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In analysing King Arthur, it makes you realise how each story varies from the other ones. Most of which presents Guinevere as delicate, elegant, beautiful and feminine, Merlin is usually an old wizard and Arthur and his knights are strong, masculine and honourable. The legend of King Arthur and his knights of the round table have held the human imagination and given a thirst for knowledge of this mystical character for over one thousand years.
Hopefully this assessment will help to see all the characters in a variety of ways. The actors themselves each played a vital role and they added something new to each of the characters and had a good repour with the other crew members. Even though the film didn’t live up to its full potential it is still a unique version of an age-old legend.
There are many types of film theories in King Arthur, Jerry Bruckheimer focuses mainly on the Sarmatian theory since the film is set in the Middle Ages and is more to the reality than the other Arthurian films. He uses this theory to adapt to the legend of King Arthur, since they did start to encroach onto Roman territory around the era the film is set in. In John Matthews A Knightly Endeavor: The Making of Jerry Bruckheimer’s “King Arthur” he was told “It’s going to be very different, set in the Dark Ages and its main focus will be on the Sarmatian theory.” this was in February 2003. They had done a lot of work researching most aspects of not only the legend itself but the Sarmatian theory. John Matthews has researched and analysed Jerry Bruckheimer’s vision of the film. He instead uses the Saxons as the enemy as the audience know about the Saxons and the battles fought by and with them. Archaeological evidence and parts of writings have been found about the Sarmatians which would have been enough for Jerry Bruckheimer to use that specific theory and make it relevant to this film. The Saxon army led by Stellan Skarsgard in King Arthur seemed a chaotic organisation in the sense that there was no specific armour or even fighting styles within that army which was the same as the early Sarmatians however as the Sarmatians grew they became disciplined and focused even the Romans began to use their fighting styles. In King Arthur the Saxons were brutal and reckless even when it came to their own men. Some writings have shown that this was the case of the later Sarmatians. There is a strong comparison between the Saxons in the film and the Sarmatians and it became clear that Jerry Bruckheimer has researched a lot about these tribes.
King Arthur is very different to other films about the legend of King Arthur and his knights as there is no magic involved even though Merlin is classed as a dark wizard and he leads the Woards in which Guinevere is one of them. Jerry Bruckheimer and the director Antoine Fuqua wanted it to be more accurate to how the world would have been in the middle ages and in doing so they looked at new archaeology findings to help with the accuracy. Even though a lot of work had gone into researching the history of that era it is still imaginative fiction but inspired by a legend and created with an individual way of thinking. To make this film more realistic they have had to take out most of the folklore around it such as the quest for the holy grail, magic and how he acquired Excalibur. The formation of Medievalism in films changes often due to new evidence and archaeology findings, however the main structure always stays the same. Rituals and customs were conventional in the Middle Ages, religion was a big aspect as Christianity became the main religion and they took many of the Pagan traditions for their own. Bettina Bildhauer wrote that Medievalism could be a quest or a story of sin and redemption in Medievalism and Cinema. This is a main structure of medievalism in films as there is always a battle to be fought, a quest to take or a pilgrimage to cleanse the soul of ill deeds. 
The Cambridge Companion to Medievalism by Louise D’Arcens “One broad distinction that might provisionally be made is between medievalism of the ‘found’ Middle Ages and the medievalism of the ‘made’ Middle Ages.” The ‘found’ is having contact with evidence-based facts whilst the ‘made’ uses a variety of articles and rituals used in the Middle Ages. Both of these have been used in King Arthur, the ‘found’ aspect is of texts relating to a person who is believed that Authur is based on. The ‘made’ is using Pagan rituals and with an imagination, magic.
The legend of King Arthur has a very long history with many adaptations and different angles that have been looked at. In the film it shows the strength and power the church has but it is not fully in control as the knights go on their last quest to collect Marius and his family from a village north of Hadrian's wall Arthur frees some prisoners and is willing to fight for them despite the risk of failing the mission. Arthur is a man of god and believes that rescuing them all is gods will. This could show the church had the power to influence even the strongest man.
The first time we see Guinevere she is imprisoned and is a damsel in distress in the stereotypical way and needs a knight in shining armour to come and rescue her. As the film goes on Jerry Bruckheimer and Antoine Fuqua make Guinevere less feminine. The scene where they fight the Saxons on the ice Guinevere fights with the knights and proves how good she is with a bow and arrow because she was able to fire the arrow further than the Saxon can fire his. Lancelot stills acts like she is a damsel in distress until she promises she won’t let the Saxons rape him, in this sense Antoine Fuqua shows that he is directing the film away from the stereotypical woman, who can only rely on a man to protect her. In the final battle Guinevere shows she is also competent with a sword and a knife she is fierce and determined. When Guinevere is fighting Cynric the filmmakers show that in general men are stronger than women no matter how skilful of a fighter they are. In this sense it has nothing to do with feminism and masculinity but with biology. The women fight alongside of the men to show that not one sex is more important and fiercer than the other. The structure of this film changes as it goes on. It starts with masculine men rescuing the damsel in distress but then it moves away from the regular structure and becomes unique. Keira Knightley portrays Guinevere very well and she looks natural with a bow and arrow as well with a sword. 
The Saxons are depicted as barbaric and typically masculine with no women seen in the battles. Cerdic is the main villain of this film as he is first shown having one of his soldiers killed for raping a non-Saxon woman then he kills her. In this part of the film, they are stereotyped as bad guys like in all other middle age films. 
An issue with this film is the lack of romance between Guinevere and Lancelot because in all writings and films there is a deep love and, or lust between them both, even though she is married to Arthur. All there is are a few glances at each other which demonstrates that there is some attraction between them. Jerry Bruckheimer could have made the romance lesser so Lancelot could focus on the battles and missions given. In Bernard Cornwell’s Warlord Chronicles have a different take on that love as Guinevere is heartless and only wants power and Lancelot has the power she wants. 
Robert Rosenstone’s History on film/Film on history he writes “We always violate the past, even as we attempt to preserve its memory” which making a film of a legend like King Arthur or Robin Hood, even more difficult as the filmmakers are trying to keep in mind all that they know but add more to make it better for the audience. In that sense they fabricate some of the established narrative of what little evidence there is.
This film is closer to how life would have been and has not been romanticised, a truer representation of the era. In Bernard Cornwell’s novels Warlord Chronicles that is also truer to the reality of life, in that period of time the political power was changing from royalty to the church as well and if there were any issues about that there was mindless murdering.
For me Clive Owen gives a strong performance as his acting style is perfect for this role and he helps to keep the film flowing and he works well with the other actors. 
These themes and many more make films whether the films are a success or not. Every film needs themes to portray a story or stories or a person or people. In studying these themes, it gives a better understanding of all the aspects involved and gives the viewer an added ability to look deeper into the producing/directing.
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