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		Choose three picture books you consider to be postmodern. Examine what defines them as such.

Picture books, specifically, those aimed for children often explore a large variety of themes and styles with many being rewritten works of classic stories and nursery rhymes. For example, the fable ‘The Three Little Pigs’, is a story most children are familiar with, that has been rewritten and adapted to explore different outcomes and character perspectives. Some would be seen as a postmodern retelling, as they include playfulness, metafiction, and non-traditional depictions of character. For example, ‘The True Story of the Three Little Pigs!’ By Jon Scieszka, explores the classic story through the eyes of the ‘Big Bad Wolf’ as he explains why the whole story was a large misunderstanding. 
Post modernism is “based on an unscientific irrational thought process. It rejects logical thinking.” (Pediaa.com, 2016, Pg. 1) As opposed to modernism which they described as being “based on using rational and logical means to gain knowledge.” (Pediaa.com, 2016, Pg. 1). The Tate describes postmodernism to be a “reaction against” modernism whereas Watson describes post modernism as “more of an extension of modernism than a reaction against it.” (R. Sipe and Pantaleo, 2006, pg. 1). It could be argued that both opinions are present within the books explored in this essay as they combine old stories and themes to create a new narrative. 

[bookmark: _Int_UopMeilW]‘Triangle’ by Mac Barnett and Jon Klassen is a children’s picture book that follows the character, Triangle, on his adventure to go play a “sneaky trick” (Barnett and Klassen, 2017) on his friend Square. Swedish literacy critic, Maria Nikolajeva, states that; “Peritexts such as cover, end papers, title page and double spread layout can contribute substantially to the overall meaning of the narrative.” (R. Sipe and Pantaleo, 2006, pg. 58 - 59). Which is explored to an extent in Triangle, whilst the front, back and copyright page do not add to the narrative per say, they do enhance the playfulness of the book itself. 
[image: ]  
Fig 1, Triangle, Mac Barnett, and Jon Klassen, 2017.
Above is the back page of Triangle, which depicts the back of the main character which mirrors the cover being the front of the character. Including the text inside of the triangle shape is an interesting way to display the blurb, on top of this, whilst it does not add to the narrative, the way Klassen has illustrated this back page strengthens the humour and character of their book. 
  
[image: ] 
Fig 2, Triangle, Mac Barnett, and Jon Klassen, 2017.
Similarly, to the blurb, the copyright page is also thought out enough to fit the shaping of the book with all the text being shaped as a triangle. Throughout the book there are a variety of shapes, most being triangles of course. Despite this the main character is never lost to the background. In Molly Bang’s Picture this: How Pictures work, Bang explores “How does the structure of a picture – affect our emotional response.” (Bang, 2006, pg.14). And during her exploration of pictures and layout she explains the theory of how “we see shapes.” In her book she goes through the story of The Little Red Riding Hood, with Red Riding Hood being depicted as a triangle also. When introducing her mother, Bang complains that she becomes the “more important object and now overwhelms her daughter.” (Bang, 2006, pg.5). In effort to make the mother less overwhelming Bang depicts the mother as a rounder shape with a paler colour, Klassen uses similar techniques in Triangle.

 [image: ]		
Fig 3, Triangle, Mac Barnett, and Jon Klassen, 2017.
[bookmark: _Int_bAKAnukD]Despite Triangle being small compared to the other triangles, he stands out due to the faded colours used in the background and the use of negative space around the character; He stands out as the “most important object.” Further reasoning that Triangle stands out the most is how we feel about shapes, Bang argues that “We feel very differently about the triangle if we see it as a sailboat than if we do if we see it as a shark's fin.” (Bang, 2006, pg.3). This is relevant throughout this book as due to the faced shapes being registered as the background unlike Triangle, it allows him to stand out further. 

 [image: ]
Fig 4, Triangle, Mac Barnett, and Jon Klassen, 2017.
[bookmark: _Int_kurAMD5c][bookmark: _Int_U0Qy4yCk][bookmark: _Int_5uWORcer]Returning to Nikolajeva’s statement that “double spread layout can contribute substantially to the overall meaning of the narrative.” (R. Sipe and Pantaleo, 2006, pg. 59). Klassen implements double spread layouts throughout the book, creating long scenes for the characters to interact through, this choice is incredibly important for the narrative of the story as it highlights character movement and humour. During the scene above Square finds out it was his friend, Triangle, who had played the trick on him. This set up is crucial for the rest of the story as it creates dramatic tension as the two stare at each other. Barbra Bader states that picture books “As an art form hinges on the interdependence of pictures and words on the simultaneous display of two facing pages, and the drama of turning a page.” (R. Sipe and Pantaleo, 2006, pg. 1) Which said drama is created by Barnett and Klassen by the choice of having no words on the follow up page where Triangle almost slowly inches away from Square’s piercing gaze, which is seen below. 
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Fig 5, Triangle, Mac Barnett, and Jon Klassen, 2017.

