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1	Introduction

This essay aims to compare and contrast critically astrological interpretations of the planet Venus in three key-primary sources: Ptolemaeus, Tetrabiblos, trans. by Max Erich Winkel and ed. by Reinhardt Stiehle (Tübingen, Chiron Verlag, 2012), Lilly, William, Christian Astrology, Books 1 & 2, ed. by David R. Roell (USA, Astrology Classics, 2006 [2004]) and Greene, Liz and Sasportas, Howard, Die inneren Planeten, trans. by Ingrid Holzhausen (Amsterdam, Iris, 2002). 
[bookmark: _GoBack]The German translation of the Tetrabiblos used in this essay is based on its Greek and Latin version which was acquired by Philipp Melanchton in 1553. The translation was made by the German Astrologer Max Erich Winkel in 1923 and was re-edited in 2012 by Reinhardt Stiehle.[footnoteRef:1] The edition of Book 1 and Book 2 of Lilly’s Christian Astrology is a reprint of the Facsimile (based on the first edition of 1647) once published by the Regulus Publishing Co. Ltd. in 1985.[footnoteRef:2] However, the publisher D. R. Roell acknowledged to have corrected some words, e.g. translating English phrases and abbreviations used in the 17th century into present day English in order to make it more readable.[footnoteRef:3] Finally, the book of Greene and Sasportas, Die inneren Planeten, is a German translation of the original English edition of 1990 (‘The Inner Planets, Building Blocks of Personal Reality’, ed. by Samuel Weiser Inc., Maine, USA).[footnoteRef:4] These three primary sources were chosen in order to analyse major developments and changes in the interpretations of the planet Venus, based on different cultural and historical backgrounds.  [1:  AstroWiki, M. Erich Winkel <https://www.astro.com/astrowiki/de/M._Erich_Winkel> [accessed 29 February 2020]]  [2:  William Lilly, Christian Astrology. An Introduction to Astrology. The Resolution of all manner of Questions and Demands. Books 1 & 2, ed. by David R. Roell (USA, Astrology Classics, 2006 [2004]), p. V-VI.]  [3:  Lilly, Christian Astrology, p. V-VI.]  [4:  Liz Greene and Howard Sasportas, Die inneren Planeten, trans. by Ingrid Holzhausen (Amsterdam: Iris, 2002).] 

The first primary source, the Tetrabiblos, was written in the 2nd century CE by Ptolemy and, according to Campion, influenced by Platonic, Aristotelian and Stoic philosophy.[footnoteRef:5] Ptolemy was a Greek Astronomer and Astrologer, living in the Egypt Alexandria.[footnoteRef:6] His major aim was to provide a ‘scientific’ foundation for the use of astrology by supposing ‘natural influences’ of the planets capable of empirical investigation.[footnoteRef:7] The 17th century English Astrologer William Lilly, however, dealt rather with magical practices.[footnoteRef:8] According to Campion, his system of (astrological) correspondences shows evidence of his magical thinking.[footnoteRef:9] Therefore, Campion further argues, Lilly’s astrology can be seen as operating in a Neo-platonic framework. Nonetheless, he points out, that Lilly himself did not care much about the philosophical background of his astrology, fusing Greek, Arabic and medieval techniques in order to get a valid judgement.[footnoteRef:10] So, Lilly’s Astrology was more focused on practical application, while Ptolemy tried to provide a coherent ‘scientific’ framework for the craft of astrology. Contrary to both of these authors, Greene’s and Sasportas’ book fit in the psychological oriented astrology of the 20th century.[footnoteRef:11] Greene’s Interpretations of Venus within this book aim to describe the underlying psychological dynamics of that planet.[footnoteRef:12] Despite the differences between these three sources, they are all addressed to readers who are interested in the craft of (western) astrology and its practical application.  [5:  Nicholas Campion, ‘Astronomy and Psyche in the Classical World: Plato, Aristotle, Zeno, Ptolemy’, Journal of Cosmology, 9 (2010), 2179-2186, <http://journalofcosmology.com/AncientAstronomy118.html> [accessed 29 February 2020]]  [6:  Claudius Ptolemaeus, Tetrabiblos, trans. by Max Erich Winkel and ed. by Reinhardt Stiehle (Tübingen: Chiron Verlag, 2012).]  [7:  Ptolemaeus, Tetrabiblos. ]  [8:  AstroWiki, William Lilly <https://www.astro.com/astrowiki/de/William_Lilly> [accessed 29 February 2020]]  [9:  Nicholas Campion, A History of Western Astrology. Volume II. The Medieval and Modern Worlds (London: Bloomsbury, 2013 [2009]), p. 120. ]  [10:  Campion, A History of Western Astrology. Volume II, p. 151; p. 155.]  [11:  Campion, A History of Western Astrology. Volume II, pp. 251-263.]  [12:  Greene and Sasportas, Die inneren Planeten, pp. 101-224. ] 

