
Visual Enquiry 1
ADAA5008

Nikolett Juhasz

2208131



What is site-specific art

According to Tate, site-specific works 
are created specifically for a certain 
location, and which has a connection 
with the location. If It's remover from 
its original site  it loses all or an 
important part of its meaning. Site-
Specific work often involve installation 
art and Land art which is site-specific 
by interpretation. 



Roger Hiorns – Seizure (2008) 

Site-Specify - (Culture and Time)
Seizure was lifted from its original site in 2011 in tiny increments taking over a 
week, changing its meaning completely. When the flat was destroyed in 2011 
and moved to a different location, it changed Seizures meaning for the better it 
become part of a public display, at Yorkshire Sculpture. Hiorns has commented 
"we always knew it would be different at the Yorkshire Sculpture Park" (Higgins, 
2013) he knew that the work itself would change by moving it to another location 
" but I think it's not less valid and in fact is more complicated. In some way it 
was a perverse thing to do" (Higgins, 2013). Seizure now located on rolling hills 
in a 18th century designed landscape which now draws associations to 18th- 
century follies or temples, Hiorns first time visiting Seizure after it's been moved 
his reaction was " I had an uncanny moment of standing in this quite threatening 
environment"(Higgins, 2013) I can only imagine how it feels to be inside of this 
space, but by the description of the artist, it sound as if the walls were attacking  
him because of its sharp glistering material. Hiorns said "the sharpness and 
oddness of it enlivens your senses, puts them in a different state. It somehow 
like being a spaceman" (Higgins, 2013) the quote highlights how this space can 
be an unusual and unfamiliar space for some, and  the experience inside the 
space may take individuals out of their usual mental state because of the 
shininess and sharpness of the material.



Material and Location

Roger Hiorns created this site-specific work called Seizure, 
by transforming an empty council flat in London. The flat 
have been covered with watertight metal and 75,000 liters of 
copper sulphate, has been poured into it which has taken 
over a month to spread all over the space. 

Having this space covered with crystals makes it very 
dangerous for the visitors because they can easily cut 
themselves. The work was intended to stage a chemical 
takeover of this urban postwar concreate flat which he 
bought alive by these sparkling crystals. Hiorns has said 
that "it become for people a spiritual space- a place that 
people used to stoke their inner lives" (Higgins, 2013). 
Hiorns suggested that this work become a space 
where people can feel at peace and nurture their inner 
thoughts.



Robert Smithson- Spiral Jetty (1970)

Site- specify - (Location and Culture)

Robert Smithson has made Spiral Jetty by using basalts, earth and stones collected along the banks of the Great Salt 
Lake in Utah. The shape or 'form of the work was influenced by the site, which has once been used to mine oil, the 
spiral shape of the jetty was derived from the local topography as well as relating to mythic whirlpool at center of the 
lake' (Themes and Movements, 2024). Spiral Jetty creates a deep connections with its surround area as Smithson said 
the lake was a "dead sea" which was found in the area which was destroyed by man who tried to make use of the 
natural resources first gold then salt and oil. The excursion of the spiral draw's attention to its problems and hence it 
has an environmental significance. 

Material and Time 
Spiral Jetty is special because it dictated by the chance of only be able to fully 
view it, from a plane above, another feature is its fragile existence. When Jetty 
was first created the water levels of the lake was low and allowed him to 
expose itself. In 1995 it was recognized and walkable but now almost 
completely submerged by water when the surface has changed because the 
sea salt had left on the rocks, changing their colour which create an 
'interesting optical effect which played on hypnosis the captivating ability of 
the ware motion, and which recalled the relaxing maritime 
atmosphere'(Guest Art, 2021). In 2002 Spiral Jetty was yet again open after a 
new immersion which passed in recent year,  for visitors to be able to explore 
Spiral Jetty. 



Jean Cloude and Christo – Wrapping 
Reichstag

Material and Location
Jean Cloude and Christo has Wrapped Reichstag in 
Germany, with a thick, aluminum- based fabric and blue 
polypropylene rope, this shiny silvery cloth and rope 
outlined the building and highlighted the unique quality of 
the architecture. Using the fabric in a classical tradition the 
artists represent space and bodies through large carefully 
modeled pleats, folds and drapes. Reichstag become the 
perfect building to wrap for the artists, because it spoke for 
the possibility of restoring the relationships between the 
Europe Eastern and Western blocs. 



Time and Culture
This work opened in 1894, and it was kept as the German 
Parliament until 1933 when it was harmed by the 
fire, renovated in 1995 which made the work symbolically 
evoke to the rebuilding of the German, after the WW2 and 
the fall of the Soviet Union. It bought up 
questionable attempts by the government to 'cover up' the 
country's violet past, even though the building experienced 
its own changes and terrors, it remains to be the symbol of 
democracy. A journalist wrote: "The wrapped Reichstag 
makes lightness and softness... into characteristics of the 
greatest monument power...if the Reichstag represents a 
kind of Prussian harness Germany as it was – the wrapped 
version can almost be seen as an ideal symbol of the new 
Germany" (Mundy , 2019). Reichstag was 
important because it challenged people's belief in the 
timelessness of art.



Comparing/linking site-specific artist

Robert Smithson – Spiral Jetty
JR – The secret of the great pyramid

The way in which Robert Smithson and JR compare apart from both being site-specific is that they both created works 
which designed to be walked on. Equally, they use they work as an extension of the site, and they subject like Smithson 
using this spiral shape to extend a pathway from the island to the beach, same concept with JR but his using the work to 
extend the shape of the architecture of the building. They work also cannot be fully seen because of the scale and can only 
be viewed fully, from an airplane.  the way in which they differ is that Smithson's work meant to integrate with the 
environment over time, whereas with JR's work it wasn't meant to disappear with such an ease by people walking through it. 
They both also use different shapes which reflect on their work, Smithson with his spiral shape creating a clear direction for 
the viewer to walk through and JR using a hexagon shape to create depth within the image which looks like a cave with a 
hole feeling like we are sinking or falling off the edge.



