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Entanglements: Exploring Interactions between the Aegean and the Near East
Lords of the Golden Rings: Archaeological examination of gold rings found at tombs in Enkomi and Hala Sultan Tekke in developing a narrative of cultural entanglements in the Bronze age East Mediterranean.
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(fig. 1) – (British Museum Press, 2022, pp. 10) – (Item no: 1898,0224.1) 
Abstract:
This paper will examine the material qualities of gold rings at both tombs Enkomi and Hala Sultan Tekke and develop a narrative for an intercultural exchange between Cyprus and the wider Bronze age Mediterranean. Enkomi and Hala Sultan Tekke possess a rich material trove of golden rings, with many possessing design influences from Egypt and the Levant. This report seeks to elucidate the narrative of entanglement between Cyprus and these Eastern regions. This report will examine the materiality, symbology, and iconography of golden rings. With extensive archaeological theory and data gathered from the British Museum, a materially rich and culturally entangled Cyprus is revealed. 
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1.0 - Introduction:
This report seeks to illuminate and detail the materiality of gold rings found at archaeological sites of Enkomi and Hala Sultan Tekke, developing an inter-cultural narrative that conceptualises the flow of materials, peoples, and interconnected networks that spanned across Cyprus and the eastern Mediterranean. The data collected categorizes 48 gold rings, possessing a variety of material and ideological variation. The dataset is sourced from The British Museum and includes item descriptions, production dates, materials and technique used in creation, diameter of the rings (inner and outer if measurements are present), weight, region of origin, and the tomb or external location discovered. These datasets will be investigated through archaeological and anthropological discourse and theories, hoping to elucidate the ability of gold rings as objects of both super-regional communication and as part of a larger network of trade, cultural entanglement, and as conduits of social, political, and religious stratification. Theories applicable to such an expansive discourse will include the works of; Knappett (2018), for his study of networks, hybridisation and for his insightful examination of iconography. Furthermore, the scholarly work of Wengrow (2008) allows for an examination of commodities in becoming ‘brands’, further developing the importance of elite cultural symbols present amongst some of the more Egyptianized rings. Stockhammer’s (2011) terminology will be used referring to cultural interactions as ‘entanglements’ due to the more expansive exchanges suggested by such terminology. Crewe (2009) and Heltzer’s (1977) discourse will also be considered as it provides an extended examination of gold (and metal) amongst Aegean and Near Eastern societies. These theories will function as an initial framework for examining the gold rings dataset and will be expanded and scrutinized when analysing theoretical perspectives throughout this report. 
1.5 – Background Context
Enkomi & Hala Sultan Tekke are positioned on the north-eastern and south-eastern coast of Cyprus. Cyprus acts as a stepping-stone between north and south, east, and west, it possesses significant military, commercial and geographical value. Hala Sultan Tekke is a Late Bronze Age (1650-1150) protected harbour city, with geophysical analysis determining that it was more than 25 hectares in size. Rich finds establish a culturally entangled context to the city, with wealth based on the trade and exportation of copper and dyed purple textiles (Fischer, 2019, pp. 2). Imports and exports to the city indicate extended cultural connections from Mesopotamia, Sardinia, Anatolia, Egypt, and Scandinavia between 1650-1150 BCE (Gradoli et al, 2020, pp. 1-3). Additional processes of manufacturing and trade have been observed ranging from; metallurgy, agriculture, and animal husbandry, with more than a tonne of copper slag and ore as well as the remains of furnaces and crucibles (Fischer & Burge, 2010).