The following comparison of Venus-interpretations will be structured in three main sections: Similarities in the interpretations of Venus (2.1), Venus and the Apple (2.2) and Psychology of Venus (2.3). While the first section will outline the similarities of Venus thorough the three primary sources (2.1), the second (2.2) and the third (2.3) section deal with the differences between these sources, outlined by the symbol of the apple and its psychological interpretation. 

2	Comparison

2.1       Similarities in Venus-Interpretations 

Although the three documents investigated have their origins in different time-periods, they share a common historical and cultural background as they deal with western astrology.[footnoteRef:13] Therefore, Ptolemy’s Tetrabiblos, Lilly’s Christian Astrology and Greene’s Die inneren Planeten share the assumption that Venus is feminine, a symbol for the mother, a significator for relationships and love-matters and that she has an affinity to jewellery.[footnoteRef:14] Throughout the three sources Venus is also associated with richness and expensiveness or things one is attracted to because of its value.[footnoteRef:15] However, all three texts provide evidence for erotic facets of Venus too as Ptolemy ascribes to her to be a slave of sensuality and, in a more positive sense, a symbol for erotic and lust as pointed out by Greene.[footnoteRef:16] Lilly did not mention erotic or lust directly when dealing with Venus, rather, he did it indirectly by ascribing to Venus diseases of the body that are caused by inordinate lust.[footnoteRef:17] While Venus shows to be associated with lust, sensuality and erotic, all three authors link her directly and indirectly with religious practices too. As Ptolemy wrote, Venus represents the respect for religion while Greene provides a slightly different interpretation as she sees Venus as a symbol for the female virgin who serves as a temple servant.[footnoteRef:18] Lilly also links Venus with religious matters by associating her with non-religious or atheistic qualities when she is ill-placed in the horoscope.[footnoteRef:19] Greene’s interpretation of the (female) virgin temple servant can not be found in Ptolemy’s writings, however, in Lilly’s treatise of Venus she is personified as the virgin.[footnoteRef:20]  [13:  Nicholas Campion, A History of Western Astrology. Volume I. The Ancient World (London: Bloomsbury, 2015 [2008]), p. 209; Campion, A History of Western Astrology. Volume II, p. 151; p. 258. ]  [14:  Ptolemaeus, Tetrabiblos, p. 35, 87, 110, 145, 233; Lilly, Christian Astrology, p. 73; p. 74; Die inneren Planeten, pp. 102-103; p. 104; p. 117; p. 122. ]  [15:  Ptolemaeus, Tetrabiblos, p. 90; Lilly, Christian Astrology, p. 74; Greene and Sasportas, Die inneren Planeten, p. 108. ]  [16:  Ptolemaeus, Tetrabiblos, p. 215; Greene and Sasportas, Die inneren Planeten, p. 104.]  [17:  Lilly, Christian Astrology, p. 75. ]  [18:  Ptolemaeus, Tetrabiblos, p. 111; p. 214; Greene and Sasportas, Die inneren Planeten, p. 103.]  [19:  Lilly, Christian Astrology, p. 74. ]  [20:  Lilly, Christian Astrology, p. 74.] 

