Blog 6, The Miller’s Tale    27-09-2018
Every time we hit a new tale it becomes my favourite, god-dammit! What an amazing, lively, complex tour-de-force…I sound like a bad reviewer. It’s just so clever, not just to answer the Knight’s Tale with a fabliau (as has been mentioned in past lectures) but also with a fabliau that breaks its own rules to an even greater extent than the others do in the Canterbury Tales (the most detailed character descriptions; the most complex fabliau story - two fabliau cleverly put together I believe; manipulating the form that will show and say anything for the amusement of the aristocracy, to show and give voice to everyone as authentically human) .    
Look at me go with those semi-colons…never mind, I will spoil it all by spelling Miller with an ‘a’ again in a minute.   
[bookmark: _GoBack]The Miller’s Tale has been noted as the best example of a fabliau there is and meets the (supposed) erudition of the classic/chivalric tale blow for blow; its sophistication ensures the genre doesn’t demean any of the points it makes. The Miller’s characters rewrite the central characters of the Knight’s Tale. Laskaya notes in her article that the male characters in the Miller’s Tale are exposed as blind about ‘their fantasies about themselves and their fantasies about women’, true too of the men in the Knight’s Tale, but true also of the blindness of the knight himself; it seems impossible to believe he would ever see the heroes of his tale that way.

