton was a reporting documentarian of the moment of conflict. Fenton nevertheless, produced a powerful and selling statement of what the nature of war was like in 1604.
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 [FIG4]

     Geert Van Kesteren is a writer and filmmaker reporting on conflict and humanitarian crisis using a digital cameras and modern technology, for example iPad. FIG4 is photographed and published in the book why mister, why? The photographs Kesteren takes are images of political stance, an anonymous source states, “The politics of repression are harsh. People in such situations become assertive, aggressive or depressed. The lack of respect for human rights gives people the feeling they have nothing to lose.”(anonymous,2004) The photograph taken by the iPad is taken in night light creating the green circle of light showing the Iraq people. “As Bill Kouwenhoven's brief history of shooting after dark explains (Report, pages 26-33), night photography has evolved as camera and lighting technology has progressed, from the electric street lighting that allowed Alvin Langdon Coburn to shoot New York, to the night-vision goggles that allowed Geert van Kesteren to reflect a dark view of Iraq.” (Smyth,2012) In Van Kesteren work the photographer doesn’t want himself to be the only photographer but the people themselves. “Van Kesteren, an unassuming but imaginative journalist whom I met recently in the Netherlands, noticed that refugees used their cell phones as family albums and decided, in the words of Brigitte Lardinois, formerly director of Magnum Photos in London, "to let the pictures of ordinary, non-professional photographers tell the story this time". Iraqi refugees in Jordan asked friends to send more pictures from Baghdad.”(Fisk,2008)

Technology has transformed and recreated our world, but especially in the world of Photography. The development since the 1800’s has allowed us to explore visually in the documentation of life changing moments, one massive aspect of this is conflict. Which leads us as visual people to question the truth of the claim that within photography in both the indexicality and visual accuracy of photographs. Conflict has been around for more than millenniums but have been documented via writing, drawing and poetry in which could be none reliable sources. From the Victorian era of the large format camera, has been of use in capturing war images, even though some were more staged than others the photographs contained vital information for future conflict. In the 2nd World War film cameras developed substantiable in allowing photographers like Robert Capa to create eye capturing images of fallen soldiers at battle. During the War many photographs were hidden from the public eye for propaganda causing many photographers the loss of their work to be published until late after the war was over. This was well known in the United Kingdom as the misleading men to be recruited into battle. During these times photographers were not protected by the military and could find themselves in harm’s way even death, an influential war photographer Robert Capa was killed at war by a Landmine explosion. In this modern era photographer Richard Moose hasn’t used digital camera but experimenting with technology of infrared in order to document conflict. This way has been shown effectively in exhibitions by looking at what is war reflected with and they’re by using the infrared to ignite and represent the battlefield. Also, technology in recent decades has allowed mobile phones to create high quality images creating citizen journalism allowing the public to photograph in the moment instead of waiting for photographer to turn up. Representation of conflict has been adapted over the centuries to convey what the governments wants the public eye to see. Even though the photographers I have explored have been equipped with different types and styles of cameras they have all been of value as image makers to represent conflict in their own artistic ways. Photographer such as Geert Van Kesteren has encouraged the public to use their own phones in keeping a form of photo album due to the conflict.  In further research there would be more of a timeline of use of digital technology and how it has come to light to represent the true visual of war and conflict.
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