 Enkomi is a Late Bronze Age settlement, first investigated by the British Museum at the end of the 19th century- who excavated many of the very materially rich tombs scattered across the landscape (Kassianidou, 2012, pp. 94). Enkomi functioned as a maritime station, in which a wide variety of goods were sold, exchanged, and traded, these commercial centres because of their location became entangled in popular shipping lanes (Knapp, 1993, pp. 338), which may have influenced social ideologies but also material qualities due to cultural entanglements. Enkomi like Hela Sultan Tekke exported high quantities of copper ore, for shipments to Syria, Egypt, and the Levant, which would have caused consistent flow of cultural interactions between other ports such as Ugarit (Von Ruden, 2015, pp. 524). Enkomi and Hala Sultan Tekke’s geographical position allowed the import and export of materials, ideologies, and people, developing into a growing trade network that reflect the importance of these sites and Cyprus as focal point for cultural entanglements. Enkomi & Hala Sultan Tekke have a plethora of bronze age tombs across their landscape, these tombs possess various material possessions including imported pottery, figurines, jewellery, metals many of which possess highly artistic and geographically unique artistry (Cosyns, 2017, pp). The dataset of forty-eight gold rings, found in tombs, surface excavations and from displaced sources, display the continuous and individualistic flux of Gold Rings within these two sites. Only two gold rings were found at Hala Sultan Tekke, in contrast to the 46 catalogued at Enkomi, super-regional qualities still support a cross-cultural examination of both sites. 
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(Fig 2.) – (Georgiou, 2018, pp. 30) A map of Cyprus showing the location of Enkomi and Hala Sultan Tekke as ports of trade. 
2.0 - Theoretical Perspectives 
When considering a theory to apply to the dataset, it is important to consider both the multi-faceted nature of the gold rings, and the value of a multi-disciplinary analysis in extracting the ideological, material, and symbolic concepts associated with such entangled assemblages and networks. The formation of a theoretical framework, as such involves a range of combined theorists. Firstly, considering a terminology for such ‘interactions’ as instead ‘Entanglements’ as Stockhammer (2011) suggests, these are not one-dimensional interactions and are instead cyclical and ancient networks. Knappett’s (2018) model of material networks develops a spatial network of metaphorical bridges between communities, which when plentiful and wide, as with port cities like Enkomi and Hala Sultan Tekke encourage proliferation of urban coastal settlements, developing centres of cultural entanglement and agents in which hybridisation and material iconography display interconnectivity. Knappett’s model while not expansive in a material context allows for a definition of physical parameters (Knappett, 2018, pp,2) of mobility across the Mediterranean and can explain the presence of Egyptianized and quadruped rings in the dataset. Wengrow (2008), explores the branding of commodities examining the fusion of mass-produced homogeneity and cultural symbolism. Wengrow’s symbolic analysis perpetuates a web of agency that surround instantly recognisable features, particularly examining the link between commodities royal ceremonies, elite interactions and social or economic dependency (Wengrow, 2008, pp. 13). These branding features appear throughout the dataset with obviously imported or Egyptianized rings, indicating extended political-social entanglements. Steel (2012) insightfully identities material culture as having the ability to express identities to a social world (Steel, 2012, pp. 7), in which social relations are expressed through objects which mediate intercultural relationships. Steel’s (2012) interpretation is complimented well by Feldman’s (2002) perception that foreign iconography can display strong, centralized kingship, through objects such as the gold rings and can be associated with ‘elite contexts’ (Feldman, 2002, pp. 22), chosen for their symbolic strength and international connections. 
Heltzer (1977) provides a contextual framework for locations of gold production and additional motivations for Egyptian imports due to cheap and accessible gold (Heltzer, 1977, 206), in exchange for raw or otherwise unobtainable resources locally. Furthermore, Von Ruden (2015) associates foreign craftsmanship (of high quality) as acting as a symbol to elevate and consolidate social, political, and cultural status- to legitimize elites and city states. Von Ruden, also implies that authenticity of iconographic goods may be less important, citing that replicated goods provide the same power as of the original, encapsulated through the presence of varying levels of ‘Egyptianized’ rings. Stockhammer (2011) capitalised on material hybridity, suggesting that it can infer strength and vitality as a means to ‘constitute and facilitate channels of interaction’ (Stockhmmer, 2011, pp. 