Origins -Land art and 
site-specificity  

Andy Goldsworthy – Red 
Lead Patch

Marco Casagrande – Sandworm

A range of artist that create and created 
land art works are, Andy Goldsworthy, 
Marco Casagrande, and Walter De 
Maria.  They all use natural materials  to 
produce their work in the outdoor setting, 
some land art are either permanent or 
temperamental as some of these site-
specific works are made to change and 
highlight the natural process of nature 
transformation. Land 
Artworks frequently respond to specific 
elements in the environment, highlight
Enviromental issues or celebrate nature.

Walter De Maria – The 
Lighting Field



Scale- architecture and 
perspective 

Louise Bourgeois 

Claes OldenburgAnish Kapoor- Cloud Gate

The artists who use scale in site-specific 
exhibitions are  Anish Kapoor, Clause 
Oldenburg, and Louis Bourgeois along 
with Michael Heizer. In these site-
specific works, scale is a key element 
because it shapes how the artworks 
linked to the environment, attract the 
audience and deliver meaning, often 
linked to landscape, urban context or 
cultural setting. The use of scale by 
these artists can transform the space, 
and create important connections 
between the work, the site, and the 
viewers.

Michael Heizer



Materials used in 
site-specific works
The materials which are included 
in each of this work are significant 
to site-specific work,  such as 
these because these materials 
often chosen to company the 
physical elements  pf the site, such 
as colours, forms, and textures. 
The materials which artists use 
may directly relate to the history or 
identity of the site as well as the 
symbolic meaning. The materials 
used, are important for site-
specific works not only because of 
their physical existence but the 
role they have to play in crating 
meaningful, context-based link 
between the work, its environment 
and the viewers.

Pierre Huyghe –Variants Richard Wilson – 20:50



Longevity- temporality 
and documentation 
These artist I all produced site-
specific works which are 
temperamental, and they focus on 
documenting  something related to 
the space. Temporality and 
documentation is central to site-
specify because they help to keep, 
understand  and channel the 
importance of the work which is 
mostly tied to a specific location and 
moment. The Temporality explores 
the short- lived and emotional 
context in creation of site- specific 
art, whereas documentation 
provides a way to protect and 
understand these short  interactivity. 
Together they make sure they keep 
the heritage of site-specific works 
while honouring they  unlimited and 
context-based value.

Tanya  Preminger - Holly place 

Mona Hatoum 



Unrealized dreams- 
the tribulations of 
site-specific art 

Norway Abandons Jonas Dahiberg's 
memorial to victims of utoya 
massacre-Artforum 

Some site-specific artworks 
which work with unrealized 
projects, highlight the aims and 
practicality of the work, it 
challenges artists to have self-
control over big ideas with 
practical elements. These 
projects ay lead them not to be 
recognized, they start an 
important debate about the 
overlapping of art, place 
and society leaving a trace 
through online presents but not 
in the physical form. Walter De Maria – The 

Broken Kilometer

Maya Lin- Vietnam Veterans Memorial Christo and Jeanne-Claude – Over 
The River



Public Spaces- 
creating encounters

Theirry Mandon 

Dagmar Korintenberg and Wolves Kipper

Artist who are work in public spaces 
and created encounters are Dagmar 
Korintenberg and Wolves Kipper, 
Antony Gormley and Thierry 
Mandon. Thes public spaces used 
by these artist removed themselves 
from galleries and made the art 
accessible for everyone.
The purpose of these encounters to 
encourage the viewers to pause, 
reflect or intact with the work . 
These spaces create  a deep 
experience by reconceptualizing 
everyday environments, provoke 
arguments, and  support shared 
experiences.

Antony Gormley - Another Place

Banksy



Ephemera- non-physical 
intervention 

Olafur Elisson 

 

All artist which i collected create work with 
Ephemera, non-physical interventions 
that leave no mark on their  location and with 
no object left behind. 
All these works often interact with the 
environment or context of the location, 
influenced by its social, cultural, or historical 
importance. They create works that rely on 
short-term, non-physical mediums such as , 
performance, sound , or public participation. 
Highlighting  the essence of short experience 
and memory, creating a shared event or 
moments rather than lasting evidence, and 
instead provide connection and 
transformation.

Francis Alys 
Koo Jeong A



Signs – text-based artwork 

Art works shown by a range of artist who 
make text-based works through site-
specify. Thes artist normally use words, 
or sentences to respond to the site's 
context which draws on and engages 
with physical, social, historical, and 
cultural environment of the space. 
These aspects create a conversation 
between text, its location and the 
viewers . They use text to create different 
narratives and submerge text into the 
site, the artists aim to challenge the 
viewer's interpretation of the 
environment. Thes work often link the 
physical world and abstract ideas which 
has the power to change mundane 
places into meaningful artwork.

Martin Creed

Barbara Kruger Jenny Holzer



Shifting sands – changing 
context with location 

Ana Mendieta -Alma silueta 
en fuego 

Abigail DeVille's Harlem Stories New 
York Close Up

Jenny Holzer 

I researched Site- Specific artworks that 
change context with the location. These 
artworks have originally made for a 
specific space to interact with its 
context of the site, but if the work was 
to relocated to another site, it would 
change its original meaning and impact 
of the work since  it’s moved from the 
site it was created for. By moving the 
work to a different site, it would reduce 
its  effectiveness and change its 
meaning, these changes are important 
to reflect on as its the importance of the 
context in understanding and 
experiencing the artworks.