As the comparison of the three sources show, the interpretations of Venus share common topics that cover a period of nearly 2.000 years in western astrology: femininity, motherhood, relationships, love-matters, expensiveness, jewellery, erotic and religion. However, there are also differences in the way of interpreting Venus between these three authors, which will be discussed in the following two sections. 

2.2       Venus and the Apple

When Greene deals with the meanings and symbols Venus is represented by she also refers to the apple and its link to the ancient myth of Paris and the Golden Apple.[footnoteRef:21] However, the association of Venus and the apple can not be found in Ptolemy’s Tetrabiblos which actually was written in antiquity. Lilly in turn, like Greene, already associates Venus with the apple. Following from these inconsistencies, in a first step the relationship of Venus and the apple will be investigated more closely. [21:  Greene and Sasportas, Die inneren Planeten, p. 104. ] 

As Kousser points out, the association of Venus with the apple can be traced back to the statue of Aphrodite from Melos (150-50 BCE) holding an apple in its left hand.[footnoteRef:22] The apple had a local significance in Melos, because it was the emblem of the city’s coins from the 4th century BCE onward.[footnoteRef:23] Also the Roman Venus Generix, dated 48 BCE, is said to hold an apple in the left hand.[footnoteRef:24] Despite that, Foster argues, that the association of Venus with the apple may have been rather accidental, resulting from local worshipping of apples and Venus.[footnoteRef:25] While Foster’s claim would make sense in accordance with Kousser’s explanations about the Aphrodite of Melos, McCartney points out, that the apple was chosen because his seeds symbolise (female) fertility – an attribute strongly associated with Aphrodite.[footnoteRef:26] Furthermore, McCartney says, that the apple was chosen primarily to other fruits (e.g. pomegranate or quince) because of its popularity.[footnoteRef:27] Although the debate about the apple as attribute of Venus seems to be not finally resolved, evidence of its ancient roots can be drawn. [22:  Rachel Kousser, ’Creating the Past: The Vénus de Milo and the Hellenistic Reception of Calssical Greece’, American Journal of Archaeology, 109 (2005), p. 227. ]  [23:  Kousser, The Vénus de Milo, p. 240.]  [24:  David Kent Hill, ‘Venus in the Roman East’, The Journal of the Walters Art Gallery, 31/32 (1968/1969), p. 7. ]  [25:  Benjamin Oliver Foster, ‘Notes on the Symbolism of the Apple in Classical Antiquity’, Harvard Studies in Classical Philology, 10 (1899), p. 55.]  [26:  McCartney, Eugene Stock, ‘How the Apple Became the Token of Love’, Transactions and Proceedings of the American Philological Association, 56 (1925), p. 80. ]  [27:  McCartney, How the Apple Became the Token of Love, p. 81] 

When considering the ancient Tetrabiblos, Ptolemy focuses on the supposed ‘natural influences’ of the planets which were thought to influence the earthly conditions and the character traits of human beings.[footnoteRef:28] The association of the apple with Venus, however, relies rather on metaphorical, symbolical or even mythological thinking (as done by Greene) which does not fit with the intention of Ptolemy’s Tetrabiblos. Lilly, on the contrary, was dealing with magical practices of which his system of correspondences provides evidence.[footnoteRef:29] In Lilly’s description of Venus he assigns to her e.g. certain plants, animals, metals, herbs, trees and places.[footnoteRef:30] As a result of Lilly’s symbolic approach of correspondences, he is assigning the apple to Venus, while Ptolemy (although ancient) focuses on the so-called ‘natural influences’. Greene’s approach towards Venus, however, is different to both of these authors: as a 20th century psychological astrologer, she combines the character traits of Venus (as described already by Ptolemy) with the (magical) symbol of the apple (as to be found in Lilly’s writings) in order to provide a depth-psychological analysis on the basis of the Paris-myth.[footnoteRef:31] [28:  Ptolemaeus, Tetrabiblos, p. 17. ]  [29:  Campion, A History of Western Astrology. Volume II, p. 155.]  [30:  Lilly, Christian Astrology, p. 74. ]  [31:  Greene and Sasportas, Die inneren Planeten, p. 104. ] 

Taking everything into consideration, the association of Venus with the apple in Lilly’s and Greene’s texts show different intentions, both not contained within the scope of Ptolemy’s Tetrabiblos. While Ptolemy was focused on the ‘natural influences’ of the planets, Lilly was looking for correspondences within a framework of magical thinking. Greene, on the other hand, too associating the apple with Venus, addresses the depth-psychological dynamics that can be outlined by the symbol of the apple. As this can be seen as major difference between her approach in interpreting Venus in comparison to Ptolemy and Lilly, the next section will deal with Greene’s psychological and mythological approach in more detail.