52). An object biographical approach allows the gold rings to be involved in extended relationships during its birth (production and use) and its death (deposition or destruction). Through this it should be possible to reveal extended relationships between people via objects. Joy (2010) ascribes object biographies astutely as acting as symbols of continuity to ‘reinforce, and renegotiate social life and identity’ (Joy, 2010, pp. 552). 
3.0 - Presentation of Data: 
The dataset collected from the British Museum includes forty-eight gold rings from both Enkomi and Hala Sultan Tekke. Forty-eight gold rings were found at tombs and around Enkomi possessing the geographical larger and more diverse site. Two gold rings were found at the tombs of Hala Sultan Tekke, while significantly less they display a similar interregional narrative observed across much of Cyprus. 
3.1 - Tables

(Table 1) – (Morris, 2022) Enkomi and the surrounding area the dataset was collected across, notably 93, 66 display the richest concentration of gold rings. With six rings being found amongst surface finds, 8 were found displaced from their original location.

(Table 2) – (Morris, 2022) Tombs around Hala Sultan Tekke are not as plentiful for gold rings, but one still possesses Egyptianizing qualities.


(Table 3) – (Morris, 2022) Origins and inspirations behind material designs of rings found at both Enkomi and Hala Sultan Teke. High frequency of Cypriot designs, followed by a considerable influence from Egyptian, Levant and then Greek. The British Museum categorised many of the rings as possessing overlapping cultural materiality, so their strongest aesthetical motifs were chosen in deciding their origin and/or inspiration. 

(Table 4) – (Morris, 2022). Frequency of technique’s used in construction amongst the forty-eight gold rings found at Enkomi and Hala Sultan Teke. Soldered appears to be the most popular crafting method, followed by Twisted, Incised and Hammered. Many of these techniques overlap, with multiple techniques being used per ring. 

[image: Table

Description automatically generated]
(Table 5) – (Morris, 2022). Catalogue of golden rings at Enkomi and Hala Sultan Teke. Primary record of British Museum data extracted from the Enkomi and Hala Sultan Teke assemblage catalogues. Extracted data records: item number, related location, brief item description, date produced, materials used in construction, technique used in construction, inner diameter, and outer diameter of the rings (cm), weight (grams), country of origin and tomb number discovered in. 
U = Moved   S = Surface Find   S/U -Moved Surface Find

 
3.2 Illustrations: 
Images representing the material qualities of the rings found at both Enkomi and Hala Sultan Teke. Images chosen are a mixture of unique context and materially notable finds amongst both locations. Furthermore, examples of ‘plain’ Cypriote rings are included, as a contrast to some of the more Egyptianizing, Levantine and Greek designs. 
3.3 Hala Sultan Teke Illustrations:
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(Fig. 3) – (Above) – (British Museum, 2022, pp.1) - (Item no. 1898,1201.177) Cypriot ring with Egyptian characters that do not spell anything and are suggesting being used decoratively or symbolically. Features incised symbols, lotus sceptre, figure-of-eight shield, a flail, a djed pillar and lotus sceptre (Late Cypriot IIC) – (Tomb – 1)
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(Fig. 4) – (Above) – (British Museum, 2022, pp. 1) – (Item no. 1898,1201.187) Plain Cypriot gold ring, ends overlap and are soldered together. Example of a more standardized ring found between the tombs. (Late Cypriot IB-IIA) – (Tomb 2)



3.4 Enkomi Illustrations
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(Fig. 5) –(Above) – (British Museum, 2022, pp. 10) – (Item no. 1897,0401.684) Example of standard Cypriot gold ring, flat inner surface and convex outer surface, signs of wear and an original joint. (Late Cypriot) - (Tomb U).
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(Fig. 6) – (Above) – (British Museum, 2022, pp. 10) – (Item no. 1897,0401.420). Gold double ring joined at the circumference. Notably possesses a stirrup shaped hoop, incised, and chased decoration with two facing human figures with almond eyes and long draped robes. Worn and faded. (Late Cypriot) - (Tomb 75)
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(Fig. 7) – (Above) – (British Museum, 2022, pp. 10) – (Item no. 1897,0401.547). Worn gold flat hooped ring with lipped edges. Outer surface is soldered plait of three strands of wire. Bezel is flat disc with circular cloison, within which is a bright blue glazed composition with a tiny gold cylindrical inlay. (Late Cypriot II) – (Tomb 93).
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(Fig. 8) – (Above) – (British Museum, 2022, pp. 10) – (Item no. 1897,0401.95). Gold stirrup shaped oval bezel with Egyptian hieroglyph inscription: ‘Maat the golden one of the two lands;’ above this is a vulture, cast and chased. Suggested to be Egyptian / Levantine product or a Cypriot Egyptianizing (Late Cypriot) - (Tomb 19).
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(Fig. 9) – (Above) – (British Museum, 2022, pp. 10) – (Item no. 1897,0401.548). Broad flat gold band with ring of gold wire soldered across either end. Two rows of hollowed stamped lion heads run along the outside, with six in each row. (Late Cypriot) – (Tomb 93)
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 (Fig.10) – (Above) – (British Museum, 2022, pp.10) – (Item no. 1897,0401.354). Gold stirrup shaped with Egyptianizing style; bezel is an incised oval with a roughly incised ankh. (Late Cypriot) - (Tomb 67)
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(Fig.11) – (Above) – (British Museum, 2022, pp.10) – (Item no. 1897,0401.351). Golden double ring with stirrup shaped oval bezels. Each bezel engraved with a design of two running calves with heads turned back, one above another. Plant decorations on but in separate locations- broken in two at bezel join. (Late Cypriot I-II) – (Tomb -67)
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(Fig.12) – (Above) – (British Museum, 2022, pp.10) – (Item no. 1897,0401.353) Pale Gold Egyptian or Egyptianizing ring with swivelling bezel. Rounded hoop with tapering towards the bezel. Wire twisted around the hoop, featuring a scaraboid of brown glazed composition, poorly preserved. (Late Cypriot I) - (Tomb – 67)
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(Fig.13) – (Above) – (British Museum, 2022, pp.10) – (Item no. 1897,0401.741) Worn pale gold ring of Egyptian Origin. Exceptionally large and heavy, with stirrup shaped oval bezel. Engraved with sun disc above a queen wearing the modius and feathers of Maat, she is standing before a seated king offering him a lily, below this scene is a lion. Proposed to represent: Amenophis III & Queen Tiye, Akhenaten & Nefertiti, or Tutankhamen and Ankesanamun. (18th Dynasty) – (Tomb S)

