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Figure 1. Megan Kane, (2023) A profile screenshot (Accessed: January 2, 2023)
Figure 2. Megan Kane, (2023) A reposted story screenshot (Accessed: January 2, 2023)

Social media is a collective term for “websites and applications that enable users to create and share content or to participate in social networking” (Oxford Languages, n.d.). Recently, it has transformed the art sector and our experience of art, because an online presence can help artists promote themselves and their art. This essay shall explore and evaluate the different platforms that are available to artists, as well as the issues that surround the use of social media. 

Arguably, social media has transcended its original purpose of connecting friends and families (Investopedia, 2021) and is currently a powerful tool for artists. Social media offers artists an opportunity to represent themselves and their work to a huge audience, as well as, increasing an artist’s reach of people, spaces and places that they can network and become connected with. When considering how visually driven the social media platform Instagram is (Brandwatch, 2022), it is unsurprising that the 2022 Hiscox online trade report discovered it is “still the leading social media for discovering art and artists” (very private gallery, n.d.). The application’s various visual features such as, ordinary posts, a profile picture, stories, reels and a profile’s page, can captivate and attract viewers because they have different functions that exemplify and exacerbate the power of image making and sharing. Therefore, Instagram’s visual features can attract and diversify a profile’s audience, helping one reach success. 
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Figure 1. Kane, M. Profile screenshot of my account @meganambrkaneart, (2023) 


Similar to an artist’s portfolio, a profile page – depicted in figure 1 - offers viewers a brief insight about the artist’s style of work. Furthermore, the posts are presented in chronological order so, viewers are immediately confronted with the most recent posts. Whilst this is valuable to artists because their feed will typically show current work, it could be argued that this is limiting when posting pieces that are unfinished or experimental. However, Instagram has introduced a feature that allows users to pin posts so, they can remain at the top of the page. This feature is particularly valuable to artists because they can select a favourite piece(s) to post at the top of their page that will represent them well. Instagram stories are also visual features that are helpful to artists; they have a different tone to ordinary posts. Stories are diary-like and playful so; they are suitable for documenting everyday activities and creative processes. Having discussed the positives of the current leading social media platform for art and artists (ibid), it is obvious that having an online presence can be useful to artists, especially when considering the extent of how interrelated technology is to society. Social media offers users the possibility of accessing anyone at anytime thus, expanding one’s reach of people that they can connect with, making networking much simpler. 

However, social media is incredibly addictive and negatively impacts our mental health so, the ethical issues surrounding the platform should be taken into consideration when advocating for its use. Additionally, it is sometimes difficult to receive online responses to a post. For example, if a post receives less likes than one hoped for, it could be a struggle for an artist to maintain their original feelings towards a piece. This situation becomes a problem when one can compare themselves to other people and their posts. To me, time on social media is a waste, as it diminishes my creative energies and typically changes my mood and feelings towards myself and my art. In our society, overall, social media certainly controls us and as a result there are massive mental health implications. For this reason, since making an Instagram account, my posts have been few and far between. With regards to Walter Benjamin’s arguments about reproduction: “even the most perfect reproduction of a work of art is lacking in one element: it’s presence in time and space”, social media certainly eradicates the “aura” of a work, the essence that makes it special, and minimises a work’s value to whether people have decided ‘like’ it or not. 

 In addition, there is an element of being cringey when posting on social media that I struggle with, especially when it is for self-promotional purposes. For example, despite knowing that hashtags and tags will boost my post, I have never considered using these features because to me, they are extremely cringe worthy. Moreover, Instagram and most social media platforms are run by algorithms that can limit a small artist’s success, particularly if they are not prepared to pay for visibility or to boost their posts. Although Instagram is a free platform, and its accessibility is part of the reason for its popularity among creators, creator and business accounts seem to be penalised (Geoff Livingston, 2019) and pushed to pay for success. In addition, from a more conservative perspective, social media can deplete a brand’s level of professionalism. When creating a personal brand, it is inevitable that the content will mirror elements of you but, this makes it difficult to select what content to exclude from the profile. For example, because my art focuses on animal activism, I have reposted petitions that [image: ]align with my beliefs and are relevant to my art. 