Unseen- art for no one 

Roden Crater, ongoing, James Turrell

There are not many artworks which are unseen by the public, but Roden 
Cater’s ongoing work James Turrell has yet to be seen by anyone. There 
is also versions of Samson Kambalu's work. Unseen site-specific work 
can limit the amount of people know about it. Multiple works of site-
specific artworks can also create a confusion on the context of the work 
as it's always changing. Unseen works  call for personal uncovering 
which will stimulate a private connection, deeper bond, between the 
work and the viewer.

Teresa Margolles -Mil Veces un Instante



Swansea Archive Visit 

In the Swansea Archive we have visited, includes a large 
quantity of records which tell us the history of Swansea 
and other local areas. While at the Archive, Andrew 
has presented us with multiple of maps and 
photographs of Swansea area, starting from different 
areas beginning from1852. It was interesting to see how 
the layout of the city, and everything else has changed 
over the time.

Some of the history Andrew has  mentioned, about 
Swansea are that Dylan Thomas Center used to be 
Guild Hall in the 30s, which now stand on Summerset 
place behind Sainsbury's. Where the View Cinema 
stands today, was used to be filled with 4 rows of 
houses which included 6 houses in one lane, knocked 
down in 1929.  



'If you kiss him, you won't dream about him' by Chloe 
Alexandra Davies in Studio Griffith 

Davies work explores the familial transgenerational trauma through photography, Moving 
images and performance 



Heather Phillipson – Out of this World 

This site-specific exhibition by 
Heater Phillipson  is exhibited at 
Swansea, in Glynn Vivian . 
Phillipson has  created what 
she calls 'a visual and acoustic 
fog' by incorporating  tuned, 
computerized noises and 
scattered images that float and 
vibrate. She has also used 
sounds which impact and 
influences individual both 
physically and emotionally. 



Skin Phillips 360° - Glen Vivien 

Skin Phillips has created a collection of 
images from Swansea to Los Angeles, 
highlighting the key moments of skateboard 
history. His been a central figure in 
documenting the skateboard world. 
Capturing the excitement and creative skill 
of skateboarding as well as unfold the 
cultural shift from an underground 
subculture to a global phenomenon. 



Pecs Hungary 
Over the summer I have visited my 
Home country Hungary, where I 
had a chance to visit . They had 
displayed a lot of works from a 
range of artists across the world, 
displaying people and videos of 
skateboarders and designed 
skateboards along with 3D images. 



Volcano gallery 

Matt LeysonSyd Howells

These works are less site-
specific but more 
psychogeography, 
because both artist has 
used a sense of 'drift' a 
journey in which they have 
created these 
photographs. 



Ricardo Acevedo 
Neil Coombs

These are also been displayed in the 
volcano gallery  I especially liked the Way it 
has been arranged one being a long 
landscape strip and the other composed of 
small squared images. The way in which 
these are displayed in the Gallery I can think 
in other ways of showing work on the 
exhibition and thinking about the way it 
flows with the space. 



No Sign Wine bar, Wind Street

No sign Wine Bar is the oldest pub to date on 
Wind Street, it become an official bar in 
1690, when it was known as Mondays Wine 
Bar. It was often visited by the poet Dylan 
Thomas, who has featured the bar in one of his 
stories in 1930, under the name of "The 
Followers". No Sign Wine bar was a highly 
creative bohemian hotspot where musicians, 
writers and artists went.
In 1837 however, it was a wine shop with two 
bars and cellars which still can be noticed 
today and can also see how Victorian 
Merchants were used  with cellars, dating back 
to the 1400's.



Masonic Hall ,St Helens Road 

Masonic Hall is a venue which has been open since 
1926. It holds different functions and events throughout 
the years, which include weddings, private parties and 
conferences. I decided to choose this place because it 
has a large interior space, interesting interior design 
and has its original furniture which keeps the originality 
of the building.



Site-specific reports

As a starting point to this site-
specific project, we had to 
write a proposal which 
explains what site we would 
use for this project and why, 
what work we would produce 
if that was the initial site 
chosen. I wrote two proposals 
because I had a connection to 
get into the place Masonic 
Hall but it fall out due to 
renovations. 



Timetable for group project 

As a group we have created a week-by-week 
timetable which will help us organise out 
workload for the site-specific project. It has 
helped us to break up tasks, that we must do 
such as research, photographing the space, 
producing physical work and other necessary 
task which we come across through the 
project. 



The coach house Swansea 

Meet  with Matt the manager at the 
Coach house Swansea  on the 10th of 
October 2024, he has kindly let us use 
the site in the back of the pub with a 
nice spacious area which opens onto 
the garden/seating area. When we 
mentioned about our idea for the 
project, involving the history of wind 
street, he has said that that the Coach 
house used to be pitch and piano and 
that Slug & Lettice used to be a hospital. 
This fact already left us interested and 
excited about the space. 



Conversation with the manager at Coach House Swansea 

Letting Matt know 
about when we 
visiting the site. 

Messaging Matt to take 
pictures in the space 
(created contact sheet)

Texting Matt to go in and  display early ideas 
we have as a group for site-specific project. 



Asking Matt if I can come 
in to measure the Dj Booth 
and Bar. 

Asking Matt if the projector on 
site is in working order 
because if not, we must find 
another solution. 

Making that we allowed on site on 
a particular day because the CEO 
coming to visit the space. 



Letting Matt know about 
the dates and times we 
going to the site. 

Updating Matt about not being 
able to go to the site on the 
arranged time. 