4.0 - Interpretation and Analysis: 
The dataset and materials establish an entangled network in which a considerable proportion of Egyptian inspired (or origin) rings contrast with a majority of locally produced Cypriot rings. Rings of Greek origin also is present although in a lesser capacity. 
Cyprus has very little gold as a natural resource (Kassianidou, 2006, pp.11), yet as materialised through the forty-eight golden rings they did have access to gold and golden jewellery, indicating that the movement of gold to the island would have required significant intercultural entanglement involving: trade, mobility, and hybridity (Voskos & Knapp, 2008, pp. 661). Cyprus therefore must have imported its gold (Crewe, 2009, 29)- and an obvious candidate is the cheaper Egyptian gold market (Heltzer, 1977, pp. 206). This spread of Egyptian gold into Cyprus through Enkomi & Hala Sultan Tekke followed as Knappett (2018) ascribes a ‘wide bridged’ (Knappet, 2018, pp. 4) network in which maritime exchanges allowed for the continuous trade of regionally rare goods and resources by constant agent, object, and trade interactions, allowing the necessary complex entanglements for the development of a multi-faceted international elite cultural identity. Furthermore, trade entanglements such as these are rarely one-sided engagements (Aruz et al, 2013, pp. 2), with Egypt importing copious quantities of Cypriot copper (Heltzer, 1997, 203-4) and Enkomi and Hala Sultan Tekke copious quantities of gold. Elite network imports may have functioned as Knapp (1993) suggests; as ‘determinants of regional politico-economic power’ (Knapp, 1993, pp. 340). Elite imports are present in the tombs of Enkomi and Hala Sultan Tekke, through Egyptianized rings elite craftsmanship and their extensive symbolism displaying ‘cultural enrichment’ via stylistic elements and iconography (Aruz & Wallenfels, 2003, pp. 8). Therefore, the use of such obviously Egyptian stylistic designs in a Cypriot context suggest a consolidation of both socio-political powers, but also a cultural identity linked to the entanglement with Egypt (Joy, 2010, pp. 552-4). The high quantity of gold rings suggests these culturally entangled trade networks were greatly beneficial to Enkomi and Hala Sultan Tekke, and so by using entangled objects they may reflect a redefinition of status, political legitimacy, and individual identity. 
The ten observable ‘Egyptianized’ rings offer an insight into what cultural entanglements were taking place. Fig. 3 depicts a lotus flower and lotus sceptre, the lotus was considered as a symbol of rebirth, and everlasting life (McDonald, 2018, pp. 256). The lotus flower was a common icon used throughout Egypt and its presence in Enkomi & Hala Sultan Tekke may reflect an Egyptian ‘brand’ to the Cypriot elite (Wengrow, 2008, pp. 13). This use of a brand iconography extends into a material narrative, providing ‘bureaucratic information’ or as displayed in Fig. 12 & 13, links to ‘royal ceremonies’ (Wengrow, 2008, pp. 15) and to signify an inferred Cypriot dependency on social and economic networks in Egypt and the Levant. Interregional materiality is observed throughout the design of Fig. 10, which depicts a crudely drawn Ankh (Egyptian symbol of life) across the bezel, suggesting a cultural hybridisation of Egyptian materiality in Cyprus. Hybridisation in fig. 10 may be explained as an ‘unchanged materiality’ (Stockhammer, 2011, pp. 50) but an altered social context, allowing rings to retain cultural associations but also extend social agency, by being part