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CHAPTER 2 - THE HISTORIOGRAPHY OF REMEMBERING WAR
2.1   MEMORY AND THE GREAT WAR


Since the late 1970s increasing interest in the study of cultural history has allowed a greater insight into the way human beings experience the world around them, and how that world is invested with meaning. It also emphasises the importance of understanding the beliefs and subsequent actions of people as well as ‘looking carefully at the outward manifestations of cultural activity’.1 Part of this interest in cultural history has been the increased attention given to the nature of memory. In the field of ‘memory studies’ it is the conceptualisation of the relationship between ‘memory’ and ‘history’ that has seen the most profound academic input. Pierre Nora, editor of the seven volume project on French cultural history, Lieux de Memoire (Sites of Memory),2 explores the impact that ‘history’, as an academic discipline, has had on ‘memory’, as a continuous narrative of a collective. Reflecting the early pioneering work of Maurice Halbwach (1877-1945), who explored the dichotomy between the discontinuity of history as a discipline and the weakening of memory as continuous thought,3 Nora tracks the development _________________________
1.  Jordanova, Ludmilla, History in Practice (London: Arnold, 2000), p.76.
2.  Nora, Pierre, (ed.), Les Lieux de Memoire (Paris: Galimard, 1984-92); or the English translation, Realms of Memory: Rethinking the French Past (New York: Columbia University Press, 1996-8). For an evaluation of the English version see, Hu-Tam Ho Tai, ‘Remembered Realms: Pierre Nora and French National Memory’, The American Historical Review, Vol. 106, No. 3, (2001), pp.906-22.  
3. Halbwach, Maurice, On Collective Memory (Chicago: University of Chicago Press, 1992); other publications on ‘memory studies’ include: Lowenthal, David, The Past is a Foreign Country (Cambridge: Cambridge University Press, 1985); Bodnar, John, Remaking America: Public Memory, Commemoration and Patriotism in the Twentieth Century (Princeton, N.J: Princeton University Press, 1992); Gillis, John, R., (ed.), Commemoration: The Politics of National Identity (Princeton, N.J: Princeton University Press, 1993).

of historiography and critical reflection, against the gradual erosion of the influence of memory within its communal setting. What remain, in Nora’s judgement, are the residual ‘Sites of Memory’, or ‘merely the lingering awareness of memories and traditions that once had social meaning’.4 Within his catholic definition of ‘Sites of Memory’ are included libraries and museums, the work of literature, national monuments, or ‘any significant entity in nature, which by dint of human will or the work of time has become a symbolic element of the material heritage of a community’.5 They can also refer to sites of commemoration and war memorials. 

The field of ‘memory studies’ has also involved connecting aspects of individual memory and social memory. In a recent study, Geoffrey Cubitt highlights the reconstruction of memory through the interaction between past knowledge and experience, and the information acquired from connections individuals experience as part of the collective; individuals remember ‘not as isolated agents but as social beings’.6 Echoing Halbwach’s ideas on memory, Cubitt claims ‘individuals remember in ways which are fluctuating and discontinuous, and this reflects the fact that the social environment they inhabit is a complex and shifting one’7- in this formulation, memory is fluid, it evolves and mutates. Of particular significance to this study on local commemoration is how the concept of a shifting and fluid collective memory was manifested through the process of commemoration, and the reactions given to _________________________
4. Cubitt, Geoffrey, History and Memory (Manchester: Manchester University Press, 2007), p.47.

5. Quoted in Cubitt, p.47, or Nora, (ed.), Realms of Memory, p.xvi

6. Cubitt, p.118.

7. Cubitt, p.159.

and taken from one particular type of ‘Sites of Memory’- war memorials - over a period of time.


Connecting the ‘nature of memory’ debate and acts of commemoration is memory of war, or, of particular significance for this study, memory of the Great War. The ‘before and after’ categorisation attributed to the Great War - primarily as a watershed for change - has become part of what Ludmilla Jordanova terms ‘a shared sense of the general significance of a particular event or process’.8 In relation to remembering the events of 1914-1918, or other points of historic reference such as the Jewish Holocaust, subsequent actions are manifested through the erection of war memorials and monuments, or latterly, museums or similar institutions. The plethora of memorials, monuments, and museums dedicated to the Holocaust that has emerged throughout Europe, Israel, and America in recent years, both at sites of the crime and far removed from the horrors, is indicative of the significance of that event. Interpreting meaning attributed to such images and objects is not straightforward, as the meaning given to and taken from them can be multi-layered and varied, and in relation to war memorials, can change overtime. Reflecting Geoffrey Cubitt’s conclusions regarding war memory, James Young believes the meaning attributed to Holocaust sites as manifestations of public memory, does not stay still. They are invested with new meaning brought on by the ‘constant give and take between memorials and viewers…the responses of viewers to their own world in light _________________________

8. Jordanova, p.122.

of a memorialised passed - the consequences of memory’.9 This draws on ‘the many complicated historical, political and aesthetic axes on which memory is constructed. For neither memory nor intention is ever monolithic: each depends on the vast array of forces - material, aesthetic, spatial, ideological - converging in one memorial site’.10 Young is not referring to Great War memorialisation as such, but there are similarities in as much as he deals with the changing nature of, and meaning given to and taken from, images and objects of memorialisation in the public domain.

Adrian Gregory’s extensive study of the complexities of public memory through the prominence given to Armistice Day, identifies, among recent authors, ‘three schools of thought…beginning to emerge’ regarding the nature of war memory, and suggests ‘a debate as to how the memory of war was related to popular culture in the inter-war years’.11 The first approach, drawing on the ‘before and after’ categorisation, evolves around the premise that any understanding of how people viewed events during 1914-1918 can only be sought through the recognition of distinctions between pre-war cultural traditions and the emergence of what is termed ‘modernism’. With the focus on Britain and Germany, the second approach deals with post-war political developments and events leading to the Second World War. The final approach views events through a wider context that relates to the experiences of those who took part in the conflict, in particular veterans and bereaved families.
_________________________
9.  Young, James, E., The Texture of Memory: Holocaust Memorials and Meaning (London: Yale University Press, 1993), p.ix.
10.  Young, p.x.  
11.  Gregory, Adrian, The Silence of Memory: Armistice Day 1919-1946 (Oxford: Berg, 1994), p.2. 

