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Abstract

In this topic, I will be focussing on Men’s fashion and how the Gay community influenced change through the creation of trends set by the Gay Subculture. Chapter 1 will be an analysis on the ideas of Feminine/ Dandy, Negative and oppressive social/Political ideologies of Homosexuality and the differences between Homosexuality and fashion, focussing on the “Homo erotic” fashion of the Victorian Era.
  
Chapter 2 will focus on how the Gay subculture initiated ways of revealing their identity through the 1930’s – 1950’s through the tactics of secrecy. For this I will be looking at the adoption of Semiotics and codification within the Gay community, as a way of interacting their sexuality to others without being discovered. 

Lastly chapter 3 will be about change and how Gay Liberation changed the dress choices of men in the 1960’s- 2000’s in order to gain the freedom for Gay men and also to challenge the Gender barrier in Fashion.   
  







The changing nature of Sexuality, Gender and Fashion in the Gay community
Introduction

Throughout this Dissertation, I am going to be focussing on the impact of the Gay Subculture on Men’s Fashion and how the “Homosexual Trends” created throughout the Nineteenth and Twentieth centuries had inspired the dress codes that we see today. In chapter 1, I will focus on the ideas of the Dandy and the negative, political ideologies of Homosexual fashion through the work of Jeffrey Weeks, Alan Sinfield and Hal Fischer. Chapter 2 will analyse the Gay subculture’s tactics for revealing and concealing their identity through the idea of secrecy and the use of the “Clone to conform with the masculine ideologies of dress throughout the 1930’s – 1950’s. Theorists like Martin. P Levine, Michel Foucault and Shaun Cole will allow me to illustrate how the Gay Subculture initiated the use of semiotics, through Levine’s strategies of Passing, Minstrelization and Capitulation. In Chapter 3, I will conclude this essay through discussing and analysing how Men’s fashion has changed, through the influence of the Gay Labour Front on Contemporary fashion, through the work of Shaun Cole, Vivienne Westwood and Levine.   
       	






Chapter 1: 1890s- 1920s ideas of feminine/dandy, negative and oppressive social/political ideologies of homosexuality in the Victorian era. Differences between ‘homosexuality’ and ‘fashion’ specifically consider what is ‘homo-erotic’ fashion of the Victorian era.

Fashion within the gay subculture of the nineteenth and twentieth centuries, was an important facet for expressing their sexuality and as an identity within the heterosexual society (Holleran, 1978, p.20-1}. Theorists such as Malcolm Bernard illiterates that “the notion of men’s interest in fashion as a signifier of his sexuality is mentioned in most works of fashion throughout the 20th century, but usually in the form of a theory that all men interested in fashion were or are Homosexual” (Bernard, 1996, p.9-10).

Though Homosexual fashion was seen as a negative idea throughout the 1890’s right up until the liberation days of the 1960’s; echoed by Jennifer Craik who expressed that “men (gay or straight) who dress up are peculiar (one way or another)” (Craik, 1993, p.176). Illustrated within these commentaries is an opinion that (for various reasons, the most obvious being the homosexuals status as an “outsider” within society and the self- association of some Gay men with the feminine) gay men were ahead of “Fashion” and influenced changes in what we see as men’s fashion today, through their challenges of men’s dress code (Cole, 2000, p. 2). Dressing up in a “peculiar” fashion during the 1890’s -1920’s was seen as inappropriate due to the conforms of men being the dominant gender and that breaking out of the dress restrictions was morally wrong in the eyes of society.

 This idea of expressing the homosexual identity to the heterosexual society who ostracised them from the world where they were seen as “Immoral And ill, pathetic and dangerous” (Miller, 1995, p.5), gave the subculture an advantage to use the heterosexual society’s ideologies of the homosexual dress as a key to challenge the dress confines of the first part of the twentieth century. This would also be used to inspire fashion designers today through the subculture’s ideologies of revealing and concealing the homosexual identity through secrecy and the projection of effeminacy. 
         
 By the end of the nineteenth Century, gay subcultures were recognisable in major cities in Western Europe and the United states, especially the London and New York, where the bigger subcultures where first established (Cole, 2000, p.15). 
 
A series of Events at the End of the nineteenth century occurred, which made the image of the Homosexual Male visible to the public’s mind, but also impacted on the identification of the Gay man, through fashion, for the next 25 years. (Chauncey, 1994, p.2).