of a flux and flow trade network (Knappet, 2018, pp. 7). Materials such as fig.8 may act to bridge these social entanglements, with hieroglyphics inscribed: ‘Maat the golden one of two lands’ referring to Egypt as one of these lands. It could be proposed that this ‘second land’ is Cyprus due to the altered social context, it has become a hybrid object that forms a geophysical and social link to both Enkomi and Egypt (Stockhammer, 2011 pp. 54). Furthermore, Steel (2012) suggests that social relations are ‘expressed through objects’ (Steel, 2012, 7-8) which mediate intercultural relationships. Expressions of interconnected material reveal extended relationships between Cyprus and Egypt, in which trade and cultural entanglement were a key concept of supporting and perpetuating elite identity (Coldburn, 2008, pp. 212). 
The Iconography of fig. 13 represents very elite and dynamic design and would have been perceived as a symbol of power (Knappett, 2018, pp. 17). Fig. 13 weighs a heavy 49.75g with the largest internal diameter (1.9cm) and largest external diameter (3.0cm) recorded across the dataset. This size of the material would have been instantly noticeable in addition to denoting an elite and physical analogue for a ‘kingly’ (Gell, 2010, pp. 52) relationship inferring an elite craftsmanship within a network of exchange between Enkomi, Hala Sultan Tekke and Egypt. Blatant iconographical and symbolic depiction of Egyptian culture and society is displayed through fig.13, engraving of a sun disc, a queen, and a lion with depiction of a pharaoh (Bader, 2015, pp.3-6). These iconographic depictions act as an extension of Egypt’s key role in trade and influential power (Knapp, 1993, pp. 337) over sites like Enkomi and Hala Sultan Tekke. Furthermore, the iconography of fig.12 may have acted as a method of ‘symbolic communication’ (Coldburn, 2008, pp. 206) between inter-regional Cypriot elites (Aruz et al, 2013, pp. 7)) and leaders seeking socio-political power and legitimisation (Feldman, 2002, pp.17).  The ownership and associated agency of Egyptianizing rings (especially fig.12) in Enkomi and Hala Sultan Tekke may have also suggested a ‘power over the esoteric’ (Helm, 1988, pp.13) by which ownership rare and powerful objects translated into cosmological (Broodbank, 2011, pp. 316) authority, while also facilitating as cross-cultural ‘channel of interaction’ (Stockhammer, 2011, pp 52-3). 
5.0 -Conclusion:
The golden rings, encapsulate a vast variety of cross-cultural entanglements, and establish a unique narrative between Egypt and Cyprus. This narrative develops into a multi-faceted channel of interactions between materiality and agents, which conceptualize politico-social, cultural, and elite relationships through the materiality of the golden rings. Channels of entanglement perpetuate a well developed and advanced trading network that allows the mutually beneficial acquisition of rare trade goods. Golden material extended the power and legitimacy of Cypriot elite through there inter-cultural relationships to both Egypt and their dynamic iconography that reveal symbolic communication of political ends and cosmological stratification. Enkomi and Hala Sultan Tekke through rich gold materiality show how coastal cities function as focal points for cultural entanglements, by which socio-political elite can manifest extensions of authority, power by their ability to network between other legitimized powers such as Egypt. 
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7.0 - Appendices & Illustrations
Table – 1 –

