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Catullus 5 is the first poem in Catullus’ corpus to mention his amor Lesbia by name, and belongs to a collection of poems describing their relationship. It is important to note that the poems are not necessarily in a particular order in terms of theme or chronology, nor is it easy to understand how the corpus is divided.[footnoteRef:1] For example, Catullus 5 and other Lesbia-related poems exist among other types of poetry, such as polemics.[footnoteRef:2] Because of this, it is tricky to place Catullus 5 neatly.  What can be observed is similarities between Catullus 5 and other poems within the works, with certain poems repeating some of the themes and images seen in poem 5, showing that there is unity regardless of the confusing overarching arrangement of the works. As Dylan argues, ‘much of the richness and strangeness of Catullus lies in his unsettling, brilliant decision to tell the “story” of his relationship with Lesbia all jumbled up’, perhaps showing that the confusing structure of the works is indeed by design.[footnoteRef:3]  I shall address similarities and links between Catullus’ poems as I work chronologically through poem 5. [1:  Butrica, J.L, 2007, p.20-23. Butrica gives an in-depth discussion of the debate regarding the division of Catullus’ works.]  [2:  For example Catull. 47.]  [3:  Dyson, J.T, 2007, p.244 ] 


The opening three lines of the poem begin with a triad of hortatory subjunctives, vivamus, amemus and aestimemus, which function as Catullus’ declaration of his love with Lesbia in spite of the crabbed old men.[footnoteRef:4] The framing of mea Lesbia within the verbs in line 1 is also important here, as Commager notes, by making ‘life, loved one and love itself all compact’.[footnoteRef:5] ‘Let us live’ also serves as a parallel to the following lines, in which lux becomes a metaphor for the couple’s love, juxtaposed against nox, the eternal night which represents death, which as Commager says, will end ‘both life and love’.[footnoteRef:6] Perhaps what Catullus is trying to convey is that only in death can their love be extinguished. ‘Death is the shadow that gives poetry its brightness’, Dyson eloquently says, and argues that these lines are exemplary of just that.[footnoteRef:7] By introducing this morbid element, Catullus also creates a point of contrast which accentuates their unbridled passion. [4:  Catull. 5.1-3.]  [5:  Commager, S, 1964, p.362]  [6:  Ibid.]  [7:  Dyson, J.T, 2007, p.257.] 


In lines 7 to 10, Catullus immediately brings us back from death to the passion between himself and Lesbia, demanding that she kiss several hundred and several thousand times. The use of the imperative da as a command reflects the earlier uses of hortatory subjunctives, and shows how Catullus is brimming with passion to the degree that he needs to, essentially, shout it from the rooftops and declare his love in spite of how it is perceived in the world around him. As Greene says, ‘the realities of the external world become subordinated to the poet’s imaginative vision of idyllic, “mad” passion’.[footnoteRef:8] The number of kisses is also significant. As Dyson notes, there is a monetary element to the poem, which begins in line 3, where Catullus the mutterings of the old men at one penny.[footnoteRef:9] Similarly, numeric values are present elsewhere in the text, for example with the inclusion of una in relation to the eternal night, perhaps showing the ultimacy of death. At face value, it can be argued that the value in the number of the kisses is given simply to show that Catullus and Lesbia’s love outweighs the mutterings of others. A more unusual reading is from Fontaine, who contrary to most instead argues that the kisses represent fellatio, and the switching between hundred and thousand representing change in ‘tempo’, with the poem as a whole representing Roman ‘pillow talk’.[footnoteRef:10]  [8:  Greene, E, 2007, p.135.]  [9:  Dyson J.T, 2007, p.258.]  [10:  Fontaine, M, 2008, p.56-60] 

However, it has also been argued that ‘kisses are the capital of the high-spirited lovers’, and by purposefully confusing their counting, the lovers create a zone which is ‘immunised against any jinx from outside’.[footnoteRef:11] This jinx of course refers to line 12, with the wicked people being unable to cast their evil eye, because it is impossible to do so without precisely knowing the number of kisses, alluding ‘to the black-magical principle that possessing some piece of piece of personal information about the victim is necessary to place a curse’.[footnoteRef:12] The ultimacy of death becomes more clear in this context, since the absoluteness of una would enable such curses. This idea of curses is again repeated in Catullus 7, with perhaps an even stronger emphasis on the idea of a jinx and being bewitched through fascinare and mala lingua.[footnoteRef:13] In Catullus 16, the thousand kisses are mentioned once again. In this case, Catullus defends poem 5 during a polemic against Aurelius and Furius, saying ‘because you’ve read of my many thousand kisses, do you think I’m less virile on that account?’.[footnoteRef:14] Here, Catullus uses the subjects of the polemic arguably to represent the crabbed old men who cast their evil gaze and mock Catullus and his love for Lesbia. [11:  Schwindt, J.P, 2016, p.122-123]  [12:  Dyson, J.T, 2007, p.258]  [13:  Catull. 7.13.]  [14:  Catull. 16.12-13.] 


[bookmark: _GoBack]Although written in hendecasyllabic meter and not in Sapphic as some of Catullus’ works are, an underlying theme within poem 5 is the evocation of Sappho. Greene argues that poems 5 and 7 are not just a celebration of love for Lesbia, whose name itself evokes Sappho, but also the poetic relationship Catullus has with Sappho. She continues to add that Catullus evokes Sapphic ideals and uses them to challenge traditional Roman values of ‘duty over pleasure, stoic fortitude over emotion, industry over leisure’, and notes that the defiance of the crabby old men is exemplary of Catullus’ challenge to those values.[footnoteRef:15] In a similar manner, Catullus’ representation of himself seems to confirm this challenge, occasionally appearing lovesick as the ‘mad’ Catullus and certainly not displaying Roman stoicism. This is made clear by the fact that we have a reply to Catullus’ plea for kisses in poem 7,[footnoteRef:16] when Lesbia asks how many kisses are enough, she is perhaps given a voice of moderation in comparison to the infatuated Catullus, whose very characterisation in poems 5 and 7 seems to defy what might be expected of a Roman man, such as continentia, disciplina and virtus.[footnoteRef:17] This leads to poem 16, in which Catullus must of course defend his perceived manliness.  [15:  Greene, E, 2007, p.134-135.]  [16:  Catull. 7.1-2.]  [17:  Manwell, E, 2007, p.113.] 
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