Arranging another time to 
visit the site which works 
with the group and Matt. 



Telling Matt how many of us 
to expect and what we 
going to do in the space. 

Reminding Matt about the 
date of the Exhibition. 

Asking Matt for his Email or 
WhatsApp so I can send over 
the poster which he can post 
to his social media 
platforms. 

Asking Matt to open the way 
before so that we can set up our 
work in time for the next day 
Exhibition day. 



Conversation with Andrew from the archive 



Archive Gatherings – Second Visit

When visiting the archive for the second time we had a 
specific subjects we wanted to look at on Wind Street.  
Such as photographs of buildings and people who used to 
work in the area, as well as looking at the layout of the 
street and how it has changed.  



Newspaper Articles of Wind Street 

Asking Andrew about 
newspapers, and articles, he has 
sent a link to review all 
newspapers on record through 
the Archive. When searching for 
Wind Street in Swansea, the 
number of newspapers which I 
found are shown or right side, 
they shown articles from different 
time periods, sharing the history 
of the street and the events which 
have gone on through the years, 
the exciting or tragic periods 
which was at the time was an 
important news for the people of 
that aira. 



Contact sheets of Miner details 

I created a contact sheet to  
consider small detail and objects 
in The Coach House which we 
could remake or display work on. 
Using this method to record 
items is a good way to visualise 
the site without being inside the 
space. Using these object to 
display work on can also work 
really well because it would 
integrate into the site. 



Individual research for Site-Specific project
Known for its historical significance, Wind Street is among the most 
interesting streets in Swansea. The street used to include 
commercial hub, with banks, the head post office and first-class 
hotels. Wind Street known for the lots of clubs and drinking 
establishments but also include many buildings that well known of 
the special architecture or historic interest.

"The George was demolished in the early 1900s to build the 
magnificent Metropole Hotel on nos 46 to 50, since the 1898 
demolition of the Mackworth Arms Hotel at no. 10 had left Wind 
Street without a first-class hotel. The Metropole became a casualty 
of the February 1941 Blitz." (Blogspot, 2024)

" At no. 56 the No Sign Bar, mentioned in a 1690 document, can 
claim to be Swansea’s oldest pub, disguised in a Dylan Thomas 
short story “The Followers” as the wine vaults. No. 58 was the 
offices of “The Cambrian”, the first English language newspaper 
in Wales, which began in 1804 on the other side of the street. No 57 
and 58 later became the London and Provincial Bank, then Barclays, 
and now J.D. Wetherspoon’s Bank Statement" (Blogspot, 2024)



History of wind street 

Swansea has started to change through the 
middle ages. The way in which Swansea has 
changed can be seen through the different 
stages that formed the town's development 
which reflect on the physical layout the patterns 
of street and the way which houses were 
arranged. These areas on the map shows when 
the town was first laid out and when it has been 
developed. The name Swansea has  long time 
been problematic because  it hard to decide 
when the town has been born. The name firstly 
seen displayed on coins which age back to 
1140s , showing the existence of a mint in 
Swansea which the first  documents in 1153 and 
1184. It has been said that this name is Viking 
origin, however different recommendation have 
seen it as a crime of Welsh for lower field island 
or a relationship with St Cenydd.



Swansea Blitz

The Swansea Blitz  was 'the most 
significant event in the history of Swansea' 
(Avon, 2023) in the Second World 
War, there has been a range of booming in 
the Centre of Swansea taken place "in the 
three nights devastation of 19-21 February 
1941".(Avon, 2023) Which has 
affected most part of Swansea apart from 
Wind street.

In 2024 (today) it may be difficult to see the 
traces of the Blitz in the landscape, but it 
has affected a lot of people in many ways. 
There has been 390 soldiers and 
civilians died in this tragedy; they have 
been commemorated in November every 
year sense.



Research through social media communities 

I decided to look Through and join communities on Facebook 
for research, because social media such as Facebook is a 
huge platform where a lot of people share, they viewpoints 
about a range of subject from history into the present. Through 
my research I aim to find some images, maps, newspapers or 
any information about the history of Wind Street in Swansea 
which can influence the research going forward for the site-
specific project. 

I have found two Groups or 
societies To join on Facebook 
which was helpful toward my 
research because I could 
search for any image which 
people have uploaded about 
the histories on Wind Street. I 
have found images, 
newspapers and some 
information about different 
parts of Wind Street which will 
gain myself and group a better 
insight of the street itself as 
well as the site. 



Swansea's house history 

Using social media as a tool for 
research, I have joined this private 
group called Swansea's house 
history which include a lot of 
individuals who post images which 
look at the histories about the 
buildings in Swansea. Through this 
research I was able to find a wider 
spread of information which is 
useful for my research on Wind 
Street. In the community people 
share they experiences, wisdom 
and they knowledge about Swansea 
in general but tapping into a lot of 
history which happened on Wind 
Street and how it looked back then. 



Swansea Past and present 

I also joined this private group called Swansea 
Past and Present to find other information 
that might be relevant. This research has made 
me go forward with collecting more information 
about the music side of history because I found 
and interesting content about The Coach house 
shown on the right side. I wanted to explore this 
further by researching more specifically about 
music On Wind Street or The Coach House. 



Sketching  and visualizing works in 
site-specific art

Jean Claude & Christo- The Mastaba

Robert Smithson – Spiral Jetty 

Jean Claude & Christo the 
Mastaba along with Robert 
Smithson Spiral Jetty they have 
both used sketching as 
planning and visualizing the 
work. These sketches often 
detailed and  include notes 
alongside it,  which supply a 
visual plan for collaborates, 
and engineers.