The first event was the trial of Fanny and Stella in 1871, who prostituted as women, in order to gain sexual contact with a person of the same sex (Cole, 2000, p.15). This event, as Alan Sinfield evaluates, prompts the question “How visible was the homosexual subculture in London, and what role did men in drag play within that subculture?” (Sinfield, 1994, p.6-7). This emphasises that the Gay subculture was already distinguished within the heterosexual society, through the effeminate and un-masculine personas adopted by homosexuals within that subculture. These personas were often illegal and rejected by the heterosexual society because in biblical interpretations of same sex sexual contact between men, it was seen as an act of sodomy (constitute to adultery and therefore a sin). Queer Grace (2018) - an online encyclopaedia for LGBTQ and Christian life). The Attorney at the trial hinted that it was their transvestism; their soliciting men as women; cross-dressing through the adoption of womanly garments and accessories, which was the core of their crimes, but Jeffrey Weeks states that the reason they weren’t punished was because “concepts of homosexuality”, as late as 1871, “being extremely undeveloped” (Weeks, 1989, p. 101).

In contrast with Week’s verdict, Neil Bartlett argues that homosexuality was well developed during the 1890’s for example, the men who performed the acts of sodomy with Fanny and Stella, many gay men used effeminate attire in order to attract men of the same sexual orientation for sexual activity, as the Heterosexual society was seen as the “Dominant society” (Bartlett, 1988, p.138-9).  The outcome of this trial led to the Labouchére amendment to the criminal law amendment act to be established in 1885; this act brought all forms of homosexuality between men within the scope of the Criminal law, and made them illegal in Britain (Cole, 2000, p.16). This clause analytically tied homosexuality with prostitution, which Jeffrey Weeks points out was one of the obvious links in all acts concerning homosexuality (Weeks, 1981, p.189-90).

The second event was the Trial of Oscar Wilde in 1895. The consequences of this trial had a negative impact on the gay subculture because it negatively stereotyped the homosexual in the public view as something that society didn’t want to associate with (Cole, 2000, p.16). Wilde was a very effeminate, Dandy and a bohemian character who wore very flamboyant attire that differentiates from the typical menswear of that time. (Cole, 2000, p.16-17).
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Figure 1: Photo of George Crossmith (1881) in traditional dandy regalia, in Gilbert and Sullivan’s musical parody of the Aesthetic Movement.

This elaborate dress is illustrated in Figure1 which emphasises the camp, romantic and flamboyant characteristics of the dandy.  The word “Camp” is a term for a person who is quite ostentatious; dramatic and very eccentric. Figure 1 also reveals the effeminate style by the cut and style of the garment on the body, tight fitted and tailored attire would emphasise the erotic nature of the male form, which would appeal to other men within the subculture. Havelock Ellis wrote that the publicity surrounding the Wilde Trials “may have brought convictions of their perversions to many inverts who were before only vaguely conscious of their abnormality, and paradoxical though it may seem, have imparted greater courage to others” (Miller, 1995, p.51).

This event led to the treatment of homosexuals to be discriminated in society in both the UK and the USA. The stigmatization of homosexuality fostered very horrific social sanctions, which were designed to isolate, treat, correct or punish gay men and the most us states criminalised homosexual contact, exposing many gay men to police harassment, imprisonment and blackmail (Levine, 1998, p.20). 

Moreover, many Homosexuals were treated harshly by their own family, many of which frequently taunted, ostracized and even violently abused or attack Gay men (Levine, 1998, p.21). Due to this mistreatment, many homosexuals went into hiding and those who could afford it, fled the continent in fear of a clampdown and exposure of their explicit lifestyle and activities. (Cole, 2000, p.16).  Wilde became an object of disgust in England, which led to his name to become a popular word of contempt to the homosexual subculture and to effeminate fashion tastes. (Cole, 2000, p.16). 

Through this theory, many discarded or ostracized homosexuals were taking in by scientists and psychiatrists, who regarded homosexuality as treatable form of illness, were hospitalized for mandatory psychotherapy (Levine, 1998, p.20-1). Karl Heinrich Ulrich, a pioneering sexologist who tried to define what we now term homosexuality at the time of the Wilde trials, theorised that male homosexuals had a soul of a woman trapped in him, and therefore endured the effeminate characteristics of a woman. (Norton, 1992, p.1-2).

