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Comment on the significant features of a visual image taken from a medieval book of hours, psalter, bible etc).

Sir Geoffrey Luttrell. Add 42130 Folio 202v. (image on page 7 below).

The image is of a mounted knight, in full armour but with a golden helmet removed, and two women standing in front of the knight’s horse. One woman is holding a lance and handing the helmet to the knight, and the second woman is holding his shield. A coat of arms, with six birds, is visible on the horse, the knight, additions to his armour, flags and his shield. The women have the same armorial decoration on half of their clothing, with the other half being of a different design for each of them. The horse can be seen to be wearing chain mail, shoes on his rear hooves, with gold spurs linking up to a protected saddle area. His unprotected legs and mouth indicate that he is a grey or white charger. The image is presented as a picture in its own right, with the knight and women standing in front of, perhaps, a tapestry. On the full page of the Psalter, this picture is towards the bottom of the page, with Latin writing above, including a fish-like creature. The page is framed by a few flowers and coloured edging reminiscent of the main picture, and the page opposite has more writing and similar colouring in its decorative edges. 

The British Library entitles this image: ‘Bas-de-page scene of Sir Geoffrey Luttrell, mounted, being assisted by his wife and daughter-in-law.’[footnoteRef:1] It is on a page from the Luttrell Psalter, held at the Library. This Psalter is regarded as ‘one of the richest of all sources for the illustration of everyday life in medieval England.’[footnoteRef:2] It was made for Sir Geoffrey Luttrell of Irnham in Lincolnshire, who died in 1345. The Psalter’s scenes depict all levels of life within contemporary social hierarchy, albeit portrayed much more from the perspective of those at the top of the social tree, and it ‘is perhaps best known for its wild profusion of marginal and hybrid creatures.’[footnoteRef:3] [1:  British Library, Catalogue of Illuminated Manuscripts, Additional 42130, f 202v, Sir Geoffrey Luttrell, <http://www.bl.uk/catalogues/illuminatedmanuscripts/ILLUMIN.ASP?Size=mid&IllID=50175> [Accessed 12 May 2020].]  [2:  J. Backhouse, The Illuminated Page, Ten Centuries of Manuscript Painting (London: The British Library, 1997) p.113.]  [3:  British Library, ‘The Luscious Luttrell Psalter’ Medieval Manuscripts Blog, <https://blogs.bl.uk/digitisedmanuscripts/2013/09/the-luscious-luttrell-psalter.html> [Accessed 12 May 2020].] 


Latin Psalters were used for centuries by monks and clerics in their daily devotions. ‘Eventually Psalters became more or less the first books commissioned and owned by private individuals, outside of monastic communities’[footnoteRef:4]. It is thought that one main artist produced much of the Luttrell manuscript between 1325 and 1335, including this image, in a style which ‘represents the last stage of the highly accomplished East Anglian School of manuscript illumination.’[footnoteRef:5] This school was only named as such in the twentieth century, describing a style of work much of which emanated from the East Anglian area. Such manuscripts are known for the following qualities, all of which, other than perhaps the last, apply to the Luttrell Psalter:  [4:  C. De Hamel, Meetings with Remarkable Manuscripts (Germany: Mohn Media for Penguin Random House, 2016) p.298.]  [5:  British Library, ‘The Luttrell Psalter Introduction,’ Online Gallery, <https://www.bl.uk/onlinegallery/ttp/luttrell/accessible/introduction.html> [Accessed 12 May 2020].] 

‘the use of wide, richly decorated margins, that contain hybrids and grotesques, abundant foliage scrolls, and a large variety of flowers, birds and other naturalistic motifs; the use of genre scenes and medieval fables in marginal decoration; a sense of humour that is often quite earthy; and a loose, sometimes called undisciplined, sense of design.’[footnoteRef:6] [6:  B. Watson, ‘The East Anglican Problem: Fresh Perspectives from an Unpublished Psalter.’ Gesta, 13, (2), (1974), pp. 3–16. <www.jstor.org/stable/766701>  [Accessed 12 May 2020].] 


As Sir Geoffrey commissioned the Psalter, it seems likely that he wished to be presented as an important and chivalrous man: a knight of status. His horse stands proud in full regalia, and his coat of arms is displayed throughout the scene, including on half of each of the women’s clothing. They stand beneath him, looking up and holding his equipment. ‘What is narrated in this miniature is a story of lineage and dynasticism, not just idealism and knightly vocation.’[footnoteRef:7] Immediately above the knight, Sir Geoffrey, are the words: [7:  N. Saul, For Honour and Fame, Chivalry in England 1066-1500 (London: The Bodley Head, 2011), p.2.] 

Dominus Galfridus Louterell me fieri fecit.
meaning 
Lord Geoffrey Luttrell caused me to be made.
This reinforces that the image is portraying him as he wished to be seen. Preceding those words is written:
Qui astitit a dextris pauperis ut salvum faceret a persequentibus animam meam. 