For Paul Fussell, in his influential work The Great War and Modern Memory,12 the conflict witnessed a clear and defined breaking of pre-war traditions of culture, resulting in the emergence of conditions seen as conducive to the rise of ‘modernism’. These conditions, created by the war, helped undermine the authority of the ‘old order’, and allowed aspects of modernism to flourish through the cultural life of nations.13 Using examples from what can be termed ‘high’ culture, most notably the reminiscences of men who fought in the war, soldier-writers such as Edmund Blunden, Siegfried Sassoon and Robert Graves, Fussell explores ‘the application of mind and memory to the events of the Great War’, concluding ‘that there seems to be one dominating form of modern understanding; that is essentially ironic’.14 To Fussell all wars are ironic because the realities are always worse than people’s expectations. Hence the Great War cannot be understood or talked about through conventional language, but only through a modern form of understanding, termed ‘irony’. 

Fussell’s observations again raise the image of division, ‘the Great War conception of Time Before and Time After, especially when the mind dwells on the contrast between the pre-war idyll and the wartime nastiness’.15 Samuel Hynes claims that such a breach, ‘in the perceived continuity of history…was the war’s most striking legacy to the world’.16 It was a perception present in some _________________________
12.  Fussell, Paul, The Great War and Modern Memory (Oxford: Oxford University Press, [2nd Edition], 1977). 

13.  To Modris Eksteins, the war was the product of modernism not its cause, as he identifies modernism and not war ‘as the principal urge of our time’, see The Rites of Spring: The Great War and the Birth of the Modern Age (London: Bantam, 1989), p.xvi.

14.  Fussell, p.35.

15.  Fussell, p.80.
16.  Hynes, Samuel, A War Imagined: The First World War and English Culture (London: Pimlico, 1990), p.78. 

contemporary accounts; speaking at the close of 1916, Vera Brittain, no stranger to the nastiness of  war, contemplated the issue: ‘it seems to me that the war will make a big division of  ‘before’ and ‘after’ in the history of the world, almost if not quite as big as the ‘B.C.’ and ‘A.D.’ division made by the birth of Christ’.17 This discontinuity and how it was perceived was to become a central pillar in the evolving ‘myth of the Great War’. Through Hynes, continuity and change is explored through elements of modernism already apparent in 1914, as well as evidence for the survival of traditional language in the post-war period. From this perspective the war became to many a completed unit of history that would develop through collective memory and through the myths of war into a sense of what it was like. 

The dichotomy between traditional language of ‘high diction incorporating euphemisms about battle, glory, and the honoured dead’18, and ‘modern memory’ is recognised by Jay Winter as the main focus for historians interpreting the cultural history of the Great War (although he does recognise that ‘less attention has been paid to the process whereby Europeans tried to find ways to comprehend…the catastrophes of the war’,19 as opposed to aspects of the military or economic history). He defines ‘modernism’ as a ‘cultural phenomenon…a new language of truth-telling about war’,20 and, in referring to Fussell, emphasises the elite nature of the poetry, prose and visual arts associated with this new form of expression. He also puts _________________________
17.  Brittain, Vera, Testament of Youth: An Autobiographical Study of the Years 1900-1925 (London: Virago Press, 1978,[2nd Edition]),p.317.

18. Winter, Jay, Sites of Memory, Sites of Mourning: The Great War in European Cultural History (Cambridge: Cambridge University Press, 1995), p.2 

19.  Winter, p.1.

20.  Winter, p.2 

forward a critique of this interpretation, in particular, how aspects of the modern are distinguished from values and certainties evident within classical, religious and romantic imagery, and deemed to be traditional. Seeing affinities in both, he concludes that the war, ‘gave a new lease of life to a number of traditional languages expressed both conventionally and in unusually modern forms’.21 Winter emphasises the survival of traditional aesthetics and language and its ability to mediate bereavement and heal, particularly in the post-war setting of universal bereavement and sorrow. Traditional aspects of European culture proved resilient, and through this communities were able to cope by reaching back ‘into their traditional cultural heritage’.22 To Winter, modernism did not leave behind these traditional images, and ‘to array the past in such a way is to invite distortion by losing a sense of its messiness, its non-linearity, its vigorous and stubbornly visible incompatibilities…the history of the Great War and its aftermath is full of them’.23 According to Winter, the ruptures associated with the Great War, central to approaches to the conflict put forward by cultural historians such as Fussell, were less complete than previously judged.
 

Peter Hoffenburg, cogently summarises the two areas of thought, stating, ‘Paul Fussell’s war generation faced forward to find its answers in modernism…Jay Winter’s turned back to seek neo-classical and romantic solutions from the past. Whereas Fussell emphasises catastrophe and discontinuity, Winter tends to highlight _________________________
21.  Winter, p.18.

22.  Winter, p.9.
23.  Winter, p.5.
 

recovery and continuity’.24 In his 2001 article Hoffenburg explores the way in which Australian servicemen appropriated nature, that is perceptions held about the non-European Australian landscape, to make sense of and give meaning to the war and their front-line experiences. Linking memory and the landscapes of war to a post-colonial national identity, he concludes ‘the battlefields were analogies to and continuities with the landscape of the past; they were part of collective memory’.25 To Hoffenburg, turning to the indigenous Australian landscape to make sense of life in the trenches of the Western Front and Gallipoli, was neither Fussell’s clear dichotomy between the old world and the modern, nor Winter’s revival of traditional language, but something unique. 