Table 2 –








Table 3 –

Table 4 –


Table 5 – (Below) - Dataset sourced from British Museum pages of Enkomi & Hala Sultan Teke. The chosen data set of gold rings provides: Catalogue number, Location found, a short description of its material qualities, date of production, materials and techniques used in construction, Diameter (Both inner and outer in CM), Weight (Grams), Place of origin and which tomb or site they were discovered in.
U – Unknown origin but related find.
S – Surface Find.



	Museum No.
	Enkomi or Hala Sultan Tekke
	Item Description:
	Production Date (BCE)
	Materials
	Technique
	Diameter (Inner) CM
	Diameter (Outer) CM
	Weight (g)
	Place of Origin
	Tomb no. 

	1898, 1201.187
	HSK
	Gold finger-ring, plain and angular
	1550-1100
	Gold, Solder
	Soldered
	1.8
	2.2
	3.24
	Cyprus
	2

	1898, 1201.177
	HSK
	Gold ring with oval bezel, Egyptianizing symbols, lotus, figure-of-eight shield, a flail and lotus sceptre.
	1340-1200
	Gold
	Incised
	1.8
	2.3
	16.58
	Cyprus
	1

	1900, 0615.3
	E
	Gold Egyptianizing ring, with stirrup shaped bezel, engraved with two pairs of antithetic uraei, signs of wear. 
	1500-1200
	Gold
	Engraved
	1.7
	2.3
	14.39
	Cyprus / Egypt
	93

	1897, 0401.352
	E
	Gold scaraboid ring, swivelling bezel of blue glazed scarab; set with twisted gold tubes; Egyptianizing
	1550-1050
	Gold, Glazed composition
	Soldered/Twisted/Pierced
	1.9
	2.7
	7.42
	Cyprus / Levant
	67

	1897, 0401.277
	E
	Gold concavo-convex hoop; incised ridged edges; missing glazed inlay, signs of heavy wear.
	1450-1200
	Gold
	Incised/Soldered/Twisted
	1.9
	2.2
	4.59
	Cyprus
	66

	1897, 0401.687
	E
	Plain gold band; sloped inner and convex outer surface; ends soldered together.
	1550-1050
	Gold
	Hammered/ Soldered 
	n/a
	2
	1.61
	Cyprus
	U

	1897, 0401.662
	E
	Plain gold band, convex outer and flat inner surface; ends hammered but unjointed. 
	1550-1050
	Gold
	Hammered/Soldered 
	2
	2.4
	1.96
	Cyprus
	U

	1900, 615.48
	E
	Gold Egyptianizing ring, swivelling bezel with coiled hoops; incised decoration underneath; scaraboid missing.
	1550-1050
	Gold
	Incised/Pierced/Twisted
	1.8
	2.5
	12.41
	Cyprus / Levant / Egypt
	93

	1897, 0401.259
	E
	Flat gold hoop made of five wires soldered together, missing glazed composition inlay
	1450-1050
	Gold
	Soldered/Hammered/Twisted
	1.7
	2
	4.21
	Cyprus
	65

	1897, 0401.353
	E
	Light gold Egyptianizing ring; rounded coils; bezel features scaraboid in poorly preserved brown composition
	1550-1050
	Gold, Glazed Composition
	Hammered/Twisted/Pierced
	1.8
	2.6
	8.65
	Cyprus/Levant/Egypt
	67

	1897, 0401.547
	E
	Flat gold raised hoop; soldered 3 triple strands of wire; bright blue glaze composition with tiny gold cylinder.
	1450-1200
	Gold, Glazed Composition
	Plaited/ Soldered
	1.91
	2.2
	10.39
	Cyprus
	93

	1897, 0401.419
	E
	Gold ridged ring, made from 3 strips with convex outer and flat inner faces soldered together.
	1550-1050
	Gold
	Soldered
	n/a
	2.1
	9.12
	Cyprus
	75

	1897, 0401.684
	E
	Gold band with flat inner and convex outer surface; originally joined together; signs of wear; hammered.
	1550-1050
	Gold
	Hammered
	1.9
	2.1
	3.33
	Cyprus
	U

	1898, 0224.1
	E
	Detailed gold sheet soldered into band; boarded with rows of alternating gold wire; four rams heads with curling horns and granulation.
	1450-1200
	Gold
	Soldered/Cut/Granulation
	1.8
	2
	11.45
	Cyprus
	U/S

	1897, 0401.54
	E
	Plain narrow gold band, with flat inner and convex outer surface; well worn. 
	1550-1050
	Gold
	Soldered/Hammered
	n/a
	2
	1.74
	Cyprus
	93

	1897, 0401.351
	E
	Gold double ring; stirrup shape with two oval bezels; two running calves with heads turned back; plant decoration on both; broken in two at bezel joint
	1450-1050
	Gold
	Engraved/Soldered
	1.8
	2.4
	12.21
	Cyprus
	67