That is Verse 31 from Psalm 109, although writers such as Camille,[footnoteRef:8] attribute them with contemporary accuracy to Psalm 108, following the Latin Vulgate Bible numbering. Their meaning, which again reinforces the lordly, but beneficent, knight, is:  [8:  M. Camille, Mirror in Parchment, The Luttrell Psalter and the Making of Medieval England (London: Reaktion Books, 2013) p.57. <https://books.google.co.uk/books?id=q7leAgAAQBAJ&q=108+31#v=snippet&q=108%2031&f=false> [Accessed 12 May 2020].] 

Because he hath stood at the right hand of the poor, to save my soul from persecutors.[footnoteRef:9] [9:  The Latin Vulgate Old Testament Bible Online, <https://vulgate.org/ot/psalms_108.htm> [Accessed 12 May 2020].] 


On the page opposite this image, decorated in a similar style, and with further illustration of the Luttrell coat of arms, is Psalm 110 (109 in the Vulgate Bible) in Latin. Translated, this Psalm includes, at its start, the words: 
Sit thou at my right hand: until I make thy enemies thy footstool. The Lord will send forth the sceptre of thy power out of Sion: rule thou in the midst of thy enemies.[footnoteRef:10]  [10:  Latin Vulgate Online, < https://vulgate.org/ot/psalms_109.htm> [Accessed 12 May 2020].] 


Both this psalm, and the preceding one, contain ‘military imagery and reflect the duties of knighthood to defend the faith and to protect the weak.’[footnoteRef:11] Camille points out that the tip of the knight’s lance touches his own name and this reinforces that it was to be seen as the equivalent of the sceptre of power, ready to destroy the ranks of enemies.[footnoteRef:12] [11:  P.Coss and M.Keen, Heraldry, Pageantry and Social Display in Medieval England (Woodbridge: The Boydell Press, 2002), pp 42-43.]  [12:  Camille, Mirror in Parchment, p.51.] 


The symbolism of the knight’s armory, and the linked wording, are therefore closely entwined, and aim to give out a strong message concerning Sir Geoffrey. Yet it is the three people who stand out the most. Reviewing the entirety of the Luttrell Psalter, through the British Library website, there are no other pages in which sizeable identifiable people stand out in a separate image. The other large drawings are mostly of creatures or animalised humans, and where people are seen, the most sizeable of these tend to be heavenly or biblical figures, with smaller images of everyday folk. There are some agricultural and familial workers, but even if these were recognisable at the time, they are relatively marginalised, literally, rather than in a separate image. Sir Geoffrey and his family are thus the stand-out individuals in the Psalter, with serious expressions and even more serious intent. The one thing that they do have in common with the other figures in the Psalter is, as was said about the ploughmen depicted on other pages, they ‘cement social hierarchies and idealise feudal obligations.’[footnoteRef:13] [13:  M, Camille, ‘Labouring for the Lord: The Ploughman and the Social Order in the Luttrell Psalter’. Art History, 10(4), (1987) 423. https://doi-org.ezproxy.uwtsd.ac.uk/10.1111/j.1467-8365.1987.tb00267.x [Accessed 13 May 2020].] 


Camille suggests that, in addition, the image’s positioning in the Psalter as a whole reflects this desire to be visible as the central figure:
It may have been Geoffrey himself who chose this crucial point at which to position himself in his book. It is at one of the five traditional major text divisions in fourteenth-century psalters, directly before Psalm 109, which was the first psalm sung at Sunday vespers.[footnoteRef:14] [14:  Camille, Mirror in Parchment, p.50.] 


Of the three people, Sir Geoffrey had been a knight who had experienced combat. His wife was Agnes Sutton and his daughter-in-law Beatrice le Scrope.[footnoteRef:15] They are both wearing their original family arms as well as the Luttrell ones, and it is the latter which ‘impale’ the former,[footnoteRef:16] showing the pre-eminence of the Luttrell name. [15:  J.Backhouse, Medieval Rural Life in the Luttrell Psalter (Toronto: University of Toronto Press, 2000) p.10.]  [16:  Backhouse, Medieval Life, p.9.] 


In some ways, this image seems atypical for the Luttrell Psalter. True, there is a small, strange-looking, fish in the text, which reflects the East Anglian style. But the impression of this page is far more one of chivalry, preparation for knightly combat, and the pre-eminence of the commissioner of the Psalter. In most contemporary literature, this would be the front cover, the design on the dust cover. Here, is it placed next to the psalms which reflect protection of the poor and slaughter of enemies. Considering the fact that Sir Geoffrey enabled and encouraged the production of this truly wonderful entire document, the historian viewing this particular image can allow him his moment of grandiosity and pride.
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Description: Bas-de-page scene of Sir Geoffrey Luttrell, mounted, being assisted by his wife
and daughter-in-law.
Origin: England, N. (Diocese of Lincoln)
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