The dichotomy between the ‘modern’ and the ‘traditional’, at the centre of one approach to understanding the nature of war memory, has relevance to the study of commemoration at a local level. Did the communities of west Wales reach back into their cultural heritage, and through the ritual of commemoration, utilise a resilient and familiar language to remember their fallen? Or did the rupture associated with the war influence commemoration through the use of a new form of language in an endeavour to make sense of the war and the unprecedented loss of so many loved ones? Through an examination of the aesthetics of local war memorials, formal inscriptions, commemoration ritual, and the speeches and addresses at unveiling ceremonies it is the aim of this study to answer these questions.  
________________________
24.  Hoffenburg, Peter, ‘Landscape, Memory and the Australian War Experience, 1915-18’, Journal of Contemporary History, Vol. 36, No. 1, (2001), p.111.

25.  Hoffenburg, p.131. 

The construction of war memory through pilgrimage as put forward by David Lloyd in Battlefield Tourism26 also examines the unique way in which colonial servicemen looked back and tried to make sense of the war. Distinguishing between tourists and pilgrims, Lloyd explores the effect pilgrimages to the Cenotaph and the grave of the Unknown Warrior, as well as the old battlefields, had on the search for meaning and perceptions about the war. In his study he makes distinctions between the tone of British pilgrimages and the stress on respecting the dead, and that of Australian and Canadian pilgrims, where the experiences and qualities of the soldier in combat were invariably linked to that of the nation; hence ‘in Australia and Canada war was perceived as a rite of passage to nationhood’,27 with significance for both national and imperial identity. 

A more political emphasis in relation to war memory and how it was manifested through acts of commemoration has coloured the historiography in recent years. Focussing on Germany, George Mosse deduces that the construction of war memory served the purposes of the far right more than any other political concern at the time. The processes of mourning the fallen were universal, but such feelings were imbued with stronger feelings of pride or ‘the feeling of having taken part and sacrificed in a noble cause’.28 This belief remained central to the agenda of those who wished to extol the sacrifice of the dead for either political or nationalist _________________________

26.  Lloyd, David, W. Battlefield Tourism: Pilgrimage and the Commemoration of the Great War in Britain, Australia and Canada (Oxford: Berg, 1998). 
27.  Lloyd, p.10.

28.  Mosse, George, Fallen Soldiers: Reshaping the Memory of the World Wars (Oxford: Oxford University Press, 1990), p.6.
gains, by perpetuating the myth of the war experience. To Mosse ‘the cult of the fallen soldier became the centrepiece of the religion of nationalism after the war, having its greatest political impact in nations like Germany’29. In Germany it took on a brutal nature reflecting post-war politics and the violent currents associated with Italian fascism and more particularly the futurist (and modernist) concept of ‘Trenchocracy’ - the belief that those who had fought in the trenches were strengthened by their experiences, and were somehow superior to others. Within this sphere of commemoration and memorialisation, memorials and ritual did not focus on the individual, but on the sacrifices of all the fallen, as symbolic of the nation. This was further reflected in the uniform nature of German war cemeteries, with the preference for mass graves and centralised monuments - the Totenburgen type, (fortresses of the dead) - ‘the dominance of the nation over the individual’.30  

Symbolism is pivotal to understanding Ron Robin’s interpretation of American war cemeteries in Europe that emerged in the post-war period. He views them as a ‘small window through which we may peer at an American society coming to terms with a brave new world’.31 The Government controlled the symbolic representation of America, on what was foreign soil. They were able to do this through the design of the cemeteries that elevated the policies that brought America into the war. The layout was egalitarian with no distinction of rank, creed or _________________________
29.  Mosse, p.7.
30.  Mosse, p.86.

31.  Robin, Ron, ‘Footholds in Europe: The Aesthetics and Politics of American War Cemeteries in Western Europe’, Journal of American Studies, XXIX No. 1, (1995), p.72. Other works on American commemoration include, Bodnar, John, Remaking America: Public Memory, Commemoration and Patriotism in the 20th Century (Princeton, N.J: Princeton University Press, 1992), and Mayo, J.M., War Memorials as Public Landscape: The American Experience and Beyond (New York: Praeger, 1988).   
colour, and the display of pseudo-medieval classical designs affirmed American roots while invoking a holy, crusade-like cause. There was commemoration, but features such as walkways leading to chapels that offered an official version of the war, and the standardisation of gravestones, underlined the power of the state and thus invoked ‘the antithesis of individualism, in its indiscriminate harnessing of citizens in the unrelenting will of governments’.32 Traditional symbols of personal sacrifice and individual deeds, such as the act of volunteering which led many of those at rest in these cemeteries to their fate, were in some ways contradicted by the power of the state, as ‘each element of the traditional was balanced by a subtle acknowledgement of its limitations in a new age’.33     
The third approach highlighted by Gregory stresses ‘the context in which the memory of war was constructed’.34 Antoine Prost in his Memoires Locales et Memoires Nationals35 concentrates on the beliefs and consequent actions of French veterans, where pre-war as well as wartime experiences played a part, the former affected by the institutional indoctrination prevalent within the schooling programme of the Third Republic. Out of this evolved what has been termed ‘civic minded patriotic pacifism’,36 that could not be classed as Mosse’s nationalism, or a deferential acceptance of the way the war was conducted. Here the concept of                                                                                                _________________________

32.  Robin, p.64.
33.  Robin, p.65. 
34.  Gregory, p.4.
35.  Prost, Antoine, ‘Memoires Locales et Memoires Nationals: Les Monuments de 1914-18 en France’, Guerres Mondiales et Conflicts Contemporains, CLXVII (Paris, 1992), pp.41-50 (English Summary, p.174).

