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Take a moment 

to think
C l o s e  y o u r  e ye s

I  wa n t  y o u  g uy s  t o  t h i n k  a b o u t  wa t e r .

N o t  a b o u t  wa t e r  i n  t h e  s ho we r  o r  t a p  o r  i n  a  c up  b u t  I  m ea n  v a s t  wa t e r  

o f  r i v e r s ,  o c e a n s ,  s e a s ,  o r  b o g s .  

P i c t u r e  i t

W ha t  d o e s  i t  l o o k  l i k e

W ha t  d o e s  i t  sm e l l  l i k e

Ca n  yo u  f e e l  i t

W ha t  d o e s  i t  s o und  l i k e

A r e  t h e r e  b i r d s ?

I s  t h e r e  a  s t o r m  c o m i ng ?  

N o w  t h a t  y o u  h a ve  t h i s  i m a g e  i n  y o u r  m i nd ,  wha t  k i n d  o f  f e e l i n g s  d o e s  

t h i s  e vo ke ?  



Choosing the 

article

Re la t i onsh i p  w i th  wate r  

The  Unconven t i ona l  l ayout

The  a r t ,  poe t ry  and imagery

(Dillon, et al. 2012)

(Dillon, et al. 2012

(Burton, 2016)



Who, Where, why, 

how

The Wet land Co l lec t i ve

Pat r i ck  D i l l on  – Cu l tu ra l  Eco log i s t

Ph i l i p   Gross  – Poe t  and Wr i te r

R i chard  I rv ine  - Anthropo l og i s t

Va le r i e  Co f f i n  P r i ce  - Ar t i s t

Chad S taddon – Geography  o f  Wate r  Management

(Dillon, et al. 2012



Layout, Structure

3 Cantos

1. Our distinctions between wet 

and Dry

2. Our relationship with wetlands: 

humans at the margin of water

3. The embodied Experience of 

Water



“This article is (therefore) an exercise in working out how to 

think beyond anthropocentricism and how to think beyond the 

idea that we are agents outside of water. In taking wetlands as 

our shared field of exploration, we are trying to learn how to 

shift the focus to the materiality of the habitat itself,  asking 

one another what it  means to think from within the wetland 

rather than outside of it .” (Di l lon et  a l ,  2012)



Sitting in the 

bog of 

context 
M e s h w o r k  o f  b e c o m i n g  a n d  f l u x - I n g o l d  – n e v e r  c o m p l e t e ,  n e v e r  f i n i s h e d

M e s h w o r k  c o n n e c t i n g  a l l  t h i n g s .  M e s h w o r k  c o n n e c t i n g  t h i n g s  a s  a  w h o l e .  –
H y p e r  o b j e c t s  – M o r t o n

B r e a k i n g  d o w n  o f  b o u n d a r i e s  – p o r o s i t y  – b o u n d a r i e s  o v e r l a p p i n g .  



The First Canto 

W e t  a n d  D r y  

T h e r a p e u t i c  
D e c o n s t r u c t i o n

D e a l i n g  w i t h  w e t n e s s

S t r i v i n g  f o r  d r y n e s s



Chad Staddon

An invitation to therapeutic 
deconstruction

“We are therefore working on the margins of our own
disciplinary understandings, just as we are walking the
margins between wet and dry, or as Gross puts it:

these two
worlds walking, look
and word and look and word and
silence, me and you”



Why do we 

in the UK 

dislike the 

wet ?



Art and collaboration 

Connection

(Dillon, et al. 2012)



(Dillon, et al. 2012)



Poem 
The re-thinking of human experience, porous boundaries and 

meshwork of things. Wetland is a singular but also a ‘we’

“Gross’ words, coming from the perspective of the wetland, invite us to see the reflections of 
ourselves in the water, and challenge us to consider how we characterize the wetland and our 
connections to it.”



Thinking 

through 

doing

Mark Making Exercise 



How This is Going to Work

Step  1:  Grab  someth ing nearby  that  has  a  connect ion w i th  nature

Step  2: th ink  about  where  has  th i s  ob jec t  come f rom?