2.3       Psychology of Venus

While Ptolemy and Lilly provide pure descriptions of Venus’ characteristics or symbols, Greene tries not only to describe Venus but rather analysing the underlying psychological dynamics by applying Jung’s archetypical psychology.[footnoteRef:32] Therefore, Greene explicitly deals with mythology in order to reveal the psychological meaning of Venus.[footnoteRef:33] In doing so, she draws a connection between the principle of Venus and the moment of choice, symbolised by the apple of Eve or the apple of Paris.[footnoteRef:34] According to Greene, Eve, who chose to eat from the apple which represents the carnal knowledge, got excluded from the garden Eden along with Adam because she and Adam became conscious of their sexuality.[footnoteRef:35] As a further example, Greene refers to the myth of Paris, who had to choose which of the three deities Athene, Hera and Aphrodite was the most beautiful and therefore should receive the golden apple.[footnoteRef:36] Following from that, Paris had to take into consideration the consequences of his choice, because the remaining two deities would inevitably take revenge on him.[footnoteRef:37]  [32:  Astrodienst, Authors at Astrodienst: Liz Greene. The Astrologer’s Astrologer. <https://www.astro.com/people /greene_e.htm> [accessed 29 February 2020].]  [33:  Greene and Sasportas, Die inneren Planeten, p. 102. ]  [34:  Greene and Sasportas, Die inneren Planeten, p. 104. ]  [35:  Greene and Sasportas, Die inneren Planeten, p. 110.]  [36:  Greene and Sasportas, Die inneren Planeten, pp. 110-111.]  [37:  Greene and Sasportas, Die inneren Planeten, p. 111. ] 

Greene also provides a more complex and dense interpretation of the association of Venus with love, erotic and religion. While Ptolemy and Lilly both describe Venus in terms of religion and erotic in a rather disentangled way, Greene fuses these attributes through the archetype of the female virgin who serves as a temple servant.[footnoteRef:38] According to Greene, the female temple servant dedicated herself to men in an independent way – she lived without conventions and was free to choose to whom she dedicated herself, experiencing her own pleasure and joy.[footnoteRef:39] Greene points out, that Aphrodite (here: the temple servant) is not bound to the commitments of relationships, she is only committed to herself, loved for who she is and not for what she has to offer.[footnoteRef:40] In line with these attributes, Greene refers to Venus also as a symbol for our self-confidence.[footnoteRef:41] [38:  Greene and Sasportas, Die inneren Planeten, pp. 106-107.]  [39:  Greene and Sasportas, Die inneren Planeten, pp. 106-107. ]  [40:  Greene and Sasportas, Die inneren Planeten, p. 107. ]  [41:  Greene and Sasportas, Die inneren Planeten, p. 115. ] 

Concerning the interpretation of Venus, Greene’s approach is evidently influenced by modern psychological astrology.[footnoteRef:42] The psychological dynamics of Venus, described by Greene, are in parts based on interpretations that can be found in Ptolemy’s Tetrabiblos (e.g. love and religion) and the correspondences outlined by Lilly (e.g. the apple), fused to a dense interpretation by referring to myths and archetypes. As a result, Greene fuses (psychologically) both Ptolemy’s and Lilly’s approach by revealing the underlying archetypical principles of Venus. [42:  Campion, A History of Western Astrology. Volume II, pp. 251-263.] 