36.  Quoted in Gregory, p.4.

‘economy of sacrifice’ is evident, evolving around the belief that a gulf existed between those who experienced combat and those left behind, (again reflecting the ideology of ‘Trenchocracy’). Bessell and Englander state that, ‘notwithstanding the rhetoric of national unity, war was a divisive experience. The separation of front and rear signified in the very concept of generation of feu, described a state of mind that persisted within, even tormented the poilu, long after he had exchanged his uniform for civvies’.37 To Bessell and Englander the activities of French veterans had a deeper meaning, because it equalled sociability and renewal manifested through the language, iconography and ritual of commemoration. This would be achieved through a distinctly anti-militarist tone, free of extreme nationalism and belligerency. 

Significantly, Adrian Gregory claims that, ‘memory of war was determined by existing predilections in the cultural, political, religious and communitarian, rather than the other way around’.38 Unlike George Mosse, who lays great store on war memory having influence upon or shaping the inter-war political culture, Gregory believes established cultural and political norms influenced and shaped how society looked back at events between 1914-1918. Consequently, he views war memory as fluid in nature, and how it was enacted during the 1920s and beyond as subject to change, constantly reshaped by political and economic events, as opposed to shaping events at this time. He also emphasises a basic transformation between wartime priorities, when the sacrifices made by combatants was foremost in people’s _________________________
37.  Bessell R., and Englander D., ‘Up from the Trenches: Some Recent Writings on Soldiers of the Great War’, European Studies Review, Vol. II No. 3, (1981), p.391.
38.  Gregory, p. 5. 
minds, and the post-war years, when a decision had to be reached as to whose sacrifice would remain central to the commemoration. In Britain it was the sacrifices of the families that remained central, although through organisations such as the British Legion the thoughts and concerns of veterans were influential. This was of course a multi-vocal scenario as regards to commemoration in Britain in the 1920s, and one which Gregory believes ‘serve(d) as a healing process, defusing the wartime resentments and re-emphasising the essential shared values of society’.39 
Gregory does recognise a more independent role governing how memory of the war years was manifested in commemoration practices. He recognises ‘the hidden transcript…memory preserved at a familial and personal level which was at odds with the rhetoric about the war’.40 The evasive nature of such memory will make it difficult to identify from a study at a local level, and it remains to be seen if evidence can be gleaned from events in post-war west Wales. The addresses made by speakers at unveiling ceremonies may harbour views about the war that ran counter to the prevailing rhetoric. 
The fundamental differences between George Mosse’s view on the relationship of war memory and post-war political developments, albeit in the setting of a vanquished and unstable Germany, and that of Adrian Gregory - of established political and cultural norms dictating memory of war - has consequences for a study of commemoration at a local level, as the question of how the process was _________________________
39.  Gregory, p. 226.

40.  Gregory, p.6.

determined, and by whom, is present in the central premise of the study: that commemoration was shaped by the nature of the community involved. It also raises the issue of control of the commemoration process; this will be discussed in detail below in Chapter 2.2, when attention turns to what historians have had to say about commemoration in post-war Britain. The context in which memory of war was played out in post-war Europe also highlights the influence of various groups, in particular the veterans. The work of Antoine Prost and Bessell and Englander, relating to the attitudes and influence of veterans, brings into focus, not only their part in commemorating fellow soldiers at a local level, which will emerge in this study, but also the extent to which the process reflected divisions within post-war society, or alternatively, encouraged social integration through the shared experience of bereavement and loss. Chapter 2.2 will also re-examine the issue of divisions in post-war Britain and their significance to this study. 
The concept of a fluid element to memory, as highlighted by Cubitt, (see note 7 above), and memory of war, as put forward by Gregory, has already been highlighted as relevant to the study of post-war west Wales and the commemoration process within a complex setting of political and economic change and upheaval; for example, how did the sometimes violent events of the Carmarthenshire miners industrial action in the anthracite coalfields of the 1920’s, or the economic downturn following the war, impact upon the commemoration process? Finally, Robin’s research into American cemeteries underlines the importance of symbolism in expressing national identity and the way governments can manipulate the commemoration process for their own ends. This raises the question of national influences on local commemoration, a subject looked at in detail in Chapter 4 below.
2.2   COMMEMORATION IN POST-WAR BRITAIN

  In contrast to events in Germany as highlighted by George Mosse, Bob Bushaway believes war memory in Britain acted as an agent for both social and political integration that was to halt political polarisation in the post-war period. This would occur through a form of deferential acceptance of events, despite the unpalatable war experiences of many veterans and the families of those who failed to return. He believes that ‘through the annual acts of remembrance…the demons of discontent and disorder were purged’.41 T.G. Ashplant, in a more recent study, views the absence of criticism of the war and lack of internal upheaval, as evidence of a less troubled commemoration process, concluding, ‘how unproblematic for the state was First World War commemoration in England, Scotland and Wales’.42 In a similar vein, Michael Heffernan claims that the Great War ‘not only failed to produce an outpouring of patriotic triumphalism in Britain, but actually diminished the intensity of those feelings compared to the pre-war years.’43 At the centre of this lack of triumphalism was the effect of four years of war on traditional beliefs such as honour, duty and patriotism, words which in 1918 did not possess the moral force of 1914; _________________________
41.  Bushaway, Bob, ‘Name Upon Names: The Great War and Remembrance’, in Roy Porter (ed.), Myths and the English (Cambridge: Cambridge Policy Press, 1993), p.161.