	1897, 0401.384
	E
	Concavo-convex hoop; incised ridges and dashes; bezel is a disk with a poorly preserved glazed composition; crushed and well worn
	1450-1050
	Gold, Glazed composition
	Incised/Soldered/Twisted
	1.7
	2
	4.4
	Cyprus
	69

	1897, 0401.683
	E
	Gold band of thin sheet design; jagged, roughly cut edges; damaged
	1550-1050
	Gold
	Hammered/Soldered/Cut
	1.9
	2.5
	1.6
	Cyprus
	U

	1897, 0401.42
	E
	Gold double ring joined on circumference; bezel areas marked by two pairs of horseshoes; two human figures with almond eyes and long robes; worn motifs
	1550-1050
	Gold
	Incised/Chased/Soldered
	1.8
	2.1
	18.29
	Cyprus
	75

	1897,0401.279. +
	E
	Flattened gold hoop, angular below, bezel engraved with a quadruped with head turned; very worn.
	1400-1200
	Gold
	Engraved
	1.8
	2.1
	6.84
	Greece / Cyprus
	66

	1897, 0401.421
	E
	Gold double ring: bezel flattened and marked by two horseshoe wires; decorated with incised and hatched motif, signs of wear.
	1550-1050
	Gold
	Incised / Soldered 
	1.7
	2.1
	19.63
	Cyprus
	75

	1897, 0401.95
	E
	Gold stirrup shaped ring; oval bezel with Egyptian hieroglyphic inscription: 'Maat the golden one of the two lands'; including vulture. 
	1500-1200
	Gold
	Cast/Chased
	1.9
	2.4
	15.45
	Egypt/Levant
	19

	1897, 0401.741
	E
	Pale Gold Egyptian style ring; large & heavy; engraved bezel with sun disc above a queen wearing the feathers of Maat, she is before a seated king offering a lily, below this a lion; Very detailed. (Representation of: Amenhotep III (?) Representation of: Akhenaten (?)Representation of: Tutankhamun) 
	1390-1327
	Gold
	Engraved
	1.9
	3.1
	49.75
	Egypt 
	S

	1897,0401.542. +
	E
	Gold hoop with ridged edges and cross hatched lines; bezel is disk with four concentric wires in a circular position; missing glazed inlay.
	1450-1200
	Gold
	Hammered/Soldered/Twisted
	1.9
	2.2
	3.79
	Cyprus
	93

	1897, 0401.276
	E
	Gold scaraboid ring, swivelling bezel; rounded twisted hoop; glazed composition is extremely worn.
	1550-1050
	Gold, Glazed composition
	Pierced/Twisted
	2
	3
	21.08
	Cyprus/Levant/Egypt
	66

	1897, 0401.358
	E
	Gold hoop, with concavo-convex edges; concentric twisted wires incised in spiral, very worn. 
	1450-1200
	Gold
	Incised/Soldered/Twisted
	1.7
	1.9
	3.04
	Cyprus
	67

	1897, 0401.543
	E
	Gold Egyptianized ring, swivelling bezel with gold beads coiled around each other; bead is crushed but may have been bull's head. 
	1550-1050
	Gold
	Twisted/Impressed
	1.9
	2.3
	2.26
	Egypt/Levant
	93

	1897, 0401.279
	E
	Gold flat hoop composed of 3 gold wires soldered; bezel is a disc with 3 concentric wires, missing glazed composition. 
	1450-1200
	Gold
	Soldered/Hammered/Twisted
	1.9
	2.1
	4.01
	Cyprus
	66

	1897, 0401.278
	E
	Gold thin wire hoop hooked around a circular bezel; looped spirals decorate the underside; four concentric circles of granules surround blue glass inlay; worn around bezel.
	1550-1050
	Gold
	Soldered/Granulation
	1.8
	2.2
	3.2
	Cyprus
	66

	1897, 0401.31
	E
	Heavy gold band, flattened on one surface to form oval bezel, reasonably worn.
	1550-1050
	Gold
	Hammered
	1.6
	2
	2.91
	Cyprus
	24

	1897, 0401.682
	E
	Heavy gold band, flattened on one surface to form oval bezel, amateur incised quadruped, or bird.
	1550-1050
	Gold
	Incised
	1.7
	2
	5.44
	Cyprus
	U