 Figure 2. Kane, M. A petition I reposted, (2023)

To conclude, social media can be a great tool for artists wanting to build their personal brand and achieve success because networking is much easier. Despite social media improving human connections digitally, we have become very disconnected to the real world as a result. Art should predominately be experienced in a physical space designed for human and art interactions so, it can be valued properly and given the time it deserves. Whilst social media was admittedly helpful to maintain the role of art during Covid-19 when establishments closed, one can only hope that the sector will revert back to the true beauty of real, in-person interactions. 
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Artist Statement-375

As an animal-loving artist, I am proud that my work aligns with my lifestyle and beliefs. Grappling with the notion of animal consumption, my activist-style art attempts to challenge the unnecessary suffering of sentient beings in our society. 
By working on large-scale pieces of paper, I can embrace the performance element of painting and use my whole body to power the paintbrush, creating loose, energetic brush strokes. Additionally, the scale of my work adds a realistic, physicality to the animals that I depict, exacerbating the viewer’s shock towards the reality that is exposed in my work, to dismantle the cognitive dissonance that most suffer from. Typically, the paper I use, has been laid underneath a previous piece that I have been working on, catching the residue of my process. This method eradicates any preciousness that I may approach a new piece with, and often captures beautiful marks that I can work with when painting directly onto the paper. I enjoy using this method because it allows me to embrace my messy practice, resulting in unique paintings that always include elements of experimentation. Furthermore, it makes the process of layering paint to achieve depth and texture much easier.
 My palette consists of fleshy tones, creating vulgar, visceral scenes that stir up repulsion in the viewer, encouraging them to draw connections between the ‘meat’ they eat and the life of an animal. When I am painting, I picture the scenes from animal farms, slaughterhouses and butchers, that I have been exposed to, in person and digitally. By doing so, I get angry, and my painting gets aggressive, resulting in pieces that represent and expose the true, horrific treatment of animals that society demands when we normalise animal consumption. Put simply, there is no humane way to kill an animal so, it is astonishing that we kill 220,000,000 land animals every single day, and when factoring in marine animals, that number increases to somewhere between 2.4-6.3 billion (Vegan propaganda, 2022). With my work, I want to evoke a connection and reflection between the viewer and the source of their food, as well as encouraging them to educate themselves about the consequences of the animal farming industry, by confronting them with disturbing, gory imagery that is intended to shock. 
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Since a young age, I have thoroughly enjoyed being creative and I always find a way to immerse myself in any opportunity I get to do so. After spending my childhood in craft fairs, accompanying my Mum who sold beautifully crafted and designed bags, I decided that I would like to achieve professionalism with my passion, which explains why I am currently studying Fine Art at UWTSD in Swansea. 
Recently, I have done work experience at St Aubin’s Harbour Gallery in Jersey. During my time there, the establishment was hosting a temporary exhibition so, it was interesting to be a part of the event and its outcome. When preparing for the exhibition, local artists, dropped their work off to be displayed by us and I was their first point of contact. Talking to the artists was fascinating as I could directly ask them questions about their art and discuss their processes and techniques. I found the work experience helpful because it allowed me to gain an insight into how an art event, like an exhibition, is organised and ran. As well as assisting with the exhibition, I also spent time observing art classes upstairs in the studio. It was amazing to see how the gallery benefitted the community by running various workshops, and it was enjoyable to be a part of their goodness. To me, it proved that art is extremely important in the world.
Prior to my work experience at the Harbour Gallery, I had participated in several exhibitions. However, in these instances I was the exhibitor. On one of the occasions, I was exhibiting my A level work, and had the opportunity to experience curating for the first time. By selecting pieces that I wanted to display, considering how they related to each other and the additional works on display, as a group, my cohort and I were able to organise a thought-provoking exhibition. Beforehand, I did not fully appreciate the effort and energy that goes into curating an exhibition as well as, the effectiveness of it. Thus, it was an eye-opening experience for me. Additionally, working as a team and collaborating with other people during the process, was positive and allowed me to become a better team player, by strengthening attributes like, openly communicating and taking the lead when necessary. 
Over the summer, my boyfriend and I volunteered on a farm in Sweden. When we were there, we helped out by looking after the animals, doing gardening work and cooking meals. These jobs allowed us to live self-sustainably and taught me a huge amount. My time in Sweden has since, transformed my current lifestyle which inevitably, effects my artwork. What was most significant about our time there, was that it forced us to have a digital detox. It became obvious that I was much happier being disconnected from my phone and as a result, I became more connected with nature and was able to reflect on my damaging relationship with the internet. Sweden was also accompanied with a lot of teamwork, from separating the sheep into different genders to taking up their fence and building a new one. This was significant as it is easy to forget how important working in a team can be, when you typically work on your own as an artist. Thus, being open to teamwork in the future could bring me huge advantages like, increasing the potential for creativity. 
Finally, I am currently a sustainability intern at UWTSD. Having only received this at the end of last term, my role starts this term. However, when researching for ideas that I can implement in my role, I have decided that I want to encourage self-sustainability so, I will be setting up a gardening society that hopefully can support the catering system to some extent. Moreover, since researching about sustainability, I am looking into methods and mediums that are more sustainable and natural for my art. I am particularly excited about this role as I can have impact on the university and the students.
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