Whiles Spiral Jetty has been made, the sketches still shows the ideas, 
and thinking behind the work, and it became a visual artwork by itself . 
The Mastaba has never been made due to complications with the idea 
behind the project, all through it  becomes part of an achieve artwork 
keeping the vision of the project alive . Claude & Christo self-funded they 
projects through the sale they made with these sketches  and initial 
works, keeping thy artistic freedom.



Sketches of objects around 
the site

Going into the Coach House to take some 
images and make some sketched through, 
observing the objects, materials which 
surrounded me. Finding and looking at how 
to manipulate the objects and the space 
itself. By repurposing  or remaking objects 
displayed in the space so that it fades into 
the pub almost like there is no work shown. 
It was useful to go into the space and just 
look what surrounded me, because it given 
me the chance to find or pick out certain 
elements in the pub, which I can work on 
when it comes to displaying work. 



Visualizing the space and thinking where we can display 
work 

https://ididitthisway.wordpress.com/pub-swansea-old-
town-historic/ 

Displaying images inside 
the section of the mirrors 

Having images on the 
wooden surface 
behind the tables. 

Showing images 
on the floor 

https://ididitthisway.wordpress.com/pub-swansea-old-town-historic/
https://ididitthisway.wordpress.com/pub-swansea-old-town-historic/


Displaying 
images on 
these sections 

Having a quote 
or text displayed 
a cross here. 



Swapping this 
with an image 

Re-making 
menus as zines 
or newspapers 

Having prints 
directly on the 
tables



Showcasing images 
on coasters maybe 
with text on the back 

Having images 
shown on each of 
these flaps 

Re-make of 
buntings with 
images, text. 



Displaying images 
around the bar 

Showing images or 
newspapers inside 
the photo frames

Having images 
on the speakers 

Displaying 
images on 
the steel 
rectangle on 
the wall 



Acetate image on the 
windows of the doors 

Displaying images on the 
plan pots in the garden 



Photoshop-visualizing ideas for 
the space 

These ideas are the starting 
point of the research on how to 
display work within a space like 
a Pub. Using Photoshop as a 
team, we have created a visual 
idea using the images of the 
space, identifying where, and 
how to display our work we 
produce for the exhibition. This 
helped us visualise our idea and 
think about the space more 
clearly going forward. The next 
stage will be the production of 
physical works which we can all 
try out within the space and aid 
us with what works and what 
does not in the space. 



Tasks Meetings

Amber Davies • Secured the Site (Group Work)
• Individual Research
• Archive Research (Group Work)
• Made First Handout  (Group Work)
• Made First Poster (Group Work )
• Assisted with projection.

• Meet up to secure Site
• Second Archive Visit 
• Meeting to discuss ideas 

for start of project
• Group meeting in class 

to discuss ideas (4 or 5)
• Visiting Site to 

discuss where we display 
individual works

• Projection Task

Harvey • Secured the Site (Group Work)
• Individual Research
• Completed Scheme of Work
• Archive Research (Group Work)
• Finalized Draft Risk Assessment (Group Work)
• Finalized Final Risk Assessment

• Meet up to secure Site
• Second Archive Visit 
• Meeting to discuss ideas 

for start of project 
• Group meeting in class 

to discuss ideas (1 or 2)

Tasks and meetings throughout the project



Carys • Secured the Site (Group Work)
• Individual Research
• Archive Research (Group Work)
• Made First Poster (Group Work)
• Started Draft Risk Assessment (Group Work)

• Meet up to secure Site
• Second Archive Visit 
• Meeting to discuss ideas for 

start of project 
• Group meeting in class to 

discuss ideas (2 or 3)
• Visiting Site to discuss 

where we display individual 
works 

Suzanna Borowiec • Individual Research
• Archive Research (Group Work)
• Managed Social Media (Instagram)

• Second Archive Visit
• Meeting to discuss ideas for 

start of project
• Group meeting in class to 

discuss ideas (2 or 3)
• Meet up for Projection Task

Nikolett Juhasz • Secured the Site (Group Work)
• Individual Research
• Contacting the Manager of the Site through the project
• Contacted Andrew from the Archive
• Archive Research (Group Work)
• Made first Poster (Group Work)
• Continued Draft Risk Assessment (Group Work)
• Assisted with projection
• Made Final Poster

• Meet up to secure Site
• Second Archive Visit 
• Group meeting in class 

to discuss ideas (6)
• Visiting Site to discuss 

where we display 
individual works

• Meet up for Projection Task



Tony Baker , right playing with 
trembling knees in the couch house 
Swansea 1988 

Graham Larkbey, writer of the music column for the Swansea Herald newspaper in 
the late '70s and early '80s

"My first memory of the Coach is from sometime in the mid-70s, when I was at a fairly 
boring office party in the main bar.

“When the sound of rock and roll began to waft up from down below and vibrate the 
floorboards I decided to investigate, and went downstairs to find myself in a 
cramped, low-ceilinged cellar with a rocking band pounding out the classics plus 
quite a few I hadn’t heard before, the perspiring singer’s veins bulging as he flailed his 
arms and belted out the lyrics.

“Thus, I was introduced to the legendary Tremblin’ Knees, who I was delighted to 
discover were there every week.

“Other bands had their regular nights too, such as pub-rockers The Squirts, who 
mixed numbers by the likes of the Flamin’ Groovies and Ducks Deluxe with leader 
Paddy O’Sullivan’s terrific originals, and folk-rock band Middle Earth.