[image: ]
Fig 6, Triangle, Mac Barnett, and Jon Klassen, 2017. 
[bookmark: _Int_0lrbxChU]After Triangle and Square have their stare off, Square chases them all the way back to Triangle’s house, which is where the book originally started. This book invites the reader along on an exciting journey back which could be argued as an example of non-traditional design and layout as though not physically, it is like you are moving backwards through the book. 
[bookmark: _Int_UMTZnk8q] The Day the Crayons Quit, by Drew Daywalt and Oliver Jeffers, offers a much more elaborate view into postmodernism in picture books. The book is a collection of letters addressed to the Crayon’s child, Duncan. In these letters the Crayons complain to Duncan and explain why they have quit and as such have not showed up for his school day. The book has variety of different illustrative styles as each page has a letter from one of his crayons and a drawing that is reminiscent of children's art. Each letter has unique style, some having lined paper, some being black paper and so on, the choice to have each Crayon use different paper really emphasises how the multiple narrators all have their own personality and wrote each letter themselves. 
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Fig 7, The Day the Crayons Quit, Drew Daywalt and Oliver Jeffers, 2013.
[image: ]
Fig 8, The Day the Crayons Quit, Drew Daywalt and Oliver Jeffers, 2013.
[bookmark: _Int_PwGI2AoD][bookmark: _Int_gcBHNbUl][bookmark: _Int_yZFMjcwp][bookmark: _Int_YkHxTZsY][bookmark: _Int_NilzEh9M][bookmark: _Int_joUQSm8c][bookmark: _Int_bHHaif5p][bookmark: _Int_vOECTxWV]In Christopher Butler’s Postmodernism: A very short introduction, Butler examines postmodernism in a variety of media such as music, novels, and art. Butler believes that “For the postmodernist, to create is to be critically self-aware to an extent that goes far beyond modernism.” (Butler, 2002, pg. 78.) Daywalt and Jeffers seem to be self-aware of how their book goes beyond modernism by the way they reject traditional layout and depict the book as almost not being a book at all. This is seen throughout the book but mainly on the first and last few pages as the stack of letters are thrown across the page, and they look to be images of papers rather than illustrations. The way this goes beyond modernism is because the papers are laid out on the page; it does not read as a story but rather a retelling of Duncan’s day, the book is not made in order to tell an illustrated story, unlike Triangle, but break the fourth wall to an extent and depict a story that is implied to be had by a real human child due to the realism of the papers in the book. Therefore, The Day the Crayons Quit, has numerous examples of self-referentiality as it denies the reader from experiencing a new world in the story but rather acknowledges that the letters are text. 

[image: ]
Fig 9, The Day the Crayons Quit, Drew Daywalt and Oliver Jeffers, 2013. 
[bookmark: _Int_L9wHkVpC]The page above is a great example of the humour and playful nature of the book the combination of the small worn-out Blue Crayon and the child like illustration beside it. The letter has a comedic feel with Blue crayon saying how it is grateful for being Duncan’s favourite colour “this past year, and the year before. And the YEAR before THAT!” the use of capitalising certain words throughout the letter really enhances the humour Jeffers has created in his illustration. Daywalt and Jeffers marry the humour of the letter and illustrations extraordinarily well by respectively describing blue as “stubby”. As seen in their letter as it writes “I am so short and stubby I can't even see over the railing in the CRAYON BOX anymore!” and “your very stubby friend, Blue Crayon”. The inclusion of Blue Crayon on its back besides the note almost creates the image of the crayon not being able to see “over the railing” on its own. It is clear with each letter and illustration Daywalt and Jeffers strived to create characters overflowing with their own personality, in Michèle Anstey's article on postmodern picture books, “It’s not all black and white”: Postmodern Picture books and new literacies, Anstey states that “author and illustrator consciously employ a range of devices that are designed to interrupt reader expectation and produce multiple meanings and readings of the book”. (Anstey, 2002, pg. 447). This is apparent in The Day the Crayon’s Quit, as through the multiple narrators they show the sides of story “through a particular character’s eyes” (Anstey, 2002, pg. 447) which Anstey states to be a common troupe in postmodern picture books. Daywalt takes the reader through the stories or “eyes” of each crayon, with personalities who sometimes clash with the other crayons, Purple Crayon is a somewhat stuck-up character, tying into the colour theory that purple is the colour for wealth and royalty, Purple Crayon complains that Duncan’s colouring outside the lines is going to make Purple Crayon “COMPLETELY LOSE IT.” (Daywalt, 2013, Pg. 5). Beige is depicted as being a bit deflated, complaining that they are sick of being called “light brown or Dark tan” (Daywalt, 2013, Pg. 7) and goes on to ask Duncan to draw them as something more exciting than wheat. Yellow and Orange Crayon complain about each other in their notes, asking Duncan to confirm which one of them is the correct colour for the sun.” Daywalt’s use of humour, use of text, for example underlining words and capital letters to stress importance, as devices implore the reader to debate which crayon truly is the right colour of the sun and produce multiple interpretations of the Crayons’ letters and if they should be used just for the items that are that colour, “It's not fair that brown gets all the bears, ponies and puppies while the only things I get are turkey dinners (if I'm lucky) and wheat.” The Crayons’ urging for Duncan to use them more creatively is shown in his final illustration where he depicts orange whales, yellow skies and green water as seen in the image below. 

