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Lucan’s work of 10 books, of which only the first three were completed, covers the subject of the Roman Civil war between Julius Caesar and the Roman Republic. However, it is important to note that his work was not written as a history, but as an epic, and therefore the narrative is tinted with Lucan’s perspective, using fabrications as well as historical evidence.[footnoteRef:1]  The war was triggered by Julius Caesar crossing the Rubicon in 49AD, famously saying ‘Let the die be cast’ after committing to do so. [footnoteRef:2]  It was this single action which triggered the Civil Wars and the end of a Republic in Rome,[footnoteRef:3] and therefore Lucan’s Civil War. The epic has been criticised for its lack of adherence to the heroic tradition within the form of a Heroic Epic,[footnoteRef:4] and a sense of irony stifles the entire collection. Throughout, it will be implied that Lucan uses his words and the symbol of thunder and lightning to vilify the heroes which were often idolised in Ancient Greece and Rome. It also seems as though Lucan is making links between Nero and the tyranny of Alexander and Caesar too, so that will also be taken in to account throughout.  [1:  A. W. Lintott. ‘Lucan and the History of the Civil War’ The Classical Quarterly 21.2 (1971) p.488-90]  [2:  Anke Rondholz. ‘Crossing the Rubicon. A Historiographical Study’ Mnemosyne 62.3 (2009) p.436]  [3:  Jeffrey Beneker. ‘The Crossing of the Rubicon and the Outbreak of Civil War in Cicero, Lucan, Plutarch and Suetonius.’ Phoenix 65.1/2 (2011) p.74-99, 205-206]  [4:  Martin T. Dinter. ‘Anatomising Civil War: Studies in Lucan's Epic Technique. (University of Michigan Press, 2012) p.9] 

In the scene, Caesar is paying his respects to Alexanders tomb, possibly in Paraetonium, and Lucan goes on to put in some narrative input on Alexander; this scene is historically based, and it is known that Caesar really did visit Alexanders tomb at some point in time.[footnoteRef:5] It follows Caesars supposed visit to Troy on the chase for Pompey, a scene which infers that Caesars appearances were only skin-deep, and he did not really possess respect for tradition and his heroic heritage. The tomb itself is not really exalted within the passage, supposedly it shows ‘the Macedonian might,’[footnoteRef:6] yet it is portrayed as lying in a cavern.[footnoteRef:7] This is counterintuitive, as it was most likely that Alexanders tomb was within Alexandria’s temple and would be brought to a special place for viewing.[footnoteRef:8] Therefore, the reader is forced to recognise the cave to be a symbol of the darkness Alexander could not escape, whether in life or death; a cave which Caesar, during his chase for Pompey, was now entering in reverence to a man he aspired to be. It also brings to mind the fact that someone so great would be confined into a space which was so dark, and what this means about our position in life in regards to the mortality we are all chained by. By Caesar entering the cave of Alexander, he is entering the fate of Alexander, one which had been speculated to be an assassination by many. [5:  Andrew Erskine. ‘Life after Death: Alexandria and the Body of Alexander.’ Greece & Rome 49.2 (2002)]  [6:  Luc. (10.15-19)]  [7:  Luc. (10.18)]  [8:  Erskine. p.163] 

For Lucan it was perhaps an image created to reflect on the fate of all tyrants, as libertas would have seen Alexander ‘not serviceable to this world,’ for so many countries should not ‘be under one man’s sway.’[footnoteRef:9] When Lucan was writing his epic, the Empire that Rome had built was slowly crumbling apart under an incompetent emperor who was a disappointment,[footnoteRef:10] the reality of having such an empire was accepted because of the examples of Alexander and Caesar who created dictatorship-style empires. He references the deterioration of the Empire in this gobbet, as ‘although we rule as far as Arctos and the homes of Zephyr,’[footnoteRef:11] ‘in the East we shall now yield to the master of the Arsacids.’[footnoteRef:12] This quite plainly states that the Empire is being lost, and currently crumbling. However, it could be said that this could have been a glorification of Alexander, as it acknowledges that he conquered the East, whereas Rome lost it, but this could just as likely be a slight against Rome without his conquest in mind.  [9:  Luc. (10.25-28)]  [10:  Martin Percival Charlesworth, Guy Edward Farquhar Chilver, and Miriam T. Griffin. "Nero." The Oxford Companion to Classical Civilization. (Oxford University Press, 2014) ]  [11:  Luc (10.48-49)]  [12:  Luc. (10.50-52)] 