42.  Ashplant, T.G. ‘War Commemoration in Western Europe: Changing meanings, Divisive Loyalties, Unheard Voices’, in T.G., Ashplant, Graham Dawson and Michael Roper, (eds), The Politics of War Memory and Commemoration (London: Routledge, 2000), p.263.
43.  Heffernan, Michael, ‘Forever England: The Western Front and the Politics of Remembrance’, Ecumene II, No. 3, (1995), p.312.
this tends to support the argument for a ‘before and after’ categorisation of the Great War.  Heffernan concludes that the way the war was commemorated did play a role in shaping opinion, and despite the horrors of 1914-1918 another war was possible. He continues,

remembrance in Britain elevated the war experience beyond the realms of rational critical analysis into a strangely mystical space, which was neither celebratory or condemnatory…by remembering the dead on this vast, collective and spiritual level…the living tended to forget or ignore the material realities which precipitated the war and generated this scale of death and destruction… throughout the inter war years, and arguably since, the British seem to remember the war dead in order to forget the war.44 
The link between commemoration practices and the stability of British society in the post-war period raises questions as to the impact of such practices on the diverse communities of west Wales. Did events at a local level reflect Ashplant’s vision of an unproblematic and less troubled commemoration process, or did looking back and remembering become a vehicle for rising discontent in uncertain times, dispelling both his views, and Bushaway’s model of  social and political integration and order?  

The very nature of the war and the numbers that perished, together with the decision of the British Government not to repatriate the dead, was to result in the voluntary erection of memorials all over the country. Memorials became focal points for individual and collective grief, while the listing of names allowed the scale of the sacrifice to be visualised for the first time, and also allowed recognition of those who were suffering. The absent dead were somehow reclaimed and brought home, as the memorial sites acted as surrogate or substitute graves, thus providing great comfort to _________________________
44.  Heffernan, p.314 
bereaved families. To Michael Rowlands, ‘war memorials should ideally allow the fusion of the living with the dead as an act of remembrance, whilst eventually providing a way out of melancholia through an act of transcendance’.45 The re-presentation of the dead in such places, through the naming of names and the presence of symbolic objects, such as notes and flowers, highlights the spiritual significance of these sites within a community. In the absence of a body, seeing the names of a loved one helped in coming to terms with their death. From a psychoanalytical standpoint, ‘war memorials were a valuable aid in providing some focus and containment for loss, in offering meanings and ceremonial repetition’.46 The visual impact of a memorial, suddenly appearing in a prominent position and holding a list of the dead (and sometimes the names of all who had served), cannot be overestimated. To Alan Borg, it was ‘almost as if an outward and visible recognition of the price and sacrifice of war provided a form of expiation’.47

 How do recent interpretations of post-war commemoration in Britain answer the question: who controlled the process, and by what means? According to Catherine Moriaty ‘public remembrance was dependent on private memory, yet its ultimate objective was to mould and control the latter as a specific stabilized narrative which 
_________________________
45.  Rowlands Michael, ‘Remembering to Forget: Sublimation as Sacrifice in War Memorials’, in Adrian Forty and Susan Kuchler, (eds), The Art if Forgetting (Oxford: Berg, 1999), p.131.
46.  Daines, Brian, ‘Ours the Sorrow, Ours the Loss: Psychoanalytical Understandings of the Role of World War I War Memorials in the Mourning Process’, Psychoanalytical Studies, Vol. 2, No. 3, (2000), p.304.
47.  Borg, Alan, War Memorials from Antiquity to the Present (London: Leo Cooper, 1991), p.69.  
served to unify national memory’.48 The ceremony and ritual surrounding a memorial, most notably the unveiling, was an important communal event, well organised and orchestrated. All parts of the community were involved - veterans, bereaved families, education establishments and religious denominations (for the most part these ceremonies were ecumenical in nature). Each group was allocated a task and place that was deemed appropriate. However, through communal participation, ‘the ceremony enabled authorities to state how the memorial should be understood and the meaning of any iconography’.49 Moriaty concludes that ‘the memorial becomes a catalyst to giving shape to private memory, yet strict instructions encourage that shape to conform to established history’.50 Through the ritual and rhetoric surrounding the war memorial, grief, (demonstrated, acknowledged and shared in public), turned to pride.

‘No ruling elite can ignore the issue of managing patriotism’,51 suggesting a possible link between memorial construction and the manipulation of one dominant group in society over another. But was there such management of the commemoration process in Britain? Sarah Tarlow suggests not. Reflecting an increasing interest _________________________
48. Moriaty, Catherine, ‘Private Grief and Public Remembrance’ in M. Evans and K. Lunn, (eds), War Memory in the 20th Century (Oxford: Oxford University Press, 1997), p.125, see also Moriaty, Catherine, ‘Christian Iconography and First World War Memorials’, Imperial War Museum Review, No. 6, (1992/1993), pp.63-75, or Moriaty, Catherine, ‘The Absent Dead and Figurative First World War Memorials’, Transactions of the Ancient Monuments Society, XXXIX, (1995), pp.7-40, or Moriaty, Catherine, ‘The Material Culture of Great War Remembrance’, Journal of Contemporary History, Vol. 34, No. 4, (1999), pp.653-62, 

49.  Moriaty in Evans and Lunn, p.130.
50.  Moriaty in Evans and Lunn, p.139.

51.  Davies, Jon, ‘War Memorials’ in David Clarke (ed.), The Sociology of Death (Blackwell, 1993), p.113.  

 in war memorialisation from the world of archaeology, Tarlow believes that  ‘public and personal, local and national forms of commemoration were supported by, rather than imposed upon, the British people’.52 Contrary to talk of control and imposition, Tarlow also raises the idea that ‘the actual construction of the memorial was in itself a way of recreating the bonds of community after the war’.53 The suggestion is that divisions that existed, for example, between returning soldiers and those at home, may have been mollified by a degree of consensus achieved through remembering the dead. The divisions that existed between those at home, generally women, and those at the front are a reminder that the war could be a discordant experience that belied talk of national unity. Samuel Hynes believes these divisions not only involved soldiers and civilians, and men and women, but also different generations, as well as anti versus pro-war sentiments, describing these distinctions as ‘wars after the war…a presence in society, dividing, separating, imposing oppositions’.54 The existence of a generation of veterans, whose experiences at the front meant an irreconcilable separation from the rest of society, had major implications for the commemoration process and how it would be organised. In recent years many writers on the subject, such as Eric Leed,55 have highlighted the alienation of combatants, and their rage against those left at home. To Susan Kingsley-Kent, ‘the very real differences _________________________
52.  Tarlow, Sarah, Bereavement and Commemoration: An Archaeology of Mortality (Blackwell, 1999), p.163 - see also Saunders, Nicholas, J., ‘Crucifix, Calvary, and Cross: Materiality and Spirituality in Great War Landscapes’, World Archaeology,  Vol. 35, No. 1, (2003), pp.7-21.  
53.  Tarlow, p.163.

