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Aims

* Develop student’s creative approach to electronic
sound and digital audio in the production of sonic art
in a wide variety of styles.

* End result is a portfolio of studio compositions



Porttolio Contents?

* Electroacoustic compositions

* Installation work

* Interactive music

* Performance

* Mixed-media / mixed-art - for dance, theatre, film, etc.

* Acoustic & Electroacoustic (live electronics or fixed-media)



What 1s Studio Composition

¥ Electronic /
Electroacoustic

¥ Electronica

* Musique Concrete

¥ Elektronische Musik
¥ Microsound
* Minimalism

* Experimental

* Post-digital

* Noise music

* Acousmatic music

* Soundscape

* Sonic Art / Sound Art
* Laptop Performance

* Studio Composition
Notation?



What 1s Music?

Online Dictionary

an art of sound in time that expresses ideas and emotions in
significant forms through the elements of rhythm, melody,
harmony, and color.

the tones or sounds employed, occurring in single line (melody) or
multiple lines (harmony), and sounded or to be sounded by one or
more voices or instruments, or both.

musical work or compositions for singing or playing.
the written or printed score of a musical composition.

such scores collectively:



What 1s Music?

World English Dictionary

an art form consisting of sequences of sounds in time, esp tones of
definite pitch organized melodically, harmonically, rhythmically
and according to tone colour

such an art form characteristic of a particular people, culture, or
tradition: Indian music ; rock music ; baroque music

the sounds so produced, esp. by singing or musical instruments
written or printed music, such as a score or set of parts

any sequence of sounds perceived as pleasing or harmonious



What 1s Electonic/

Electroacoustic Music?

* “The primary difference between electronic and
traditional music composition is that the former

cannot be performed in public by the musician(s)”
- 1961. Frederick Charles Judd. Electronic Music and Musique Concrete

¥ Definition now incorrect

* “Electroacoustic music refers to any music that is
produced, changed, or reproduced by electronic

means’ - 1982. Barry Schrader. Introduction to Electro-acoustic Music.

* This distinction is so broad that it serves only to
differentiate itself from purely acoustic music.



Definitions

* “Electronically produced sounds recorded on tape and arranged by the composer
to form a musical composition.”

* “A form of music consisting of sounds produced by oscillating electric currents
either controlled from an instrument panel or keyboard or prerecorded on
magnetic tape.”

* Electronic music is a generic term that describes music using electronically
generated sound or sound modified by electronic means, which may or may not
be accompanied by live voices or instruments and which may be delivered live or

through loudspeakers.

* Joel Chadabe defines electronic music as “all music made with electronics
whether specifically with composer, synthesizer, or any other special equipment.”



Considerations

¥ All of these definitions include the use of electrical instruments or electronics as
necessary.

* All are also general enough to include popular recorded music that uses amplified
instruments and sounds modified by electronic means.

* None of these definitions specifically include recorded environmental sounds, yet
none exclude them.



More Clanty/Contusion

* “Electro-acoustic” music is a term first coined by French composer Francois

Bayle.

¥ The terms electronic music and electroacoustic music are now used
interchangeably.

* Musique concrete, tape music and computer music, are related and overlap in
many ways.

* We have generally accepted terms which enable us to differentiate between the
various elements and approaches.



* “The term electroacoustic music has expanded to such a degree that it has
become a meaningless catch-all” - Michel Chion

* However the term ‘electroacoustic music’ is also often used to denote a specific
approach to using sound and technology in creating music/sound works in much
the same way as Minimalism has come to mean a specific approach rather than a
minimal use of materials.

* 4t is st possible to believe in the presence of an ‘electroacoustic’ genre: with or without the
use of computers, instruments or other media, there are pieces being composed and
performed where the main aesthefic experience can be attributed fo the genre’s specificity.”
Rodolfo Caesar

= by observing the apparently superficial divergencies between the notated sound and the
recorded sound, between the sound listened to directly and the sound listened fo
acousmatically, that | would suggest a whole process of discovery has been triggered off.”
Pierre Schaeflfer, 1966






Subgenres and ‘lerms

* Musique Concrete - any electroacoustic music which uses acoustic sounds as
source material, often referred to as found sound.

* Electronic Music - refers to music in which the source or original sound material
is produced electronically.

* Computer Music - is a type of electronic music in which a computer is used to
generate the sound material.

* Studio / Electroacoustic Composition can contain both musique concrete and
electronic sound material.

* Tape Music - coined by Vladimir Ussachevsky, refers to a composition that uses
recorded sound material, whether it is acoustic or electronic in origin. Tape music
is also referred to as ‘fixed-media’.



Sub-genres and Terms

* Studio Composition - composer produces final result in a studio, with no live
performance.

* Live/Electronic Music - may refer to a performance of a studio composition, tape
music or electroacoustic composition.

* Real-time Performance - no prerecorded sound material is used. All sounds are
produced live.

* Sound Diffusion - live processing of sounds, typically manipulating faders to
diffuse the sounds in the space.



Assignment Overview

* The student will be required to submit a portfolio of at least
three pieces of studio-based work. All work should be
recorded onto audio CD, DVD or USB and should be
accompanied by a commentary (documenting technical and
aesthetic details and research conducted). The commentary
should be 1000 — 1500 words.

* There is no maximum duration on the submitted material but
the portfolio should be substantial (at least 1§ minutes) and
demonstrate a variety of musical approaches to media, style and
application.

* Approximately a new piece of work every 3 weeks.

* Document as you work.