	1897, 0401.549
	E
	Thick and heavy gold spiral; less delicate and larger in size, hammered and tapered ends.
	1550-1050
	Gold
	Hammered
	n/a
	2.5
	40.98
	Cyprus
	93

	1897, 0401.685
	E
	Plain gold band, with overlapping ends soldered together.
	1550-1050
	Gold
	Hammered/Soldered
	n/a
	2.3
	2.3
	Cyprus
	U

	18970, 401.548
	E
	Broad flat gold band, with ring of gold wire either end; outside of the band are two rows of stamped lions' heads, six in each row.
	1550-1050
	Gold
	Soldered/Stamped
	1.8
	2.6
	21.12
	Cyprus
	93

	1897, 0401.686
	E
	Plain gold band; sloped inner and convex outer surface; ends soldered together.
	1550-1050
	Gold
	Soldered/Hammered
	n/a
	2.35
	2.3
	Cyprus
	U

	1900, 0615.4
	E
	Large gold double ring, with stirrup shape; Egyptianizing; made in pieces and soldered; decorated with lotus flowers; bezel is elongated figure 8; missing glazed composition setting.
	1550-1050
	Gold
	Incised/Soldered/Granulation
	1.8
	2.6
	14.69
	Cyprus
	93

	1897, 0401.92
	E
	Gold band flattened surfaces to form oval bezel; unevenly cut edges; 
	1550-1050
	Gold
	Cut
	1.4
	1.6
	3.04
	Cyprus
	19

	1897, 0401.777
	E
	Pale gold thin hooped wire: spiral bezel formed by twisting wire as a knot and coiling either side; very worn/
	1550-1050
	Gold
	Twisted/Soldered
	n/a
	2.1
	2.11
	Cyprus
	U

	1897, 0401.544
	E
	Thin gold band formed from twisted wire wound into spiral of four; soldered together.
	1550-1050
	Gold
	Soldered/Twisted
	n/a
	1.9
	1.77
	Cyprus
	93

	1897, 0401.418
	E
	Large gold band made from four strips of convex outer and flat inner faces soldered.
	1550-1050
	Gold
	Soldered
	n/a
	2
	10.15
	Cyprus
	75

	1897, 0401.354
	E
	Gold Egyptianizing style; made from flat strip of gold; ends don't quite meet; bezel marked out by incised oval nearly an ankh.
	1550-1050
	Gold
	Incised/Soldered
	1.7
	2
	5.42
	Cyprus
	67

	1897, 0401.542
	E
	Gold flat hoop: spiral bezel constructed of wound wire into a spiral; small gold wire loop is hanging from the loop.
	1550-1050
	Gold
	Soldered
	1.5
	n/a
	1.19
	Cyprus
	93

	1897, 0401.359
	E
	Hammered thin gold sheet with jagged, rough, and cut edges, soldered together.
	1550-1050
	Gold
	Hammered/Soldered/Cut
	2
	2.45
	1.46
	Cyprus
	67

	1897, 0401.3
	E
	Heavy gold band, flattened on one surface to form oval bezel, cast, worn looking
	1550-1050
	Gold
	Cast(?)
	1.6
	2
	7.1
	Cyprus
	24

	1897, 0401.93
	E
	Flat gold hoop with gold wire soldering along each edge; bezel is thick disk decorated with concentric wires; white glazed composition inlay.
	1450-1200
	Gold, Glazed composition
	Twisted/Soldered
	1.9
	2.2
	10.39
	Cyprus
	19

	1897, 0401.541
	E
	Plain and narrow gold band, with slightly raised surface, ends overlap and are soldered.
	1550-1050
	Gold
	Soldered/Hammered
	n/a
	2.1
	3.61
	Cyprus
	93

	1897, 0401.648
	E
	Circular gold hoop made in one piece & soldered at the back; design of naturalistically rendered bird with outstretched wings, worn.
	1400-1200
	Gold
	Intaglio/Chased
	1.5
	1.7
	4.75
	Greece / Cyprus
	100

	1969, 0701.11
	E
	Fragmented part of gold hoop ring; decorated with 3 geometric incisions creating raised bands, central two are hatched.
	1550-1050
	Gold
	Incised
	n/a
	n/a
	0.52
	Cyprus
	1
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