54.  Hynes, p.337. 
55.  Leed, Eric, No Man’s Land: Combat and Identity in World War One (Cambridge: Cambridge University Press, 1979), pp.109-10.
between the experiences of the front and those of the home, helped create an almost insurmountable barrier between individuals - that is men and women in each realm’.56 The dichotomy between men at the front and women at home is not straightforward. Initially, the attention is on women as unknowing, even uncaring civilians, while the alternative outlook is to view the same group as bereaved mothers and widows who also suffered because of war. David Lloyd, while believing that these divisions were due in part to the empowering of women during the war, claims that ‘many women and men were united in the experience of mass death’.57

Significantly, Alex King sees the creative process behind monument construction as increasingly political in nature in so much as ‘it relied for its organisation on the institutions of local politics, on the press and on other forms of association whose activities, if not overtly political, had political implications…personal feelings and needs were deeply involved in the practice of commemoration, but political organisation played an essential part in giving it form’.58  Those involved included local councillors, landowners, the clergy, teachers  and businessmen. In the boroughs, local authority hierarchy involvement meant _________________________
56.  Kingsley-Kent, Susan, ‘The Politics of Sexual Difference: World War One and the Demise of British Feminism’, Journal of British History, Vol. 27, No. 3, (1988), p.247. From the same author see Making Peace: The Reconstruction of Gender in Inter-war Britain, (Princeton: Princeton University Press, 1993), and ‘Love and Death: War and Death in Britain, 1914-1918’, in F. Coetzee and M. Shevin-Coetzee, (eds), Authority, Identity and the Social History of the Great War (Oxford: Berghahn, 1995), pp.153-74. Gender issues and war is extensively covered in Higonnet, M. R., et al, (eds), Behind the Lines: Gender and the two World Wars (New Haven: Yale University Press, 1987).   

57.  Lloyd, p.8. 
58.  King, Alex, ‘The Politics of Meaning in the Commemoration of the First World War in Britain, 1914-1939’ (Unpublished PhD: University of London, 1993), p. 11 quoted in Gaffney, Aftermath, p.3.

the inclusion of town clerks and surveyors, while the local M.P., religious leaders and military figures were also prominent in both rural and town schemes.


In supporting the premise that the nature of the community shaped commemoration, it is important to establish who exactly controlled the process in west Wales, and examine the motives behind their actions, to see whether local dignitaries, from within existing local political networks of power were, ‘conforming to expectations normally held of people in their position’.59 The study will also allow an analysis of the ceremony and ritual surrounding commemoration in west Wales, to establish the presence of a stable and strict narrative, controlling and ensuring conformity within the commemoration process. Was it a case of managing patriotic feeling and actions, or does Tarlow’s alternative vision of public support, freely given, and underlined by the bonding of groups through the shared experience of mass bereavement, stand up to scrutiny? Analysing the mood of veterans at a local level will also test this vision of cooperation and bonding against Samuel Hynes’s alternative picture of division.   

Have recent accounts identified a political pattern to memorial choice? Alex King thinks not, stating ‘there was no automatic reason for people with left-inclined political views to favour, for example, utilitarian memorials, or for those inclined to the right to prefer monuments’.60 However, he does focus on two commentators at the time who, through conflicting views on the purpose of memorials, attempted _________________________
59.  King, Alex, Memorials of the Great War in Britain: The Symbolism and Politics of Remembrance (Oxford: Berg, 1998), p.36.

60.  King, Memorial of the Great War in Britain, p.76.
to embed a political message into acts of memorialisation. Firstly, Philip Gibbs (1877-1962), liberal-leaning war correspondent, believed that memorials,

should be not only reminders of the great death that killed the flower of our race but warnings of what war means in slaughter and men, in broken hearts and agony…The memorials of the dead must be the safeguard of the living by teaching those who follow to learn wisdom by our stupidity, and to cherish the gift of peace with more than idle thanksgiving…unless our war memorials speak those things they will condemn us of very callousness, of shameful selfishness…if there is any art in us now it has its chance.
Alternatively, Conservative councillor, George King of Stoke Newington, believed his local memorial, should represent, ‘the great cause for which our gallant men laid down their lives - the cause of justice and freedom’.61
Michael Heffernan, does identify a left-wing preference towards utilitarian memorials, whilst referring to the views of the architect and historian William Richard Lethaby (1857-1931) of the Arts and Crafts Movement, who dismissed monument building as a ‘great outpouring of unproductive and indeed futile labour’.62 What Lethaby envisaged was a programme of urban regeneration, hospital building, railway improvements, a cleaner countryside, and even a Ministry of Civilisation. Nick Mansfield underlines a link between utilitarian projects and working class aspirations, claiming that ‘after the waste of Flanders, many working people did want useful memorials’.63 He does, however, point out that it would not be correct to claim that this class was entirely in favour of the utilitarian. The scope of _________________________
61.  Quoted in King, Memorial of the Great War in Britain, p.76.
62.  Quoted in Heffernan, p.307.
63.  Mansfield, Nick, ‘Class Conflict and the Village War Memorial 1914-1924’, Rural History, VI, No. 1, (1995), p.77. 
the study, particularly the variety of community analysed, will allow a judgement as to patterns and preference over memorial choice in west Wales. 