[image: ]
Fig 10, The Day the Crayons Quit, Drew Daywalt and Oliver Jeffers, 2013.
The final book that will be explored in this essay is David Wiesner's The Three Pigs. The Three Pigs, truly explores what makes a postmodern book to the highest extent of all books in this essay. The book uses the classic fable The Three Little Pigs and exceeds expectation by creating a metafictional retelling of said fable. [image: ]
Fig 11, The Three Pigs, David Wiesner, 2001.
The story starts in the classic manner of the fable, however when the wolf huffs and puffs he blows the pig out of the story panel.[image: ]


Fig 12, The Three Pigs, David Wiesner, 2001.
The story continues with the pigs breaking the panels and creating their own area to explore. Nikolajeva describes metafiction as “always involving a game with the reader.” (R. Sipe and Pantaleo, 2006, pg. 103). Wiesner creates fun and games throughout his book as the characters continue to create their own world inside the book itself, which creates a game for the reader as they see what happens in corelation to the pigs messing with the story.  Wiesner uses style changes throughout the book to imply what was a part of the existing story and what is happening in the Pigs’ new narrative by having the pigs look more realistic as they explore the white void. [image: ]
Fig 13, The Three Pigs, David Wiesner, 2001.
Wiesner uses the said white void in a creative manner as he depicts the three pigs creating a paper aeroplane out of the panels to fly around, this happens for a few pages. The use of negative space really captures the excitement and energy of the action as there are no distractions in the foreground. 
[image: ]


Fig 14, The Three Pigs, David Wiesner, 2001.
[bookmark: _Int_eCRPf6yP]Wiesner continues to play with metafiction in his book as the pigs begin to realise they are a part of a story and break the fourth wall as one of the pigs approaches the corner of the book and states “I think someone’s out there.” (Wiesner, 2001, pg. 20). 
[image: ]
Fig 15, The Three Pigs, David Wiesner, 2001.
Wiesner uses intertextuality in his book as he creates references to other stories and nursery rhymes, for example Hey, Diddle, Diddle. 
In Challenging and Stimulating their child audience, these texts extend the invitation not only actively engage and interact with literature as readers but also in breaking down the barriers of apparently definite authority or “truth.”
Lewis, (2010) Telling Children's Stories: Narrative Theory and Children's Literature, Pg. 101

[bookmark: _Int_0F4NXYQi][bookmark: _Int_M0Cj2Rig]This is undeniably present in Wiesner's work as the way the pigs create a playground for themselves in their world. The child audience are likely to recognise Hey, Diddle, Diddle and engage with the numerous texts that are present. By ‘breaking’ these stories, leaving the wolf puzzled in the background of scenes as his actions do not match the narrative text as seen when the text states “and ate the pig up.” (Wiesner, 2001, pg. 2). Wiesner breaks down the barriers of “truth.” which leaves the audience making their own decisions in what is real. In Postmodern Picture books: Play, Parody and Self-referentially, R. Sipe writes about a classroom who read this book together, the children talk back and forth about what is happening throughout the story, some being confused and debating what was real and what wasn’t. One child comments about the page with Hey Diddle Diddle stating “Look- this is from a different story. The cow jumping over the moon” (R. Sipe and Pantaleo, 2006, pg. 231). From the chapter in R. Sipe and Pantaleo’s book, it is apparent that Wiesner's work actively engages with the audience as with each page the children would explain what they believe was happening and what they predicted would happen next, due to the creativity and metafictional world Wiesner created their responses were pushed in a variety of ways as the story continued to push expectations the children would question if the pigs would explore “another three little pigs' story.” (R. Sipe and Pantaleo, 2006, pg. 230).
 		[image: ]
Fig 16, The Three Pigs, David Wiesner, 2001.
In the final page Wiesner shows the three pigs and the friends they made during the book creating a soup together whilst one of the pigs plays with the text of the original story and starts to write “They all lived happily ever after.” Wiesner continues to play with non-traditional design and layout as the pig breaks the fourth wall and finishes writing their own story. 
To conclude these three titles all are postmodern picture books by the way they create a world within the books with playful layouts, use of text and stylistic choices. Though they are all post-modern in their own respective ways, some push the boundaries more than others to create their own metafictional world whilst others use humour as their main device. 
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