It is explained through this theory that homosexuals, especially effeminates, adopted feminine dress, but also demeanour and speech to differentiate them from the broader society, therefore creating an identifiable identity and emphasising the binary gender division. (Cole, 2000, p.15). Alan Sinfield analyses that at the time of the Wilde trials “effeminacy was still flexible, through fashion and behaviour with the potential to refute homosexuality, as well as to imply it”. (Sinfield, 1994, p.7-8). The flexibility of the effeminate persona during the 1890’s right up until the 1950’s could be pinpointed within society through both fashion and personal behaviour as many homosexuals couldn’t fully reveal their flamboyant characteristics due to the risk of judgement and imprisonment. 

This emphasises the mistreatment of homosexuals because as Wilde was very Dandy and “camp”, the heterosexual society started to target his followers, the aesthetes, as the “straight” society associated aestheticism with same sex passion (Sinfield, 1994, p.93). Aestheticism became an object in the construction of a gay man as it emerged (Harris, 1918, p.106-7). “Aestheticism” was a Movement that supported the emphasis of aesthetic values more than the social-political representations in literature, music, fine art and drama; therefore, creating a new kind of art freed from the outworn establishment’s ideas and Victorian notions of morality. (Victoria and Albert museum (2018) – An online article on the history of Aestheticism). The Aesthetes were romanticists who were appreciative of true art and beauty; rather than the mass production and the society’s uses of industrialisation. Their love of decadence and flamboyant design was perceived as homosexual since men were never really considered to have a love in fashion or beauty. (Victoria and Albert museum (2018) – An online article on the history of Aestheticism). 

Dandyism, at the turn of the century (1890s), was a common term and a noticeable attribute for the description of a homosexual male, who was well-groomed, smartly dressed, had refined body language and speech, but also had a desire for leisurable activities. (Cole, 2000, p.16). As a historical figure, the dandy is the embodiment of style and status, but can also be perceived as a crisis. The dandy’s paraded taste and elegance are both a sign of the times and a stance against them. (Greimas, 2000, p.17). During the nineteenth century, the dandy makes use of the newly obtained freedom of dress to attain the pinnacle of society; clothing and personal style become tools of masquerade that, as the century progresses, will ironically highlight the dandy’s paradox: although he dominates society by his elegance, he is nevertheless an antisocial figure. (Greimas, 2000, p.17-18). 

By adopting and modifying the dandy’s physical characteristics and posture, bohemians such as Wilde and his Aesthetes, but also other marginalized cultural producers could at once symbolize their anti- bourgeois politics and assume the stance of the self-made man. (Bourdieu, 1992, p. 18-19). This means that the dandy wanted to create a modern, freerer way of living.  Although not everyone thought their “queer” tastes extended to sexual matters, the bohemian men were often regarded as unmanly, and in some contexts calling a man “artistic” became a code for calling him homosexual. (Cole, 2000, p.16).  One of the most noticeable aspects of the homosexual or the Aesthete is his choice of dress; shifting away from the Aristocratic ornamentation to discreet sartorial details created a new paradigm for men and their bodies (Wilson, 2003, p.180). 

The idea of revealing and concealing their identity was one important aspect within the Subculture, especially during the 1890’s up until the 1920’s as the dress constraints were very strict. One-way in which the homosexuals or in this case the dandy, could have expressed his identity was using Semiotics- a communication strategy (Fischer, 1977, p.22). In this case, Oscar Wilde and his group of Aesthetes used the green carnation as an indicator of their sexuality. Other, more obvious symbols that were created entirely to identify a man as gay, within the subculture or in society at large, was the use of grooming. (Hollander, 1978, p. 355).  The practise of men’s grooming also highlighted class issues because impeccable hygiene placed the dandy’s in stark contrast with the dirty and ragged, urban poor. (Hollander, 1978, p.355). This is Illustrated clearly through Blair Niles’s Novel “Strange Brother”, which states that her character paid close attention to gendering their appearance by moulding their bodies in the ways favoured by women, and as a result the most obvious indicators of the fairy (another term for the dandy) was “Plucked eyebrows, rogued lips, powdered face and Marcelled blondined hair”. (Niles, 1931, p.98). 

