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Assignment 1 Part 3 – Discuss What Makes A Civilization
What makes a civilization? Gordon Childe compiled a list of ten aspects that he believed went towards creating an ancient civilization. These were “(1) large urban centres, (2) craft workers, merchants, officials, and priests supported by the surpluses produced by farmers, (3) primary produces paying surpluses to a deity or divine ruler, (4) monumental architecture, (5) a ruling class exempt from manual labour, (6) systems for recording information, (7) the development of exact practical sciences, (8) monumental art, (9) the regular importation of raw materials both as luxuries and as industrial materials, and (10) resident specialist craft workers politically as well as economically under the control of secular or religious officials” (Trigger, 2003, p.43). For the purpose of this discussion monumental art of the Aztec culture has been chosen. However, as seen through upcoming examples the development of exact practical sciences will also be touched upon. 
 Heavily inspired by the Toltecs, art to the Aztecs was an important part of their lives. A strong belief that was held by the Aztecs was that they did not grow up and become artists, they were already born artists. This also led them to believe that their destiny had already been created for them and if they failed to keep this idea to the forefront of their minds, they would end up failing as an artist and become unhappy in life. (León-Portilla, M., 1963, p.169). Monumental sculptures were created and one of their main purposes was to reinforce the powers of the many Aztec gods. As this art was inspired by their interpretations of what surrounded them, as well as having a human look, they also had a cosmic connotation to them (Olguin, F. S., 2002, p.p.57,59). 
An example of a statue created by the Aztecs is Coatlicue, a goddess that represents the earth. It is said that she is “sustainer of humanity and source of all life but also ruler of the ultimate destination of the dead. The carving shows the symbols of life and death united” (Olguin, F. S., 2002, p.60). Coatlicue is described as having three integral structural elements to her. These are that she is pyramidal, cruciform and human all in one. The head of Coatlicue depicts the divine couple known as Ometecuhtli and Omecihuuatl. A cosmic element comes in here at the head as the moon (Coyolxauhqui) is suggested through a feeling of decapitation to the head. Whilst looking at the statue’s cruciform shape, it is suggested that the North, East, South and West directions are missing as well as the fifth direction in the middle of the statue. Finally, the pyramidal shape it holds is there to depict the depth of the earth known as the land of the dead, as well as the most elevated of heavens which is known as the place of duality (León-Portilla, M., 1963, p.p. 52,53). To summarise Coatlicue it is said that she “emerges powerfully as the concrete embodiment in stone of the ideas of a supreme cosmic being who generates and sustains the universe… Perhaps of all the symbols of the Nahuatl universe, the most marvellous is the tragically beautiful image of Coatlicue (León-Portilla, M., 1963, p.63).
A second example of monumental Aztec Art is the Sun Stone. This is also an example of development of exact practical sciences. It is suggested that the Sun Stone is a type of monument that was created as a sacred obligation to the tlatoani (ruler) of the time which it was thought to have been created during Axayacatl’s reign (Olguin, F. S., 2002, p.60). The purpose of the Sun Stone was to count the time. It had two elements to it. These were tonalpohualli and xiuhpohualli. Tonalpohualli was a 260-day cycle used for the purpose of divination and xiuhpohualli was a 365-day solar count used for the purpose of keeping trac of annual festivals. Every 52 years both tonalpohualli and xiuhpohualli would simultaneously meet up creating a Mesoamerican century and the Aztecs celebrated the event with a religious festival (Townsend, R. F., 1992, p.123). Eventually the Sun Stone became the foundation for the Aztec calendar (Olguin, F. S., 2002, p.60).
Monumental art to the Aztecs was very important. Through it they could express how they perceived the universe around them. As well as having human elements to their art they also gave it a cosmic aspect. Aztec monumental art was to used mainly for religious and ritual reasons. A lot of what was produced represented the different Gods and Goddesses that they worshiped. Finally, Art that was produced was always of high quality as it was believed artists were born with their talent rather than it developing throughout the years and that because of this their fate had already been forged for them. If they failed to keep the concept of their fate to the forefront of their minds, they believed they would fail as an artist and lead the rest of their lives unhappy.
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