Lucan’s distaste for glorifying those seen as heroes comes out initially when he introduces Alexander the Great as ‘the crazy offspring of Pellean Phillip, […] the lucky bandit.’[footnoteRef:13] The use of words such as crazy to describe Alexander do not match most other written Alexandrian tales, which tend to glorify his actions and view them with the glasses of expansionism on. Here, Lucan invites the reader to see past this common trope and see his actions for what they should have been seen as; a man’s inconsideration for anyone else apart from ambitions and not just a man whose goal was to conquer the world. Alexanders goals were so big that they blinded him to reason, and this was the beginning of his downfall, similar to Caesars crossing of the Rubicon. Their ambition was why they were both loved and hated, and both had questionable deaths, one assasination and the other through illness likely caused by poison;[footnoteRef:14] implying that they were both seen as too destructive for their own good.  [13:  Lucan. (10.20-21) 
In Civil War Transl. by Susan H. Braund (Oxford: Oxford University Press, 1992) p.207]  [14:  Nathan Gamble & Edmbund Bloedow. ‘A Medical-Historical Examination of the Death of Alexander the Great.’ Journal of Ancient History and Archaeology 4.3 (2017) p.27] 

He calls Alexander, and therefore Caesar, ‘an evil deadly to the earth, a thunderbolt which struck all the peoples equally, a star baneful to humankind.’[footnoteRef:15] The symbol of a thunderbolt is also used by him in relation to Caesar earlier in the epic, and the destruction thunder and lightning can bring.[footnoteRef:16] The contrast here with Caesar is hard to ignore, in this scene he is linking them both together as similar destructive forces, both of which had no heirs, and whose actions caused the destruction of their empires; both of whom will later be constrained by their mortality within the confines of opulent tombs. It also summons images of flashes, which can only be seen and not touched, out of reach to man and in a Godly realm; though not quite with the Gods as they are just a product of them. An image of a life which can only be seen temporarily, a life of beauty and danger, but a selfish and destructive beauty which does not care for the destruction it brings, as it will not be there to experience the aftermath. One can also question whether he is also refencing Nero in this gobbet too and foreshadowing the assassination which he himself was eventually ready to partake in,[footnoteRef:17] since he jumps back towards Romes current decay within the passage. [15:  Luc. (10.34-6)]  [16:  Luc. (1.154-8)]  [17:  Marc Kleijwegt. “‘Lucan's Civil War: Programming the Revolution; Ideology in Cold Blood: A Reading of Lucan's Civil War’ Shadi Bartsch Review Article." 7 (1998) p.126] 

The intentional hero of the epic has been the source of debate amongst scholars,[footnoteRef:18] but it seems likely that Lucan wanted it to be clear that there was no hero in any civil war like the one which Alexander and Caesars deaths created.[footnoteRef:19] This can be seen when he portrays Alexander as incompetent, dying with ‘none as heir’ and thus exposing ‘the cities to be torn apart.’[footnoteRef:20] It has been suggested by Giraus that to Lucan, the democratic state was the hero, as when it died, so did Libertas.[footnoteRef:21] This seems to match the ideals which Lucan himself portrayed in his life,[footnoteRef:22] with him committing suicide after being involved within the Pisonian conspiracy. Therefore, it seems reasonable to conclude that the reason why he vilifies Alexanders tomb, and his person, is because of the own beliefs he held on free speech and democracy; two traits which Alexander and Caesar both suppressed within their times as rulers. [18:  J. Wight Duff. A Literary History of Rome in the Silver Age (New York, 1927), p. 328.]  [19:  Lucan (1.2-3)]  [20:  Luc. (10.44-45)]  [21: Eva Matthews Sanford. ‘Lucan and Civil War.’ Classical Philology 28.2 (1933) p.122]  [22:  Charles Martindale. ‘The Politician Lucan.’ Greece & Rome 31.1 (1984) p.64-79] 

Within Lucan’s Civil War is complex imagery which runs throughout all ten books and links characters together along a tenuous string, some more obviously interlinked than others. Within this passage, he does so by using lightning and death to symbolise Alexander and Caesar, and probably Nero too, as similar characters who are both tyrannical and have no regard for the destruction they brought to the world and their empires. Lucan does not seem to create any heroes, even though it is written within the epic style and therefore it would have been expected of him to do so; this was probably because of his own opinions on those he wrote of.
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