Since the beginning of the nineteenth Century Gay men have also instilled certain elements of dress with Symbolism, using them as means of attracting other men or revealing their secret identity to one another. (Fischer, 1977, P.22).














Chapter 2: 1930’s – 1950’s Secrecy, Behaviour and “Clone” to conform to masculine ideologies in fashion

As the Gay subculture feared the risk of being found out and publicly humiliated for being Homosexual, the 1930’s -1940’s fashion choices for the homosexuals were very conformed, following the rules and conventions of fashion that were established throughout the 1920’s: they wore “Dark suits”, three pieces, very quiet shirts that would not elicit any form of reaction or notice from the heterosexual society” (Weeks &Potter, 1990, p.62).  The adoption of restricted Masculine fashion later influenced the trends and menswear that we see today because the Gay subculture constructed images and presentational styles from materials and influences from the broader, more dominant Masculine culture. They develop this presentation using codes (semiotics) as means of identification of sexuality through the colour of their outfit/ accessory, pampered appearance and feminine persona only to other homosexuals (Levine, 1998, p.56).  This idea of revealing/concealing of identity through the “Masculine” dress is also echoed by John Hardy: 

When you were out and about in the streets and going about your ordinary day to day business, you wouldn’t think of wearing anything too outrageous. You tended to dress down and look like everyone else (Cole, 2000, p.94-95). 


This type of dressing was the “clone look”; a way of dressing to camouflage the homosexual traits and appearance of a gay man. Homosexual approach to normative dress styles was seen as a significant factor in the progression of the early gay rights movements (Cole, 2000, p.95); some journalistic accounts of gay life, especially in New York and San Francisco, made reference to the “smart and inconspicuous styles” of many of the gay men in the gay bars and clubs, where no one looked “queer” (Helmer, 196, p.85-92). The term “Queer” is “someone who denotes to a sexual identity that doesn’t correspond to established ideas of sexuality and gender, especially Heterosexual norms”. (Urban dictionary (2018) define: Queer). 

Throughout the 1930s – 1950’s, The Gay subculture Challenged the Heterosexual society and their own presentation of Identity; in order to live their lives as they want and to gain acceptance, through the adoption of three Strategic ideas: Passing, Minstrelization and Capitulation, which were identified by the Sexologist Martin P Levine (Levine, 1998, p.21). These 3 strategies were used to neutralise stigma that largely shaped the patterns of life within this world through behaviour, demeanour and the way men dress (Levine, 1998, p.21).  The strategy of “Passing and Capitulation” was the act of adopting the characteristics and dress of a “Normal” male, therefore becoming invisible as a Gay man in the heterosexual society, whist also finding ways of tackling the sense of guilt and hatred about one’s Homosexuality, resulting in the belief that homosexual was a form of Gender deviance (Levine, 1998, p.21).  The term “Passing” is another word for casually or briefly; which in this case, the homosexual could casually be who they wanted to be without being recognised as homosexual. The adoption of fashion from heterosexual fashion helped to blend them in within society.  “Capitulation’, on the other hand, means the action of ceasing to resist a demand, which emphasises the threat of entrapment and police raids that many gay men faced; which prevented them from engaging in the recreational sex associated with the male sexual script. (Levine, 1998, p.21). 

Through the use of these strategies, homosexuals of the gay subculture familiarised men with the Masculine style of attire and grooming, mannerisms and variations of speech, that had become fashionable in that world, but were not stereotypically associated with effeminate homosexuality; the straight society picked up on this (Cole, 2000, p.96-7).

Brian Reade notes that as early as 1881:

 Certain class of people are undoubtedly feminine; the majority do not differ from “Normal” men. They are athletic, masculine in habits, frank in manner. These “normal” homosexuals are passing through society year after year without arousing a suspicion of their inner temperament (Reade, 1970, p.251-2). 

This act of personifying the heterosexual male under a “fake” heterosexual façade could be viewed as a performance by an actor. Erving Goffman theorised in his seminal work “The presentation of Self in Everyday Life”, the notion of the theatre to illiterate the social processes through which actors execute different performances in front of different Audiences; there-fore creating a persona that suits each interaction (Goffman, 1959, p.57). This tactic was a great way for Homosexuals to get around with their business because the Heterosexual society and the police couldn’t identify them as gay. This Act of secrecy is emphasised through the work of Jess Stearns, who wrote that:
  
They have a different face for different occasions. In conversations with each other, they often undergo a subtle change. I have seen men who appeared to be normal suddenly smile roguishly, soften their voices and simper as they greeted their homosexual friends (Stearn, 1962, p.29).