“A host of other bands played there too, and I put in a shift myself with Squeezebox 
ace Mike James in our short-lived folk/country duo the Lightning Flyers. (Williams, 
2020)

Research



“From 1978 until '82 I was also down there regularly in my capacity as editor of the 
local fanzine Dollar Ga$ and as the Herald of Wales’ weekly rock columnist – 
then, as now, there was an amazing amount and variety of music being played 
in venues around the city, and the Coach was one of the best.

“I have many fond memories of great nights in that hot, sweaty cellar – surely the 
best way to experience the true raw excitement of a band at full throttle only a 
couple of feet away from the seething mass of the audience.

“RIP the Coach – venues like it are essential, and there are far too few of them 
nowadays”.

Tonny Baker, guitarist
“I was 16 when I first went to the Coach House, but managed to get in past the bar 

staff, paid my 50p entrance fee, then entered what we called The Dungeon, 
which I thought resembled a torture chamber. I even managed to get a pint at 
the bar.

“I went to see The Tremblin Knees and the dungeon was packed out and 
extremely hot and sweat, but it had an amazing atmosphere, with plenty of 
characters.

“I witnessed a host of other local bands at the Coach, such as The Squires, 
Middle Earth and Delusions of Grandeur to name just a few.

“One night a young lady who, shall we say, had had a few to many drinks started 
dancing to the band and in a flash just took her top off and was bouncing about 
everywhere.

“A lady next to me, who was in her 30s, covered my eyes as I was only 17 and she 
said she didn’t want me corrupted!

“I didn’t realise at the time, but the 1980s at The Coach was an amazing period for 
live music in the city and was my introduction to the Swansea music scene”. 
(Williams, 2020)

The Coach House in 1984



Bill Wryman 

Some people burn their bridges in this business, this 
shark-infested business, but you always end up 
meeting the same sharks on the way down as on the 
way up," he said, "I'll always be from Swansea. That is 
where I was born."

"There are friendships that have lasted and Bill Wyman's 
is one of them. Bill is a man with great musical taste"

And reflecting on some of the songs on one of his own 
recent albums, he said that a lot of his work is 
autobiographical.

He said, "The Swansea Shuffle is dedicated to 
'happenings' in Wind Street, which used to be the red 
light district - it was the first port of call for merchant 
seamen."

he said, "The King's Arms in High Street was one of the 
places I used to play in a kind of skiffle, country and 
blues band.

"And in St Helen's Road there was Rob's Cafe - it was a 
place to go late at night because, in theory, everybody 
in Swansea was asleep after 10.30! (BBC, 2009)



Collection of bands from online

These are the range of 
photographs that I found and 
collected online through viewing 
multiple of websites. These are 
some of the Photographs I used 
for my early experimentation  with 
different ideas. The images that I 
found are not as relevant to the 
space itself, but it highlights areas 
which can bring back the feeling 
of nostalgia. 



Colour film – 
Wind Street Bars

Had an in Introduction to 
colour processing film, where 
we could take a colour film to 
shoot with. I took the 
opportunity to use it for the 
site-specific project, I decided 
to  photograph all the bars in 
Swansea. It was a challenge to 
get them all exposed correctly 
but I did get a few clear images. 



These images where some 
of my favourites because 
the red has a nice contrast 
with a white and dark 
background. The bottom 
landscape and the portrait 
image are clearly exposed, 
and it has a good 
composition. In the future I 
like to use coloured film To 
experiment and practice 
more. 



Ideas for individual projects in the space 

Acetate images on the windows or the 
doors (images of buildings on wind street. 

Collection of ideas 

Glass Coster's – make a guitar 
picks out of them or put old 
school music covers 

Displaying images inside zines 
with text going along side – cold 
possibly come down from the 
celling 

Creating magazines and newspapers 
instead of menu (new and old news) Images going around glasses 



Testing/making ideas  

I have stared creating different  works, which all included my research on 
musicians. This work I made through using Photoshop , making a long strip 
document which included images of different bands in different locations 
alongside with quotes from individuals who visited the places and band 
members that been playing in these locations. The images and quotes 
people had from these pubs reflect on how pubs used to operate, feel and 
changed throughout the years. 



I have created simple beer mats 
out of discarded cardboards, 
quick mock-up of  CD and guitar 
shaped picks, connecting it to my 
research on music. Taking this idea 
forward by experimenting and by 
using imagery of bands that has 
played on Wind Street or 
specifically on the site.  
Incorporating these images using 
Photoshop to show a visual of how 
the CD’s and picks would look in a 
physical form.



Experimenting with ideas 

Using the images I have found 
online of musicians played in 
Swansea, keeping with the music 
theme, I created these guitar 
picks and CD’s using Photoshop 
which was a nice easy process to 
do. I produced the idea of these 
guitar picks as part of a 
recreation of the coasters within 
the space, along with these CD’s 
which can also work as coasters 
but my aim was to displayed 
them neatly arranged on the wall. 



Cd examples 
Using the same idea from my last experiment but 
instead displayed musicians on CD’s. This idea 
worked better then the images on guitar picks 
because they show more of the image and it also 
looks much neater. I used 2 CD’s to print on and 
see how they look in a physical form, they looked 
good but I experimented further with other ideas 
to find which idea would work better in the space. 



Sample of Newspapers/articles 
I made some newspaper articles which display different musicians and bands along with information on 
how they got they name. Using Canva with a help of an existing template, i used images and text to arrange 
them in the way it looks appropriate. I printed these out to try in the space but I think they would work 
much better on foam boards, as it would look more professional. I didn’t ended up expanding on this idea 
because most these bands are general and some are not related to Wind Street or The Coach House. 



