Within a given time period, select examples of what could be considered high and low cultural artefacts. Discuss these, taking into consideration the surrounding social, political and historical context.
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[bookmark: _GoBack]“Imagine a city where graffiti wasn't illegal, a city where everybody could draw whatever they liked. Where every street was awash with a million colours and little phrases. Where standing at a bus stop was never boring. A city that felt like a party where everyone was invited, not just the estate agents and barons of big business. Imagine a city like that and stop leaning against the wall - it's wet.” 
 Banksy, Wall and Piece
Within this essay, I will be focusing on Street Art from the 1960s to the modern-day. I’ll also explain the differences between High culture and Low culture. I will then discuss each year of Street Art and whether it sits within a High culture or if it’s expressed more within a Low culture. From these findings, I shall also discuss whether the movement is just another act of senseless Vandalism within the society or if it’s seen by the public as an artistic formation. 
Firstly to shortly explain about High culture and Low culture and how it differs between each other. High culture relates to a set of cultural products that have an aesthetic value, having means to procure and enjoyed and are held in really high admiration by society. During the past, High culture may have lived for elite classes or in circumstances for the pleasure of the Aristocratic. These objects were often forms of art from operas and theatres to Fine Art and Architecture, they are all connected with High culture being as they are seen as sophisticated, well educated and hold an artistic phenomenon. Whilst Low culture is the complete opposite, being dominated by marketing referred as a subculture. Creating works of art which are considered related to the masses. Often this term is known as a Popular culture being as it’s anything produced by consumers and show verbal communication such as TV shows, humour and exploitation films. 
One of the big differences between the terms is that High culture was affiliated by Aristocrats, whilst Low culture was for the Philistines, that was how the terms were seen in the past. Nowadays the differences between the two terms have become hazy being as no-one determines whether something is High culture or Low culture. Both are easily spread through education and the internet so everyone can enjoy the works of culture more than in the past. Every person has their own view on the culture surrounding them, some people see High culture as being more for higher classes or show more quantity then Low culture, but the truth is neither of the terms is better than the other being as they make the culture what it is today. My own thought on the terms is that they are both expressing a sort of audience towards the cultural industry, both of them are equally valued in the society we live in and there is frankly no differences between High culture and Low culture. It should be considered both terms being High and Low culture instead of separating them, so this essentially explains how the terms are different to one another. 
The 1960s to the 1970s of Street Art were the time that tagging became the main aspect for many street artists, expressing their mark and voice through nicknames and numbers. Many of the street artists in this aura where young teenagers, expressing inspiration and a need to express their creativity. Cornbread aka Darryl McCray was the first Graffiti writer during the 1960’s tagging his name all across Philadelphia which was all for a girl he had a crush on, soon after his best friend Cool Earl also became known for his tagging accomplishment, they gained media attention as well as another Philadelphia Graffiti writer called Top Cat 125 who moved to New York during 1967 to help bring the graffiti trend in motion.
During the beginning of the 1970’s many Graffiti writers started to tag their names using a combination of a nickname with a street number, the most infamous out of these writers was TAKI183 who gained infamy when the New York Times ran an article on him in 1971, which caused tagging to become a sort of game of who will get noticed the most. The 1970s were also the time when the subway trains started to get tagged, illustrating some of the most spectacular artwork to ever come out of the early Street Art scene. The Street Art being expressed started to evolve and become more creative, with artists such as LEE163 who started to join the letters of his words together, this year also saw the growth of two legends of the Street Art scene in Phase 2 whose work had an identifiable bubble like font. Whilst Blade was known for covering massive amounts of train carriages with his art. The last of the 1970s saw Street Art spread across the USA and the graffiti writers developed more compound styles of art. By the end of the 1970s, it was marked by a changing moment when both Fab 5 Freddy and Lee Quinones were given an influential exhibition within Italy. 
In the 1980’s Street Art became truly linked with the rising of the hip-hop scene that extended Street Art culture internationally. From the evolution of the hip-hop scene came two known films released about the Street Art and hip-hop scene, the1980’s also saw a motion towards conceptual Street Art and urbanized artworks by artists such as Jean-Michel Basquiat, Keith Haring, and Richard Hambleton. It Is then that the 1990s slowly evolved in the new bloodline of creativity that was to change the expression of Street Art. The status of USSR at the start of the 1990s saw many Eastern European countries open up to Street Art, whilst the fall of the internet assisted to share Street Art to distribute the word about the occurrence, it was the rest of the 1990s that saw street artists like Shepard Fairey and Banksy make their first moves on this creative view, who have gone to control it ever since the remaining of the 1990s.
