SHORT FILM WORKBOOK:

Pre-Module
Before the module started, I wasn’t particularly looking forward to it. Although I was interested in acting for short films, the process of creating one from scratch was rather daunting as I had already had one experience doing so- which did not turn out well. However, it was pointed out to me that it would be a collaborative effort and not me alone- which eased my worries somewhat. I was, however, excited to create an idea that we were allowed full free reign on, and get some experience with the way short films are made.

Beginning the Process
At the start- after we were sorted into our groups- we quickly took to brainstorming in order to find any good ideas that we could take forwards. We struggled slightly as some were too complicated, too short, or too long a story to tell in a short amount of time- but eventually we solidified a few that had potential. When we had to narrow down our ideas further, we decided to disregard certain ones that felt like they had the least substance, or ones that could be hard to film due to time constraints or location issues. The two ideas we ended up liking the most, after this approach, were the masks and the ghost hunt.

The concept of the masks came about due to a few of our group being interested in wanting it to mean something, which led onto searching for a quote that could inspire us. On research, Phrase Finder (2024) presented us with: “Be yourself. Everyone else is taken.”, which resonated with us. This also led onto the discussion of neutral masks- which we had used in a previous module- and whether they could be an interesting piece of costume to involve. With both the quote and the masks working together to create the message of individuality and freedom from convention, we felt that we could make something meaningful.

 The other evolved from originally wanting to involve the history of Carmarthen and its mythological links- as it is the oldest town. Historic UK (2023) mentions that “The ‘Black Book of Carmarthen’ was famously written at the priory in Carmarthen. It is the earliest surviving manuscript written solely in Welsh and comprises of a series of Welsh poems that include Arthur and Merlin.” This idea originally started as something more based in legend due to this connection of Merlin, but due to issues with uncertain plot and how we portrayed certain elements, we all agreed that the original concept wouldn’t work. Instead, we combined the previous ideas of mockumentary and unserious horror to create a new idea that we could work with. In my own mind, I pictured ‘Most Haunted’ and other similar ghost hunting shows as inspiration- as each person on the hunt is usually larger than life or somewhat cliche.

We eventually settled on taking forward these two ideas, since they were the most fully formed and easiest to film out of the few we were left with.

Short Film Analysis
While we were working on polishing up our two concepts, we were shown previous short films made within the module to aid in the creative process, and hopefully provide some inspiration for how it could look.
Through analysing them, they gave us ideas on potential shot ideas, elements of plot that could be included or adapted, and editing choices. They also meant we could understand what can make or break a short film- which helped in relation to our own, as we could apply the same sort of techniques to ours.

Pitching Ideas
When it came to pitching the two ideas that we had, we presented them to the class and specified details on each- including possible locations, costume, a vague plot, and other practicalities so that they could make an informed choice about their preferred pitch. In regard to the one that went ahead, Mask had much more of a stable plot- while we could only find vague scenes for the other. Our peers thought the idea was unique and also presented us with a lot of opportunity, which solidified the final decision. 

[bookmark: _Int_oyLhIaFn]Personally, my feelings leant more in the direction of the other pitch- since I believed that the message it was attempting to send was relatively surface level- I felt that it had been done before. I also was fond of the unserious horror genre, with some of my favourite media being in this style. I wasn’t entirely happy that Mask was the chosen outcome, and often when my feelings are thus, I find it difficult to focus on set tasks- but I came to the conclusion that being a part of something I didn’t like would be a challenge I would inevitably have to overcome later in life, and thus I wanted to participate as much as I was able to. 

Our original inspirations for the starting point began with the quote we had decided on earlier and the inclusion of neutral masks- which influenced the idea of Mask as a whole- and while developing the film further, we looked for new or other inspirations that fitted more to the end version of the film we were envisioning. One of these was a collection of animated short films- David James Armsby’s ‘Autodale'- that covered the message we wanted to convey with Mask. For example, ‘Model Citizen’ (Armsby, 2020) reminded me of the idea that differences made you undesirable by society, which we covered within our own.

Refining the film
As we were considering how to refine the details and events of the story we’d invented, we made the decision not to include the quote we’d originally chosen. We believed it would influence the audience’s thoughts on the film- and as we wanted to leave it up to their interpretation, we felt that the quote left no room to do so.

· Because of the focus of the film being masks, we wanted to include aspects of Greek theatre and their rules on maskwork. Zhibit (n.d.) states that the main rules are:
· “Never put a mask on, or take it off, in front of anyone
· Don't touch the mask when wearing it; it destroys the illusion.
· Never speak or make sound when wearing the mask (full face); it also destroys the illusion
· Always remain 'in character' whilst in mask”
This set of rules also became a part of the story as well, as the rules are a main part of the society which the characters are living in- for example, we wanted to remain facing forwards the majority of the time so that the edges of the masks weren’t visible, and stay away from touching the masks- which became a key plot point within the film. 

Anne Bogart’s viewpoints also was something we felt would match the tone of the film we were making, as moving ‘on the grid’ meant that we could rely on our bodies and movements to convey emotions since our faces were covered due to the masks. Jennifer Bustance (2023) writes that “it emphasizes the importance of the physical. Unlike many other acting techniques, Viewpoints places an equal focus on the physical and psychological aspects of performance.” Using the grid viewpoint felt sharp and rigid, which created an unsettling atmosphere and dehumanised the characters- especially when we practiced it while wearing the masks.

[bookmark: _Int_wPxeWDev]In rehearsals, we inevitably ran into clashes with the shots that were able to be done and how we imagined it visually. This meant we had to figure out how to adjust them in a way that worked practically, but still felt right to us, and it gave us a chance to experiment with different angles or perspectives for certain scenes- like the few using the mirror. Having the possibility to explore different options like this allowed us to think a lot more creatively with how the film could look- since having no dialogue at all meant that the visual aspect could be much more interesting.

The Filming
The experience of filming was incredibly entertaining, and I found working in on group scenes with the other actors very enjoyable. Recording scenes felt relatively quick and easy, and the weather aided the film’s tone as our shooting days were cloudy and grey. However, we had issues on the shoot itself- while filming, the portable lights stopped due to the battery draining, which interrupted the scene. It was eventually solved, but it made me realise that we had to be adaptable as even when everything is planned to the smallest detail, there are still things unaccounted for that can cause problems.

The process was intriguing, as it was much less strange than I thought it would be. Being in front of a camera felt more natural than I had imagined- it was relatively easy enough to work with it there. As well as this, working with time restraints was an interesting experience, both with the days of filming and the times that we were permitted to use the location- we had to take less time on scenes, which meant we were limited with what we could get done in a day and we could only do so much shot experimentation before having to move on. 

As well as this, I found the issue of my feelings on the idea became much more positive when we began filming- being able to fully perform it with set and costume felt very different to simply just writing down the action. I felt that getting to visualise it physically rather than in writing made a difference for me to understand it fully.

The Evaluation
After having a first look at some of the footage that was filmed, I was very happy with how it had looked. It had the desired effect of being strange and unsettling- and almost had an element of uncanny valley- that I felt we were after with Mask, especially with every actor being in time with each other. The dining table scene was my personal favourite, as seeing everyone together and in sync with the table set out symmetrically made the shots feel that much more unnerving.

Overall, I am still not fond of the behind-the-scenes process prior to filming, because it requires relatively detailed planning and organisational skills- both of which I struggle with somewhat, but the filming was something I really enjoyed doing and would do again.
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