 This Idea of Secrecy and the act of revealing and concealing identity is also emphasised through the work of Andrew Holleran:

How to integrate our homosexuality with the rest of ourselves, our lives...Most of us just kept everything in compartments. Most of us led double, triple, quadruple lives, changing costumes as actors do (Holleran, 1989, p.178). 

During the 1930’s, effeminacy was widely believed to equate with homosexuality. Michel Foucault writes the appearance of the homo:

 As a certain way of inverting the masculine and the feminine in oneself. Homosexuality appeared as one of the forms of Sexuality when it transposed from the practise of Sodomy onto a kind of interior androgyny, a Hermaphrodism of the soul! (Foucault, 1978, p.43).  

The War marked a turning point for Gay men, as Those joining up to fight for their country were liberated when they were put into same sex environments but found ways to emphasise their sexuality to other gay men. (The Conversation (2010) Belles in battle: how queer US soldiers found a place to express themselves in WWII). Military uniforms (Often in a Civilian context) was another style of dress that became popular with homosexuals as it offered a fantasy. Men in uniform were often the unavailable (or sometimes not so available) objects of men’s sexual fantasy. (Quentin crisp (1985) the naked Civil Servant).

 This attraction to the Masculinity; a quality of life that is traditionally associated with men, such as “primitive” and “Rough” had a significant role in the development of Gay men’s dress and presentation strategies; as some Homosexuals decided to drop the effeminate lifestyle and adopt the working-class stereotype, in order to attract the male-male “desire” without being recognised by society. (Dellamora, 1990, p.199). This act of Homosexuals being attracted by the Masculine counterculture and adopting their look has influenced many trends throughout the 20th Century and today, because the Subculture did in fact recreate the typical attire of “Straight” society, therefore forecasting a whole new physical appearance that was later appreciated and accepted by the Heterosexuals. 

   The “Teddy Boy” Style, also known as the “New Edwardians or romanticists” of the 1940-1950’s, which was a recreation of the typical “Dandy” style that was very popular in the early part of the 20th Century and was a celebration of the Tailoring traditions of Saville row. 
[image: http://www.edwardianteddyboy.com/userimages/4700673105_98610d4c45_o.jpg]













                




Figure 2: Boys wearing Edwardian style clothes at the "Teen Canteen" at Elephant &    Castle, South London July 1955 - note the unusually long sideburns of the Teddy Boys with the double-breasted waistcoat for the period.

As Figure 2 shows, the Teddy boy form of dress followed the rules of masculine dress of the period; everyone dressed in a unison fashion but instead of having the “corporate” colours, brighter colours were introduced especially after the war to modernise the lifestyle of the people. Colour was an important facet of subculture as it was a code that differentiated the sexual role of the wearer or represented the type of person that they wanted to attract. For example, red Ties and pale blue socks were homosexual trade colours and it is said that inverts usually prefer to wear green. (Jivani, 1997, p.50). Figure 2 also mirrors the dandy’s tailored silhouette, which moulds on the body, emphasising the sexiness of the male form and the image of power to society. Velvets and luxurious accessories such as brocade waistcoats also emphasised the masculine silhouette of power and sophistication, but also mirrored the dandy’s choice of leisure wear and elegance; similar gesture towards the sartorial elegance of upper class in the early part of the century. (Cohn, 1971, p.27) 