The existence of Street Art has transformed dramatically since the early days of Cornbread, now being looked like an expression of the culture we live in. Often being shown in political commentary and social statements, coming from people in disenfranchised communities and giving them the voice that they didn’t know they had. Street Art is now being used in advertising campaigns in traditional art forms and through digital graphics, especially within branding of clothing being as designers find the writing to be inspirational for their designs. The art movement has also been pushed straight into the mainstream, being included in some of the world’s biggest campaigns and some art schools now offer classes in both Graffiti and Street Art being as it is seen as something that may be useful in an art career. 
The movement of Street art divides both what is seen as High culture and Low culture, being displayed outside the practices of where art is made and exhibited, which immediately changes itself from the highly oriented impression of the educational establishment. Many have tried to bring Street Art into the academy which is a spontaneous content, however, the ethical significance of Low culture is ever-changing. These disparaging associations are being challenged, meaning to become someone with a peculiar cognition about a subject of study. Street art is no longer a simplistic one-liner for the undereducated but instead is being analysed for the history, techniques, skills, concepts and meanings. My own opinion is that Street art is still considered low in the arts, but we as a culture place much more interest in them and value its specific knowledge. 
As the years go by, both the terms High culture and Low culture is no longer a choice judgement, but rather an ethnic position and doesn’t intend whether certain arts are determined good or bad. With Street art, there isn’t any nominal or productive quality between High culture or Low culture. The difference is just an unreal disagreement created by people and organisations, Street art dispute the artistic world. Both Graffiti and Street art is the most momentous forms of art making in modern history. It challenges institutionalised education, scholarship and occupation practices, seemingly stimulating the characteristics of High culture. Being more suitable to say that Low culture is somewhat incurring High culture, yet Graffiti and Street artists such as Phase 2, Blade, Jean-Michel Basquiat, Keith Haring, Futura 200 and infamous Banksy are the main aspects of making both movements merge more into the high culture, both high culture and low culture are needed to ensure that both Graffiti and Street Art are still in motion within the artistic industry. 
Street art is considered a manner of presentation in the form of paintings that are put on buildings without consent. it gives an individual emblem or sound for sites they can go or are not given authority to go. This is how some people might use communication to let their views be heard, whilst others believe it to be mere demolition. If Street art is considered vandalism then why should public art be considered vandalism as well? While Street art is considered uncontrollable in both nature and prohibited practices, and not allowed in society, Public art is employed by cities or property owners and is considered culturally enriching and socially recognised. They are both made within the street and are both exposed on walls. Yet in the modern day Street art has become socially or politically driven, being almost following public contentment. People's reaction towards the movement has changed dramatically, they loathe tags around the local but they want the murals to stay. Many people don't realise that these are all related, there is no mural without any means of tagging involved. Elaborate beautiful murals on specific and public walls are where both graffiti and Street art is displayed. This giving a meaning that there isn't any difference between Public art and Street art, being as they are all connected with each other
It is seen as vandalism when street artists and graffiti artists are tagging in public places, but it isn't considered a form of vandalism when murals point out a message that is relevant towards our given culture and society it's seen as simply art. Art is described as an expression or statement showing creative skills and imagination, this usually shown within a visual method such as painting or sculpture. Both movements are visualized and are a way for artists to express themselves through their own use of mark and voice. For most people, they see Graffiti and Street art as just a mere act of vandalism to private properties, this being as Graffiti indicated that natural social controls and law re-enforcements had broken down in New York's public spaces. This making them vulnerable to even greater places to be graffiti on for crime to commence. Not all forms of graffiti and street art are relevant to vandalism reputations, the places that present graffiti are abandoned and ignored by the community and these buildings have been tagged on. These artists want people to simply see their work, there is no ground target in an area if people erase the art. It should be seen as a way to express artists opinions about the world. In this modern day, both movements are considered an artistic approach. 
In conclusion, both Graffiti and Street art are seen as both ends of High and low culture being as in towards cultural society both High culture and Low culture reduce the same boundaries and there is no deciding which culture is better and that Graffiti and Street art may be considered an act of mere vandalism towards the public but it is truly just another structure of art that is emerging itself up to mainstream. Both of the movements are nowadays being seen within the society as a means to portray a message of the artist’s view on political and social issues. 
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