3	Conclusion

This essay tried to outline similarities and differences in the interpretation of Venus between three primary sources: Ptolemy’s Tetrabiblos, Lilly’s Christian Astrology and Greene’s and Sasportas’ Die inneren Planeten. Although the three sources cover nearly 2000 years from antiquity to the modern world, they all deal in their core with western astrology and therefore many common interpretations of Venus could be found, e.g. femininity, motherhood, relationships and love-matters, expensiveness, jewellery, erotic and religion. However, also major differences in the interpretations of Venus were revealed, based on the different intentions and historical backgrounds of the authors: while Ptolemy’s intention was to establish an astrology based on ‘natural influences’ (in line with Aristotelian philosophy), Lilly’s approach is informed by magical (Neo-planotic) thinking as evident from his multi-faceted correspondences he provides for Venus. Following from that, Ptolemy might not have mentioned the apple as a symbol of Venus, because he was not concerned about symbolic (or magical) thinking, unlike Lilly, who was. Contrary to both authors, however, Greene’s approach in the understanding of Venus is influenced by the strand of modern psychological astrology and the psychoanalytic approach of C.G. Jung. As a consequence of that, Greene does not rely only on pure descriptions of Venus as Ptolemy or Lilly did, rather she tries to reveal the archetypical principles that are expressed through symbols and myths. By doing so, she does not contradict Ptolemy or Lilly, but combines Venus’ various expressions by analysing the underlying psychological dynamic. Concluding, the main result of comparing and contrasting the three primary sources is that the interpretations of Venus vary as much in accordance with the underlying historical and cultural backgrounds as by the intentions of the individual authors.


Bibliography

Primary Sources:

Greene, Liz and Sasportas, Howard, Die inneren Planeten, trans. by Ingrid Holzhausen (Amsterdam: Iris, 2002).
Lilly, William, Christian Astrology. An Introduction to Astrology. The Resolution of all manner of Questions and Demands. Books 1 & 2, ed. by David R. Roell (USA: Astrology Classics, 2006 [2004]). 
Ptolemaeus, Claudius, Tetrabiblos, trans. by Max Erich Winkel and ed. by Reinhardt Stiehle (Tübingen: Chiron Verlag, 2012).

Secondary Sources:

Astrodienst, Authors at Astrodienst: Liz Greene. The Astrologer’s Astrologer. <https://www.astro.com/people/greene_e.htm> [accessed 2 January 2020].
AstroWiki, M. Erich Winkel. <https://www.astro.com/astrowiki/de/M._Erich_Winkel> [accessed 29 February 2020]
AstroWiki, William Lilly. <https://www.astro.com/astrowiki/de/William_Lilly> [accessed 29 February 2020]
Campion, Nicholas, A History of Western Astrology. Volume I. The Ancient World (London: Bloomsbury, 2015 [2008]).
Campion, Nicholas, A History of Western Astrology. Volume II. The Medieval and Modern Worlds (London: Bloomsbury, 2013 [2009]). 
Campion, Nicholas, ‘Astronomy and Psyche in the Classical World: Plato, Aristotle, Zeno, Ptolemy’, Journal of Cosmology, 9 (2010), 2179-2186. <http://journalofcosmology.com/AncientAstronomy118.html> [accessed 29 February 2020]
Foster, Benjamin Oliver, ‘Notes on the Symbolism of the Apple in Classical Antiquity’, Harvard Studies in Classical Philology, 10 (1899), 39-55. 
Hill, David Kent, ‘Venus in the Roman East’, The Journal of the Walters Art Gallery, 31/32 (1968/1969), 6-12. 
Kousser, Rachel, ’Creating the Past: The Vénus de Milo and the Hellenistic Reception of Calssical Greece’, American Journal of Archaeology, 109 (2005), 227-250. 
Littlewood, A. R., ‘The Symbolism of the Apple in Greek and Roman Literature’, Harvard Studies in Classical Philology, 72 (1968), 147-181. 
McCartney, Eugene Stock, ‘How the Apple Became the Token of Love’, Transactions and Proceedings of the American Philological Association, 56 (1925), 70-81. 
 


image1.png
PRIFYSGOL CYMRU —————
Y Drindod Dewi Sant
UNIVERSITY OF WALES

Trinity Saint David