Post War Britain and America saw a shift change from the conventional dress codes for men; the standard, dull suits that were previously worn by their fathers (Cole, 2000, p.71) to a more youthful, modern style known as the “Italian look” of the 1950s and early 60’s, inspired by the introduction of rock and roll. Through experiences of Travelling abroad during the war and after during national service, the “Italian look” was the newest trend to emerge (Cole 2000, p.71) and was very appealing to young straight and Gay men. The appeal of these Italian styled outfits to Gay men was that they “Emphasised the Figure” – the Jackets were short; that’s why they were called “Bum freezers”, and the Trousers were tight to emphasise the bum and the crotch (Elms, 2005, p.167). The silhouette of this modern style of dress emphasised masculinity and the erotica of the male form as a symbol of sex because the tailored and tightness of the denim jeans revealed the contours of the male body and showed up all the essential parts (Cohn, 1971, p.27). This specific style of dress was influential on mainstream fashion as many shops, such as Carnaby Street in London, brought an essentially “queer” look to the heterosexual market (Cole, 2000, p. 74). This was because, as fitted clothes were mostly referred with homosexuals, a newer version of the fitted jeans, known as the “corsair slacks” appealed to both masculine and gay men because the “Bermuda cut style” illustrated a super tight fit, which further emphasised their Sex appeal and body. (Cohn, 1971, p.62).    
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 Figure 3- photo of James Dean, posing in the casual Italian inspired attire {1950}.

The popularity of the new styles launched a chain of clothing shops throughout Britain and America, right up until the early sixties, and as a result, many designers decided to create a variety of different styles of outfits, therefore creating “trends” (Cole, 2000, pg.75-6).  Figure 3 emphasises the attractiveness of the masculine look and the popularity of denim because they were all about nonchalance, attitude and confidence. Icons such as James Dean, shown in Figure 3, would have inspired young men to mirror this look because it represented rough trade through the wearing of leather jackets and denim; later developed as the “biker look”. 

The end of the 50’s brought a change in Men’s fashion through the liberation of dress and allowed Gay men to have equal rights to wear whatever they wanted. 





















Chapter 3- contemporary fashion- gay rights movement, liberalisation, freedom, 21st Century Masculinity

The swinging 60’s introduced a freer dress code for men, especially in Britain and America. As the civil Rights Movement and the anti-war movement had begun to mark changes in the way young people viewed society, many young Gay men had grown up with the feeling of difference and isolation from society. (Cole, 2000, p.83). For these young gay men, being part of a counterculture group offered an alternative: a group to belong to that was not part of the heterosexual society and allowing them to experiment a new lifestyle that would challenge the conventional rules of masculine dress (Cole, 2000, p. 84). One of these countercultural groups was the “Beats” Movement which offered a new way of viewing and living life, but also introduced a new more relaxed form of clothing. (Cole, 2000, p.84-85). 

The “One” Magazine (1959) emphasises the place of Gay men in the Beat Movement: 

There is a distinction to be made between the beat- homo and the no-beat. The Beat- homo had no inhibition, within his own consciousness he has accepted himself and is completely integrated. He is not fighting himself, much less to the rest of the world…. Like the rest of the beats generation he simply wants to be left alone. (Maxey, 1959, p. 5-9). 

This marks a turning point for homosexual men as the casual, almost sloppy men’s clothing of the beats was “powerful and anti-establishment”, which mirrored the free-thinking attitude of the counterculture that accepted homosexuality (Cole, 2000, p.85). This also allowed the counterculture to move from the strict conventions of middle – class dress of the period. (Cole, 2000, p.85).  
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Figure 4 – A photograph of the Beatniks on a counterculture protest in San Francisco (1959)

 As figure 4 shows, Male Beat fashion included accessories that were to become the fundamentals of the clone look of the 70’s utilitarian working-class clothes: Hard wearing attire, comfortable, military regalia. (Haye & Dingwall, 1996, p. 11). Through this new lifestyle, the Beats pushed the boundaries of 1950’s gender roles, breaking down Monogamy and bourgeois notions of propriety (Haye & Dingwall, 1996, p.15), and allowed homosexuals to live much more freely, whilst still restricting their homosexuality from the wider society. Figure 4 also emphasises that through protests and public gatherings, the beats helped shaped San Francisco’s gay consciousness, in turn making the subculture noticeable to the heterosexual society (D’emilio, 1981, p.77). 

