	How did the recovery of medieval texts in Celtic languages stimulate creative writers and/or antiquarian researchers in the C18th and C19th? Focus on TWO examples in your answer



[bookmark: _Int_aJWITbWM]The Celtic people were an Indo-European group who once inhabited the majority of continental Europe and the British isles. When used in the modern day, the word ‘Celt’ refer to the six ‘Celtic Nations’ of Wales, Scotland, Ireland, Cornwall, the Isle of Mann and Britanny.[footnoteRef:7182] The word ‘Celt’ originates from ‘Keltoi’, a Greek word used in classical times to refer to anyone generally considered to be an ‘alien’ or ‘barbarian’. In the nineteenth century, artefact sites originating from the Iron Age were discovered in both Halstatt and La Tène in Austria and Switzerland. The artefacts that came from these sites were designated as ‘Celtic’ and were then used as evidence of a Celtic civilisation.[footnoteRef:4833] A ‘Celtic Twilight’ was born in the 18th century, during which the writers and artists of the time began to pull inspirations from Welsh and Gaelic traditional literatures.[footnoteRef:18666] [7182:  Celt, Encyclopaedia Britannica, https://www.britannica.com/topic/Celt-people]  [4833:  Simon Jenkins, “The Celts: A Sceptical History”, (London: Profile Books), p.2]  [18666:  David Perkins, “A History of Modern Poetry”, (Cambridge, Mass: Belknap Press of Harvard University), p. 471] 


[bookmark: _Int_TF4w9q27]James Macpherson was a Scottish writer in the 1700s. His most famous work are his translations of .[footnoteRef:25767] The poems are narrated by Ossian himself and would serve as inspiration for other works and paintings – an example being the paintings by Austrian painter Johann Peter Krafft[footnoteRef:27998] - to such an extent that Ossian was said to be akin to that of Homer and his two epics, the Iliad and the Odyssey.[footnoteRef:27466] Despite, however, the popularity of these poems, they did spark a debate regarding their authenticity and were referred to as forgeries by critics.[footnoteRef:12639] Following Macpherson’s death in 1796, his produced works concerning Ossian were examined and it was found that the poems bore basis from ballads from the Highlands and did consist of passages that were accurately translated. However, it was also found that Macpherson had included his own additions into the Poems with little constraint. Additionally, when Macpherson was challenged to share the poems he had used to produce the translations, Macpherson simply translated his works back into Gaelic and shared those as his evidence.[footnoteRef:4841] Now, it is not thought that Macpherson did not create the fake aspects of the Poems of Ossian with the intention of personal gain but it is still believed that they do not bear the accuracy that Macpherson made seem that they did, that they were more a fabrication “in the sense of creation, not forgery.”[footnoteRef:5622] In 1805, the Highland Society of Scotland set up a committee to enquire about the authenticity of Macpherson’s Ossianic poems. The committee’s final report was published in the same year and it concluded that Macpherson had considerably altered his original sources, but that the poems were not fundamentally forgeries.[footnoteRef:14985] Regardless of any controversies or disputes that were raised in response to Macpherson’s work, the Poems of Ossian were still undoubtedly an inspiration for a number of creations and works relating to the Celts and would feed into the sense of Celtomania which was already growing at the time.[footnoteRef:1328] Macpherson’s forgeries were likely influenced by the few surviving examples of Scottish literature of the time. From this, Macpherson likely attempted to play the role of a ’preserver’ under the belief that creating ’medieval’ works would aid in preserving Scottish heritage. There is also the possibility he was influenced by the growing Celtic nationalism and Romanticism of the time, of which he ended up feeding into through the Poems.[footnoteRef:21272] [25767:  James Macpherson, the man behind the myth: Highland clan champion and nouveau riche, Edinburgh University Press]  [27998:  Alte Kunst Vienna]  [27466:  Henry David Thoreau, “Collected Essays and Poems”, (New York: Library of America). p. 141]  [12639:  James Macpherson - Ebsco]  [4841:  James Macpherson - Ebsco]  [5622:  Magnús Magnússon, “Fakes, Forgers and Phoneys: Famous Scams and Scamps”, (Edinburgh: Mainstream) pp. 342-345]  [14985:  ‘Report of the Committee of the Highland Society of Scotland, appointed to inquire into the nature and authenticity of the poems of Ossian’, National Library of Scotland]  [1328:  Romanticism and Celtomania » World history]  [21272:  James Macpherson] 