Arranging physical work in the space

We have all planned to meet up as a group to try out our own initial 
ideas in the space. I have created a few physical works which looks at 
the themes of music. Used Photoshop to make a long strip which 
display images of bands and quotes from them I used this in the 
space by displaying it on the Dj Booth to see how it fits. This didn’t 
work well because the strip was too short and the text and images 
where too small to see it all properly. Using the Canva app I created 
drafts of newspapers/articles which i used to display in the space on 
the edge, against the wall under the mirrors. This also didn’t work well 
because I printed it on standard paper which was fragile, laid against 
the wall, it can also be easily  moved by the wind or draft coming from 
the outside garden. 



Trevor Paglen - From 'Apple' to 'Anomaly'

Trevor Paglen 

Trever Paglen uses artificial intelligence to 
explore the digital work and unfolding the 
powerful and hidden forces. Peglen used 
30,000 individually printed photographs 
which he drawn from ImageNet " explores 
changing aspects of human identity in an 
age in which we are augmented by 
instruments and  technologies, taking in 
subjects such as big data and virtual reality". 
(Clark, 2019).  I wanted to include Peglen in 
my research because I think it links with my 
site-specific exhibition, in a way which he 
displayed his work in a collage form and 
used images of one topic the 'apple'. In my 
work I displayed images of food and drinks 
which come from social media platforms. I 
guess the images in this case generated by 
people throughout the years whereas in 
Peglen's work the images has been 
generated by Ai.



Michael Wolf – Bastard Chairs

Michael Wolfs's work explores series of 
works which looks at details, he often 
interested with patterns and repetitions 
Wolf also displays the same images as an 
individual work or sometimes as part of a 
two images, or as many dozens .
I wanted to include Wolf in my research 
because I find there are  similarity with the 
work, I produced for the site-specific 
exhibition,  with this work Bastard Chairs as 
it draws attention to details within the 
subject matter, along with showcase 
something mundane as a live object 
bringing it to the center of interest. My work 
also looks at details through a series of 
actions or activities which are happening 
inside the  space of The Coach House.



Screen shoot of where I got the 
images from 

I have googled searched the 
coach house on the Internet 
and these are the images that 
appeared, I have downloaded 
multiple to use for further 
experience. 

These images not all related to 
the coach house in Swansea 
however it shows a contrast 
between The physical and 
online appearance of the site. 



Digital mock-up of Dj booth 
using photoshop

Using Photoshop I have made a 
mock-up of the work I’m aiming 
to make for the Dj Booth for the 
exhibition. I used images I 
collected from Google under 
the search of The Coach House 
Swansea, which come up 
with  all kind of images what 
the coach house is and was 
along with images of places 
which have the same name.



Digital mock-up of the 
bar using photoshop

I made this digital mock up 
to show a visual 
representation of what my 
idea is for the bar for the  
exhibition. It was challenging 
to make this digital mock up 
at first, but I took my time to 
teach myself the process. 
This visual mock-up given 
me the idea how this would 
look on the exhibition and 
help to see what can be 
changed before going ahead 
with this idea.



Marketing 
strategies 

Using Canvas I made a mock – up 
of an  Exhibition handout Which 
list the details like the name of 
the exhibition, where the 
exhibition will be held and when. 
It also includes the work of each 
of the individual in the group, with 
a short description about they 
work. Added a map of the space 
itself so it shows where the works 
will be displayed.



Social media setting up 
We have created a separate Instagram for 
the project to advertise the exhibition, and 
to gaining exposure. Created a few post 
which share the poster with the audience 
who visit the exhibition so that they know 
where, and when it be held. We have also 
shared parts of our work  as a teaser with 
our statements to get people interested in 
the show. We have also shared other 
people’s work from other exhibitions on our 
Instagram storey so that the audience can 
see other exhibitions. Along with using the 
story to share our posters to reach more 
viewers. 



1st Finalised poster 

The fist poster myself, Amber, and 
Carys has made and discussed, come 
to a common ground with making the 
choices about size of texts, fonts, main 
image, and arrangements of all 
elements in the poster.
The feedback we got is to make a few 
changes with the 3, making it bigger to 
fit from the top to bottom of the poster 
along with changing the main image 
with one of our works.



Posting the poster across 
social medias

Posting poster across social 
media  platform such as 
Facebook and Instagram using 
both personal and photography 
accounts to gain exposure and 
invite more people from a range of  
different places. Creating a story 
will allow to share other post we 
want the audience to know about 
or get they interested in the work 
will be displaying. 



It’s been suggested  to change the poster, so I made a couple of new ones using the image of 
the map I made and one of Suzanne’s image. I played around with arrangements of texts and 
sizes and using different fonts. These looked interesting but I don’t think it works as a poster. I 
didn’t mind the second one on the left because it creates a 3D effect, neatly arranged and 
has a gothic feel. 

Designing Posters



This time I used parts of 
Suzanne’s image which straight 
away I thought it looked much 
better because it looks more 
mysterious. I played around 
with two layouts which I 
thought would work as a poster 
and with a final conformation 
the right-side poster have been 
chosen to finalise for the 
exhibition.



Final Poster 

I have made the changes and finalised the 
exhibition poster. Using my 2 layout but adding a 
bottom footer which included, where and when the 
exhibition is, what the exhibition highlights and link 
to our Instagram page. I learned a lot through using 
Photoshop to make this poster such as sizing of 
text, use or change of different fonts, changed 
Transparency for the number and sentences at the 
bottom not to become to distracting but also 
noticeable. 



Handout 1 
We decided to create a leaflet as a handout instead 
because it was less time consuming then making a 
zine. Myself and Amber were aiming to make a 
simple design which relates to the place itself 
including details like the title of the Exhibition on the 
front side, on the back we included the map of the 
site and some notes to let the audience know where 
all our work will be displayed, we also added a QR 
code that Amber made, which opens a document 
with our Artistic Statements.