Another countercultural Groups that was introduced during the Liberation of Gay subculture was the Hippies. The hippies were the first group who broke the rules of dress, as they began to wear whatever they wanted and inspired Gay men and Lesbians to do likewise (McGarry & Wasserman, 1998, p.84). These attitudes were also carried through in dress and personal Appearance; particularly long hair, once a sure marker of Homosexuality, became a banner of the 60’s and 70’s. (Cole, 2000, P.85). Journalist Tom Burke of “Esquire” Magazine identified that the first Homosexual hippie as “An unfettered, guiltless, male child of the New morality in a Zapata moustache and an outlaw hat, who couldn’t care less for Establishment approval and who, from the polite distance was virtually indistinguishable from the heterosexual hippie”. (Burke, 1969, p.178). The hippie’s dress style was known, through theorist Martin. P Levine’s theory of dress, as Mistrelization. As Passing and Capitulation referred to being invisible and performing under a fake masculine façade: 

Minstrelization on the other hand, referred to homosexuals that endured the patterns of cross- dressing associated with “Camp”, through the adoption of feminine dress, speech and demeanour but also to find ways to challenge the binary gender division (Levine, 1998, p.21).

[image: http://www.mimifroufrou.com/scentedsalamander/images/Early-Hippie-Irving-Penn.jpg]




















Figure 5 – photograph of the Early Hippie Group, San Francisco by Irving Penn in Hamilton’s Gallery (1967)

Effeminate styles played a major influence and changed the dress code in today’s fashion industry because gay men’s clothing was frequently “ahead of fashion and attention seeking” (West, 1977, p.150). In this counterculture and emphasised in figure 4, the influence of Androgyny, the so called “Peacock Revolution” that had originated in London’s Carnaby Street, was leading to a blurring of lines between Male and female, to what was popularly perceived as a feminisation of young men. (Cole, 2000, p.87}. Female or androgynous looks were associated with homosexuality, and the older generation of heterosexuals didn’t want their sons looking like “Faggots” (Cole, 2000, p.86). This was because, as more and more people noticed the hippie style, it became a popular trend through its freedom of dress. In the “Advocate” in 1976:

 the hip-hugger, the floral print shirt and even chokers that took hold as standard men’s fashion in the late 60’s and early 70’s, were all items that the gay community had adopted at one time or another (St Claire, 1976, p.18-19).

 At this time however, many Homosexuals didn’t want to blend in with the heterosexual society, so they decided to emphasise their identification as a homosexual through the adoption of “Trash and Glitter: studded jeans, sequin shirts and stack heel shoes” (St Claire, 1976, p. 18-19). These elements were later seen in the rise of “disco” clothing and the gay punk images. In 1976, hugely influenced by the American cinema and pop stars, such as the Beatles and involvement with psychedelia, British youths began to embrace the hippie. (Cole, 2000, p.88) The growth of heterosexual interests in clothing that had previously been worn and associated with gay men, lead to Gay men finding new ways of dressing that would reflect their own visibility and growing demands for liberation and equality. (Cole, 2000, p.88).  Established in 1969, the GLF (Gay liberation front), was introduced. The GLF:

 Created a new language, a new lifestyle and a new vocabulary for being gay. It was about being contemporary, about being incredibly, outrageously, exquisitely radical and importantly – visible; celebrating gay life rather than living an endless existence codified as something else. (David, 1997, p. 228)

 The GLF advocated “coming out” and the belief that “Gay is good”, and so clothing became an important indicator of this new visible gay identity. (David, 1997, p.228). Through this new way of thinking, homosexuals adopted the “Genderfuck” style, wearing elements of both male and female dress in order to confuse the gender signals and to break the gender barrier. (Cole, 2000, p. 90). Once fashion, in general, began embracing flamboyance and effeminacy, gay men could dress in less restrained way and not necessarily be condemned as homosexual. The gay liberation movement of the 60’s and early 70’s fundamentally altered forms of gay life and subsequently styles of gay dress. (Cole, 2000, p.106).
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Figure 6 – A photograph of David Bowie, Scotland, 1973

As Figure 6 illustrates, Genderfuck fashion was a type of Androgyny that was created to confuse society, through the adoption of dress from the opposite sex. Icons such as David Bowie; inspired by the glitterock and the rise of Punk, influenced many young Gay Men such as Boy George and Jonathan Jackson to discover their true sexuality through the adoption of dress. (Cole, 2000, p.107). This form of dress inspired many young men through the 70’s, 80’s and is still apparent today, because it allows Gay men to express their feelings of Homosexuality and reveal their enhancement into Homosexuality. (Cole, 2000, p.107).

