The Subject of saddles and equestrianism is a fascinating topic. The connection between a knight and his horse is paramount, however this is very rarely explored. The Study of Horses and equestrianism was brought forward for examination by academia most prominently by Ann Hyland in her book “The Medieval Warhorse: From Byzantium to the Crusades”[footnoteRef:1]. While the study of the role of animals in history is a growing subject there is almost nothing on the equipment used. A Reconstruction of a late 12th-early 13th-century war saddle will allow for a close look at both the battlefield role of knights and the culture of knighthood and equestrianism in this period. A reconstruction alone, while very interesting and educational, is almost useless in that it is merely an artefact. However, when it is paired with a written report analysing both the methods used and the primary sources that informed the project reconstruction can be an incredibly useful endeavour. A report with pictures detailing the process and sources used when paired with the saddle itself elevates the project.  [1:  Ann Hyland, The Medieval Warhorse : From Byzantium to the Crusades (Alan Sutton, 1994)] 
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AI-generated content may be incorrect.]This History Independent Project has two halves, the first is the research half, as my dissertation covering the evolution of saddles I have been closely examining saddles for almost a year now. For this half identifying relevant primary source and secondary source material for the reconstruction is paramount. There are numerous primary source materials needed, including a number of visual references, and written sources, to be able to figure out what it presents. The way I have chosen to do this reconstruction is to select a few primary images to use to inform this reconstruction. Sources that are useful to this reconstruction are those like Figure 1[footnoteRef:2] where no rider is astride the horse. This allows for an Unobstructed view of the saddle.  [2:  Cambridge University Library, MS O.9.34, Romance of Alexander, fol. 34r (St Albans, c.1250).] 

The list of secondary source material to consider is significantly shorter than that of the primary source material, mainly due to a shortage of scholarship on this topic. Books such as the aforementioned “The Medieval Warhorse: From Byzantium to the Crusades” and the confusingly named “The Medieval Warhorse", by R.H.C. Davis[footnoteRef:3] are crucial, as well as works like “The Medieval Horse and Its Equipment, c.1150-1450” by John Clark.[footnoteRef:4] It is also important to consider other reconstruction attempts. In my reading on the topic I have encountered a reconstruction of a 14th-15th Century saddle by Arne Koets, a famous re-enactment jouster, and dressage rider. While Mr Koets' reconstruction is of a later date and was not made solely for academic purposes, his insight into his own process will be invaluable because of his real experiences in the saddle. [3:  R. H. C. Davis, (Ralph Henry Carless), The Medieval Warhorse : Origin, Development, and Redevelopment (Thames and Hudson, 1989)]  [4:  John Clark, The Medieval Horse and Its Equipment, c.1150–c.1450 (London: HMSO, 1995; repr. Woodbridge: Boydell, 2004/2011).] 

Once the first set of data is procured that provides the information for the recreation the work can begin. Because of the time stresses involved with this project, this initial stage should be fairly fast. Picking a saddle and buying all the needed materials so that there is time to actually do the reconstruction. 
The project plan I have put together is this project, for the first few days after lectures end, I will be in the library finding the primary source I need for the reconstruction. I will look for sources that allow me to fill the gaps left in pictorial depictions. I am aware of "On divers arts; the treatise of Theophilus Presbyter” which is an early-mid 12th-century text on how to make various objects.[footnoteRef:5] That will be my first port of call to determine if it has anything on saddles. In this time I will order the supplies needed to do the reconstruction.  [5:  Theophilus, On Divers Arts: The Treatise of Theophilus, ed. and trans. by John G. Hawthorne and Cyril Stanley Smith (Chicago: University of Chicago Press, 1963).] 

In the second week, I will continue my research and start outlining the report that is to go alongside the reconstruction. While I won't be able to fill out the report until the actual work on the saddle has been done outlining the report and framing the whole thing will make the work much easier once I have begun to do the work on it. If the supplies needed for this reconstruction arrive in time, I can begin to do the work. 

	Starting the third week after I have found my resources I will begin the work on the actual saddle itself. I have a saddle tree already carved, it is broken which means it will need to be fixed before it can be reconstructed. Once I have fixed and sorted the saddle tree out I will begin to do the rest of the work.
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BL Burney 216 Historia adversus paganos
 1126-1175
)In order to have a completed saddle, I will have to sand the wood to a smooth finish, apply authentic Gesso, rabbit hide glue, and chalk, sand that and apply a number of coats to the desired finish. Then I will have to paint the saddle with authentically made paints made of egg tempera and pigments. I will then have to sew together the saddle covers made from authentically made fabrics. The saddle covers will be based on iconography from the period. 
Figure 2[footnoteRef:6] provides an insight into how the saddles of the period had 2 separate saddle covers, one for under the saddle and one for over the tree itself and under the rider. The lower one is depicted in beige in this manuscript image. [6:  British Library, MS Burney 216, Historia adversus paganos, fol. 32v (York, 1126–1175).] 

Overall this project will be challenging, not only because of the time restraint but also the actual skill required for the project. The subject has not been covered in huge amounts of detail by academia. This project is incredibly interesting, and I am looking forward to being able to complete it well.
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