In relation to the language and rhetoric in post-war commemoration in Britain, Adrian Gregory highlights a preference for the ‘traditional rhetoric of patriotism’,64 that talked of honour, sacrifice and defending ‘King and Country’. In the aftermath of the war an innate conservatism existed, based upon the need to make sense of the conflict, and justify what was in fact mass death on a scale unknown up to then. He also recognises the blurring of religious and secular language that tended to fuse Christian models of sacrifice and redemption with a blend of imperial destiny that extolled achievements in war and victory. As Jay Winter highlights (see above at Chapter 2.1), such traditional language of sacrifice and loss could give comfort while the modernist equivalent could not. More generally, Alex King recognises within the process and the meaning given to the objects and images of commemoration ‘a general framework of understanding within which people locate(d) their own particular viewpoint’.65 The relevance of the dichotomy between traditional language and the advent of the ‘modern’ to events at a local level have already been discussed in Chapter 2.1.
Catherine Moriaty believes that ‘the act of communal creation was valued above the specific ideas they expressed. In this way memorials belonged to the people _________________________
64.  Gregory, p.34.
65.  King, Alex, ‘Remembering and Forgetting in the Public Memorials of the Great War’, in Adrian Forty and Susan Kuchler, (eds), The Art of Forgetting (Oxford: Berg, 1999), p.149.
and plurality was an accepted part of their meaning’.66 The didactic content of memorials was to a degree regulated by the meaning given to them by ordinary members of the community. She in turn argues that new approaches are required (relating to cognitive psychology) that can better relate individual remembering to patterns of collective remembering within. What is important here is plurality of meaning given to memorials. Moriaty concludes: ‘the plurality of memory is regarded as a vital formative factor in the way memorials and commemorative activity in Britain took the form they did after the First World War’.67 The end product of that activity, war memorials, ‘can be works of art, points of remembrance, symbols of terror, or heritage attractions at the same or different times, and similar monuments in different places will also be understood differently by different groups in a community’.68
2.3   THE HISTORIOGRAPHY OF WALES AND THE GREAT WAR


As far as the study of Wales and the Great War is concerned, general histories such as Rebirth of a Nation by Kenneth Morgan, or The History of Wales by John Davies,69 do provide a solid background to studies into war commemoration. The theme of change and the Great War as a break in the social, political and intellectual _________________________
66. Moriaty, Catherine, ‘The Material Culture of Great War Remembrance’, p. 658. 
67.  Moriaty, ‘The Material Culture of Great War Remembrance’, p.661.
68.   Rainbird, Paul, ‘Representing nation, dividing community: the Broken Hill War Memorial, New South Wales, Australia’, World Archaeology, Vol. 35(1), (2003), p.23. Earlier publications on Great War commemoration in Australia include, Inglis, K.S., ‘World War One Memorials in Australia’, Guerres Mondiales et conflicts contemporains, CLXVII, (Paris, 1992), pp.51-8, and also by Inglis, ‘Memorials of the Great War’, Australian Cultural History, VI, (1987), pp.5-17. 
69.  Morgan, K.O., Rebirth of a Nation: A History of Modern Wales (Oxford: Oxford University Press, 1982). Davies, John, History of Wales (London: Penguin, 1994). 

life of the Welsh nation is evident in the above works and other publications by these leading Welsh historians.70 To Morgan, the period witnessed an ‘immense shift in social relations’,71 that impacted on all aspects of Welsh life - politics, religion, the established social order, traditional values. The rise of freehold farming in Wales, extensively covered by John Davies in The End of the Great Estates, accelerated by death duties and death at the front, was another aspect of a changing country, and one brought to the fore by historians in recent years. Elsewhere, Deirdre Beddoe has written extensively on the lives of Welsh women during the Great War and the post-war years.72

Despite these examples, the subject of Wales (or west Wales) and the Great War has not been extensively covered by historians; less so Great War commemoration and Wales. Contemporary work on the Great War with a Welsh theme include classics such as the Robert Graves autobiographical work, Goodbye to All That, or, J.C. Dunn’s The War the Infantry Knew 1914-1919, or the less well known, Nothing of Importance by Bernard Adams, (all served with the Royal Welsh _________________________
70.  Including, Morgan, K.O., ‘Post-war Reconstruction in Wales 1918 and 1945’, in Jay Winter (ed.), The Working Class in Modern British History (Cambridge: Cambridge University Press, 1983), pp.82-98, or Morgan K.O., ‘Peace Movements in Wales, 1899-1945’, Welsh History Review, Vol. 10, No. 3 (1981), pp.398-430. Also try Davies, John, ‘The End of the Great Estates and the Rise of Freehold Farming in Wales’, Welsh History Review, Vol 7, No 2, (1974), pp.187-212. 

71.  Morgan, K.O., Rebirth of a Nation, p.187.

72.  Beddoe, Deirdre, ‘Women Between the Wars’, in Trevor Herbert and Gareth Elwyn Jones, (eds.), Wales Between the Wars (Cardiff: Cardiff University Press, 1990), pp.129-60, or Beddoe, Deirdre, ‘Munitionettes, Maids and Mams: Women in Wales 1914-1939’, in Angela, V. John, (ed), Our Mother’s Land: Chapters in Welsh Women’s History 1830-1939 (Cardiff: Cardiff University Press, 1991), pp.189-209, or there is Beddoe, Deirdre, Out of the Shadows: A History of Women in 20th Century Wales (Cardiff: University of Wales Press, 2000). 