In the late 70’s to the 80’s, Punk appeared on Streets of New York and London as an opposite subculture that expressed the estrangement from society experienced by youths.  Punk developed as a “reaction against the massive commercialization of both music and fashion for the young” and was characterised by anti- commercialism and anti – romanticism” (Rouse, 1989, p.297). Whereas British punk was a working-class response to economic depression and authoritarian ideology in America it was more of a middle-Class expression of alienation from and disgust with mainstream values. (Cole, 2000, p.141). Legs McNeil noted that:

Glitter rock was about decadence platform shoes, and boys with makeup, David Bowie and Androgyny, and Punk wasn’t about decay, punk was about the apocalypse. Punk was about annihilation (McNeil & McCain, 1996, p.318).  

Gay punks wanted were drawing upon the androgyny and Gender play made visible by Bowie, Marc Bolan, and Vivienne Westwood to express their formulating of their Identities. (Cole, 2000, p.110). Like the radical drag queens of the 1970’s, the young gay Punks wanted to challenge society, to make people stare in confusion and shock. Joe Pops states that:

Punk for many Gay men was about dressing up, wearing makeup, tattoos and having big hair. Boys were all wearing makeup; I had big hair. I used to dress up like mad: Trash bags with trousers, feather earrings, safety pins in our clothes and ears. (Cole, 2000, p.108)

Vivienne Westwood and Malcolm McLaren, the self-proclaimed inventors of punk, appropriated gay pornographic imagery to adorn the clothing that they sold in their shop sex. (Grailed (2018) - How Vivienne Westwood's Punk Revolution Changed Fashion Forever - Vivienne Westwood Sex Punk Fashion).  From 1976 the Radical drag queens and other members of the GLF had staged demonstrations and street theatre events that often verged on the pornographic, were designed to challenge British Sensibilities. (Cole, 2000, p.112). Hebdige identified 2 principal signifiers of punk: Nihilism, or blankness, and, more important, Kinkiness. (Hebdige, 2012, pg. 37). 

As the Punk movement became more established, Punks were less accepted on the Gay scene by the late 1980’s: “Gays were straight as the straights. We were Bad news. Queers, refusing to abide by their unspoken code of discretion.” (George, 2012, pg.81). This combining of Masculinity with the essence of Queer helped changed the dress choices of men right up to present day because the desire for individuality that had inspired so many punks led to the beginning of a new movement that emphasised the style of clothes but also shaped the rules of Dress- giving people the freedom to dress as they wanted. (Cole, 2000, pg.112). 






Conclusion

Through my research and analysing how the Gay community has influenced men’s fashion has changed throughout the nineteenth and Twentieth Centuries, I feel that many of the ideologies associated through menswear has phased over time through Political, social and Cultural Changes. However, the Dandy trend is still ongoing and has been influencing men’s fashion right up to the present Day. One Example is through the work of David McDermott and Peter Mcdough. (MCDERMOTT & MCDOUGH {2018} “The Oscar Wilde temple”)
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Figure 7 – David McDermott and Peter McDough’s “the Oscar Wilde temple” at the Voltaire studio in London (2018)

Figure 7 illustrates that David McDermott and Peter McDough work focuses on the legacy of Oscar Wilde; by making their artwork illustrate the traumatic history of queer Identity and directly addressing the problems and contemporary inequalities faced by the LGBT communities in today society, through Performance. Their performative art also gives the modern audience a first-hand view of life as a queer in Wilde’s period by addressing homoerotic aspects of Victorian culture, while referring to the social policies and political attitudes of the period. The space is used by individuals who aim to break the gender barriers. (MCDERMOTT & MCDOUGH {2018} “The Oscar Wilde temple”). 

The influence of the Dandy is also present through many Masculine clothing stores, especially high-end stores such as Ozwald Boateng and Jasper Littman on Saville Row who emphasises the image of the suit as a symbol of Power and a symbol of erotic proportions. This is evident through the use of the tailored style that was popular throughout the 1890s – 1920’s. 

As Legislation has changed throughout the decades, many trends are not recognisable in today’s society but one trend that is being forecasted by designers is the use of Androgyny. Many designers such as Marc Jacobs and Jean Paul Gaultier have reintroduced this style of dress as a way of challenging the rules of fashion further and break down the gender barrier, therefore combining Masculine and feminine ideologies together to create a whole new trend.
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