Step  3:  c lose  your  eyes ,  concentrate  on  the  tex ture  and  fee l ings  o f  the  ob jec t  you ’ re  touch ing

Step  4:  20  seconds  (eyes  c losed)  Use  your  paper  and  pen  to  express  the  fee l ing o f  the  ob jec t  

Step  5:  20  seconds  (eyes  Open)  d raw, sc r ibb le ,  make  a  mess ,  cont inu ing f rom s tep  4

Step  6:  En joy  what  you  have  made!  (and  i f  you ’ re  w i l l i ng show us  what  you ’ve c reated  and  the  

ob jec t  you  o r ig ina l ly  chose  and  share  your  thoughts!)  



Exploring the 

world through our 

bodies
The d i sconnect ion between mind  and  body  in  

human soc ie ty .

How th ink ing l i ke  a  wet land  asks  us  to  

connect  ourse lves  w i th  nature and  in  do ing 

so  connect ing ourse lves  w i th  our  body .  

Mark  mak ing exerc i ses  l i ke  th i s  o r  

ske tchbook wa lks ,  e t c .  a re  a  fo rm o f  

in te rac t ion w i th  our  wor ld  in  a  way  that  

requ i res  us  to  be  aware  o f  ourse lves  and  the  

wor ld  we are  in te rac t ing w i th .  

Tak ing t ime outdoors  (o r  even  indoors  l i ke  

we have  done  today) to  cons ider  our  bod ies  

p lace  in  our  sur round ings.  



the world-

Wide web-foot wing-

Spread twitter of connection

Punctuation
For a text still

Being written
and resembling silence

(but only 
to us) 

(Dillon, et al. 2012)



The Second 

Canto



‘ Th inking and behaving l ike wetland’: A cu ltural eco logical framework
P a t r i c k  D i l l o n

“Engaging with the metaphor of thinking and behaving like wetland requires us to look again at 
how we think and behave towards wetland.“



Beyond the margin is more
Of the margin, more intensely,
the heartland of itself,
All the edges in-gathered

(mud, salt, freyedwaves, stumps
Of jetties, signatures of oil or steam,

Gloss, satin or matt, 
and the birds’

where to pick in the mud,
where not)

all habit-
ations shifting, now
all borders porous,
every land 
a landfill

(Dillon, et al. 2012)



Tiddly Mun

humanising nature

and the effects of time

Richard I rv ine

“Is it so alien for us to think like a wetland?
What does it mean to engage with – no, more
than that, to be part of – the materiality of land
and water?”



The Third 

Canto
Squelching along thoughtfully



Cultures of water – Chad Staddon

“water is central to both human life and culture and flows
through our social and cultural fabric as a generative
force, something both mundane and sublime.”



Other thoughts connected with this article

When read ing  th rough th i s  a r t i c l e  I  remembered  a  f ew th ings  I ' ve  seen  or  had  read  in  the  pas t .

Go  Te l l  The  Bees  – Communi ty  f i lm  – Nat iona l  Theate r  o f  Wa les

Cawl Mympwy – shor t  s to r i e s  i n  podcas t  f o rmat  – Y Môr by  Dy fan Lewis

The  G lo r i ous  L i f e  o f  the  Oak  - john Lewis-Stempel



Beneath
… the great glum and always unravelling
knot of weather,
pressure, heat, precipitation,
cloud without visible movement
but a bush of steam arisen
from its chimney leans
from the north - not wind
exactly, more that grey itself
might have an inclination
like us this morning; we walk
to be warm, and to find ourselves
somewhere, lifted clean
out of ourselves, as we watch
for a speck, a spore, a sign,
for the grace of migration,
for a thin far cry that puts us
in our place, this temporary landfall,
brief sweet water, and a little green.
from The Margin
Philip Gross

Beyond
… the sea wall, haze begins
at no point we can determine,
distance ever more with us by not being there.
Beyond the margin is more
of the margin, more intensely,
the heartland of itself, with all the edges
(mud, salt, frayed
waves, stumps of jetties,
signatures of oil or steam, the water’s
fine discriminations, gloss,
satin or matt, and the birds’,
where to pick in the mud, where not)
in-gathered, like a mere
flat map projection
or the great grey linen tablecloth
grandmother grabbed by the lugs
of its corners, the crumbs
of us shaken in, frisked to the doorstep,
flapped into the wind,
into further dimensions,
distances we couldn’t grasp of a world.
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