Fusiliers).73 Recent general works on Wales and the Great War include the anthology Wales on the Western Front, which includes extracts from the above works and that of other writers such as David Jones, Emlyn Davies, Saunders Lewis, Siegfried Sassoon, Edward Thomas and Vivian de Sola Pinto.74 

Fortunately for those studying Welsh history and commemoration in general, Angela Gaffney, published the results of her studies into Great War commemoration in Wales.75 The result is a contextual work that merges the social and political importance of acts of remembrance and war memorial erection, with the impact of the war and bereavement at a local and communal level. This work covers the whole of Wales, but for students concerned specifically with the west, Gaffney has also turned her attention to commemoration and monument building in Cardiganshire.76 Of equal worth, Robin Barlow, in his thesis on Carmarthenshire,77 devotes a number of chapters to Great War commemoration in Carmarthenshire, which in turn pays particular attention to the local politics and civic rivalries that characterised the commemoration process at a communal level. J. Bartlett and K.M. Ellis78 have written an informative paper that deals with the commemoration process in a Welsh _________________________
73.  Graves, Robert, Goodbye to All That (London: Penguin, 1960,[3rd Edition]); Dunn, J.C., The War the Infantry Knew, 1914-1919 (London: Abacus, 1994 [2nd Edition]). Adams, Bernard, Nothing of Importance (London: Methuen, 1917) - also available through the Navy and Military Press. Also Griffith, Wyn, Up To Mametz, (London: Severn House, 1981 [2nd Edition]), tells the tragic story of Mametz Wood.

74.  Richards, John, (ed.), Wales on the Western Front (Cardiff, University of Wales Press, 1994).

75.  Gaffney, Angela, Aftermath: Remembering the Great War in Wales (Cardiff: University of Wales Press, 1998).  
76.  Gaffney, Angela, ‘The Great War in Wales: Memory and Monuments in Ceredigion’, Ceredigion, XIV, No. 1, (2001), pp.137-56, 
77.  Barlow, Robin, ‘Aspects of the Great War in Carmarthenshire’, (Unpublished PhD Thesis: University of Wales, Lampeter, 2000).

78.  Bartlett, J. and Ellis, K.M., ‘Remembering the Dead in Northop: First World War Memorials in a Welsh Parish’, Journal of Contemporary History, Vol. 34, No. 2, (1999), pp.231-42 

country parish, including the question as to who controlled the process at a local level. There are other publications that may not target the commemoration process specifically, but nevertheless are invaluable documents that capture this salient period in Welsh history. Examples pertaining to events in west Wales include J. Graham Jones study of the Carmarthenshire M.P. W. Llewellyn Williams,79 and the political tensions that surfaced during the war and after, and Russell Davies’ work on suicide in Carmarthenshire.80 Local publications about the war can prove fruitful; for example Vernon Scott’s volume on Pembrokeshire and the Great War,81 covers many aspects of life in the county during 1914-1918 and beyond.
2.4   ASSESSING THE HISTORIOGRAPHY

Engaging with the recent debate by leading historians on both the nature of memory, and memory of war raises a number of key issues that set the marker for a detailed study of how the process of commemoration was enacted in post-war west Wales. ‘Memory studies’ and the nature of memory debate, that explores the relationship between individual memory and its reconstruction within a social setting, have highlighted the fluidity inherent in a collective memory that evolves. For studies _________________________
79.  Jones, J. Graham, ‘W. Llewellyn Williams, M.P. (1862-1922) and the First World War’, The Carmarthen Antiquarian, Vol. XLII, (2006), pp.84-103. 
80.  Davies, Russell, ‘Do not go gently into that good night? Women and Suicide in Carmarthenshire, c1860-1920’, in Angela, V. John, (ed.), Our Mother’s Land: Chapters in Welsh Women’s History 1830-1939 (Cardiff: Cardiff University Press, 1991), pp.93-108.

81. Scott, Vernon, When the Poppies Bloom Again: Pembrokeshire and the Great War (Haverfordwest: Pembrokeshire County Council, Cultural Services, 1998).

at a local level, this establishes a key assertion about the way people and communities looked back and remembered – it was not static. Taking the discussion one step further, the war memory debate, through a ‘before’ and ‘after’ categorisation of war, focuses on the type of language used and whether communities looked back into their cultural heritage to make sense of mass bereavement, or looked for something new. Through the dichotomy of the ‘traditional’ and ‘modern’ an analysis of the language, aesthetics, and rituals associated with local war memorials, can take place, to establish whether the communities of west Wales were facing forward or looking back for answers. 


The contextual approach to understanding the nature of war memory raises the issue of division within post-war societies (and alternatively, evidence for social integration and order) that may have impacted upon local war commemoration. It also examines how different groups, most significantly veterans and families, engaged with the commemoration process. The concept of a hidden transcript will allow a closer look at what was said about the war through local commemoration. Most significantly, the discussion on war memory through ‘contextual’ eyes, asks the fundamental question at the centre of this study of commemoration in west Wales: who controlled and consequently determined commemoration?  

With the focus on commemoration in Britain the issue of control is again at the forefront. Is Alex King’s general conclusion about existing political networks relevant to events in west Wales, and how accurate is Catherine Moriaty’s model of control through participation and a stabilised narrative? To what extent was the commemoration process managed, and how does that stand up against Sarah Tarlow’s view extolling public support, even bonding through the experience of mass bereavement? This leads to the issue of war memory and acts of commemoration as agents for social and political integration that halted polarisation and purged discontent and disorder in Britain, as extolled by Bob Bushaway, and reflected in T.G. Ashplant’s ‘unproblematic’ process. Was this the case throughout the diverse communities of west Wales, or did the process harbour discontent in communities in flux, or within disgruntled groups or associations? Following a general discussion on west Wales and the Great War, the study will discuss possible alternative determinates by looking at pre-war and wartime commemoration practices and the influence of national forms of memorialisation.