Front Site Back Site



Handout 2

Front Page Back Page

We decided to change our 
leaflet to have the same 
design and look the same 
as the poster. Adding the 
same elements on the back 
as the first handout but 
including specific numbers 
on the map where each of 
our work are displayed. We 
also added all our names in 
group on the side of the 
map along with  the 
numbers allocated in the 
space for our work. 



Printing physical work for the space to try  

Using Photoshop, I have been taking away strips 
from different photographs, which then have been  
templated to be printed onto specifically scaled 
card paper to try on the site. I also took some plain 
scrap of vinyl to take, to experiment with both 
materials and find out which one fits the best. 



On-site Experience 

Showing the work in a physical form inside 
the space.  I used both card paper and vinyl 
to stick on the wooden surface of the Dj 
Booth to find out which material sits better 
on this wood material. 
This was also a good way to see how the 
work functions within the space and seeing 
how it would look on the day of the 
exhibition. The installation process of both 
materials were difficult because it’s an old 
wooden surface. Using white tack to stick up 
the card can be a temperamental solution. 
Whereas with vinyl it was easy and quick, but 
it did not look natural. 



Douglas Gordon

Douglas Gordon | Bad Faith (1994) | Artsy (2016) Artsy.net. 
Available at: https://www.artsy.net/artwork/douglas-gordon-
bad-faith  (Accessed: 23 November 2024).

Dougles Gordon's work Bad Faith explores 
themes such as existentialism (objective 
philosophy) and moral tension, also looking at 
ideas like false belief and contradiction of 
individual  independence and responsibility. It's 
an artwork with layered visuals or textual 
elements that challenges the way the 
audience through on traditions in they own 
beliefs or actions.
Through incorporating text, the phrase '"Trust 
me", takes a naturally unclear and popular 
expression which influence the audience to 
question the honesty behind the statement and 
challenge they own interpretation.

https://www.artsy.net/artwork/douglas-gordon-bad-faith
https://www.artsy.net/artwork/douglas-gordon-bad-faith


Projection in the space 

As a practice in the space, myself, 
Suzanne and Amber have used a 
projector to project a life stream of 
another pub onto the side of the 
bar.
The live stream showed an 
American pub which was full of a 
people drinking, dancing and 
having fun. In relation to The Coach 
House which mostly quite, this 
stream has creates an in difference 
and conflict because there should 
be people in both places. 



Risk Assessment 

Completing Risk 
Assessment Is an 
important part of the 
installation and the 
overall use of the site. 
Making sure everything is 
safe we have listed all risk 
which could accor whiles 
being in the space and 
when displing for on the 
day of exhibition. This is a 
good way to make sure 
both the audience and us 
as artist are safe when 
visiting and using the 
space.  



Social media platforms

Using  The Coach House 
social media platforms such 
as Facebook and Instagram 
to download images directly 
from them to use in my 
project, making a direct link 
with the space. I collected a 
range of photographs which 
depict drinks, foods, people 
dancing and  making music. 



Printing final images 

Printing all 62 individual strips, in 
an arranged order and the way I 
have numbered the files. The 
printing process had two sets 
the first one included the images 
for the bar which have been 
printed on five large scaled 
paper with seven Image on top 
and two extra strips.
The second set contained 
images for the Dj Booth which 
was printed on three large scaled 
paper with six 
Images on top and 4 extra strips. 



Preparing Prints for final 
Exhibition 

After printing all the images, I 
numbered them and cut 
them out individually using a 
craft knife and a ruler. I first 
used the guillotine to start 
but I ended up switching 
because using a craft knife 
was much easier and more 
accurate to cut with. 



Installing Exhibition 
To prepare the work to be exhibited I have 
printed and cut all the strips, numbered them 
and stacked them ready to be suck up in the 
space. Using two small amount of white tack 
on the top, bottom corners as well as the 
middle part of the images to stick onto the 
wood panels. Using white tack in these areas 
of the image made it easier, quicker and 
stronger although using this material was 
always temperamental.

Taking images of the installation process and 
how the images come together, I enjoyed the 
process of placing them up as it felt 
therapeutic. While I was arranging the prints I 
noticed I didn’t have enough strips to cover the 
whole areas of the bar, but I remembered I 
made 3 sample strips before to try, one 
of which was the right size and fitted into the 
empty space. In the future I need to make sure 
to count the amount of prints I made in 
advance for the exhibition. 



Final installation of work on 
the DJ Booth

I used these images to highlight 
how the use of social media 
being used every day. We take 
pictures of our foods and drinks 
but who are we taking it for? Or 
rather why? Why are we so 
compelled to post these 
unmaterial things? Going for an 
event, life music or just simply 
going out with your friends can be 
a memorable time. To bring back 
those enjoyable moments I 
wanted to bring the pub alive by 
creating something colourful and 
something familiar that people 
enjoy or like about the place.



Final installation of work on the Bar

The overall successes of the work was 
good, the bright images added an 
exciting element to the space, by 
making the site more vibrant and 
inviting  for the audience. The work has 
brought back the liveliness of the pub 
by making the work stand out and 
reflect on the space. The decision  to 
cover both the Bar and the DJ Booth 
was a simple choose, because I wanted 
to create something which will be 
striking for the viewer when they walk 
into the space. I enjoyed making 
decisions about the images I chosen to 
display and order of them.  On the Bar I 
used only colour photographs of foods 
and drinks to make it stand out. 
Whereas on the DJ booth I used booth 
colour and black and white images not 
to distract both from each other which 
is why I made it more subtle not to 
overwhelm the audience.
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