[bookmark: _Int_7UhFuTdS][bookmark: _Int_yzGs9WvI][bookmark: _Int_sCueoDyv][bookmark: _Int_vMti1zqD][bookmark: _Int_vx4Vhq5o]James Macpherson is, however, not the only example of a writer falsifying literature in order to preserve culture - In Wales, there was Iolo Morgannwg. Edward Williams, born in 1747, was a poet and antiquarian from Glamorgan, and a strong force behind the cultural revival in Wales[footnoteRef:16670]. He took up the pseudonym ‘Iolo Morgannwg’ - meaning ‘Edward of Glamorgan’.[footnoteRef:14952] He would go on to work on the ’Myvyrian Archaiology’, which was a collection of Welsh medieval literatures printed solely in the native Welsh. The Myvyrian Archaiology was undertaking of such a large scale in Welsh literature that there wouldn’t be another like it until the publishing of the first completely translated copy of The Mabinogion by Lady Charlotte Guest in the mid nineteenth century.[footnoteRef:17980] [footnoteRef:132] In 1792, Williams created an assembly called the Gorsedd in 1792 focused on Welsh poetry. This assembly had a part in the revival of the Eisteddfod, a Welsh cultural festival.[footnoteRef:10163] [footnoteRef:7117] Williams was obsessed with the bards of Wales, and his work with the Gorsedd and Eisteddfod were heavily influenced by that fact. He knew that the gorsedd was once a type of bardic church that ended up going underground and passed it’s knowledge from person to person secretly. He also knew that the Eisteddfodau were gatherings of poets, and he also knew that Welsh poets were called bards. It was this that influenced him to recreate the Gorsedd and put work towards the eisteddfod. Somewhat conveniently, Williams would be the only living repository of this information.[footnoteRef:6746] As previously stated, Williams’ work was similar to that of James Macpherson, in the sense that parts of Williams’ work consisted of his own forgeries, with perhaps the most important being his contributions to the Myvyrian Archaiology. Almost twenty years after Williams’ death, in 1848 his son, Taliesin, put together a collection of his father's papers and manuscripts and published them without knowledge of his father’s forgeries. These manuscripts were then later used by Lady Charlotte Guest when she was working on her translation of The Mabinogion. Williams likely produced his forgeries for a similar reason as James Macpherson – he likely feared that Wales, or the Welsh people, were losing their culture, traditions and heritage and decided that he would have to reintroduce said traditions back into the public. As such, in order to accomplish this, he saw inventing his own documents as a necessary evil that would ultimately benefit Wales.[footnoteRef:24953] [16670:  Iolo Morganwg – University of Wales, https://www.wales.ac.uk/cawcs/research/iolo-morganwg]  [14952:  WILLIAMS, EDWARD (Iolo Morganwg, 1747 - 1826), poet and antiquary – Dictionary of Welsh Biography]  [17980:  The Mabinogion – Oxford Open Learning, https://www.ool.co.uk/blog/the-mabinogion/]  [132:  Y Myvyrian Archaiology]  [10163:  Iola Morgannwg]  [7117:  WILLIAMS, EDWARD (Iolo Morganwg, 1747 - 1826), poet and antiquary – Dictionary of Welsh Biography]  [6746:  Kondratiev, Alexi. “New Myths for Old: The Legacy of Iolo Morgannwg and Hersard de Le Villemarque.” Mythlore 10, no. 1 (35) (1983): 31–34. http://www.jstor.org/stable/26810625.]  [24953:  Iolo Morgannwg] 


[bookmark: _Int_BQZoCDBY]Despite their forgeries, both Macpherson and Williams’ works survived and managed to have a serious impact in each of their respective cultures. In Wales, the National Eisteddfod is still an important aspect of Welsh culture even in the present day, including the Gorsedd ceremonies that exist as a part of it.[footnoteRef:14128] In Scotland, the vision of the country portrayed by Ossian re-shaped the way people imagined its landscaped and people, also influencing the nationalists of Scotland, providing them with an image of an advanced culture that could be compared to the likes of Greece or Rome. Additionally, in England, Ossian gave an example of native British creativity that would replace the revival of more classical cultural elements in the eighteenth century.[footnoteRef:8819] Even outside of Scotland, Ossian stimulated the national revival of art, literature and music across countries in Europe. Ultimately, both of these writers managed to spark a public interest in their native Celtic cultures that would end up persisting even past all accusations of forgery. These works would help to define the Romantic movement and would serve as inspiration for national identities.[footnoteRef:7321] [14128:  Moray Teale and Elen Haf Jones, ”Romanticism and the invention of tradition - Iolo Morganwg and James MacPherson”, Europeana]  [8819:  James Mulholland, ”James Macpherson’s Ossian Poems, Oral Traditions,
and the Invention of Voice”, p. 393 ]  [7321:  Teale and Jones, ”Romanticism and the invention of tradition”] 
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