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Critically analyse the evolution of digital technology on photography and photographers, considering the ethical, political and cultural implications using at least 3 examples. 
In the 21st century the world is connected through digital technology more than it ever has been, with social networks now being the main form of communication for the majority of the world. The invention of the digital camera was potentially the biggest breakthrough photography has ever seen Storm (2015), the long process of film processing is now a thing of the past.  The invention of the mobile phone allows anyone to be a photographer, marking the era of the citizen journalist through social media. The invention of photo editing software has changed the way people now observe images, the authenticity is constantly in question even though photo manipulation was around during the age of film photography. The aim of the current essay is to analyse the above topics, considering the ethical, political and cultural implications they may have.
Photojournalists spent many years shooting with film a time-consuming process, digital cameras have sped up the picture sharing process with photos being available to share almost instantly after being taken, a much more convenient method for modern day photographers. In support Keenan (2012) would agree the process of getting a digital photo from a digital camera is much easier and faster, compared to a film camera saving photographers huge amounts of time. This suggests digital technology allows photographers to get their work published much easier and compared to using film cameras, Ang (2014) also comments that digital photographers were happy that they had a new-found independence and minimal running costs (Ang, 2014), implying that digital photography gave photographers a sense of ‘new-found independence’. This indicates photographers can take as many photos as they like and have the independence to experiment with them, thus supporting how hundreds of images can be taken with no extra costs to the photographer (Hand, 2012). This shows that as a photographer being able to have a stronger input with the technical side of the photograph, allows more freedom. 
However, digital cameras have not brought joy to every photographer with Don McCullin stating, “digital photography can be a totally lying kind of experience, you can move anything you want … the whole thing can’t be trusted really” (Brown, 2015). This suggests that digital photographs seen today are edited to possibly portray a different message or emotion, then what was intended when the photograph was taken. Whereas photo editing was not associated with SLR cameras, keeping alive the fact that a photograph could not lie.  Also, as previously stated digital photography gives photographers the ability to take as many images as they like, highlighting the thought that image makers take less care in the composition of an image and it is more of a scattergun approach, rather than concentrating on capturing the image (Jeffries, 2013). Supporting that the images loose the quality of thought and careful composition as there is an unlimited amount of shots to get it right. 
Chemical photography reassured the public that the photo was produced from an encounter with the real world, something digital photography does not promise, it instead promotes ‘derealisation’ which is something that has to be accepted in the post-modern world (Lister, 2013). This suggest that the truth digital photography has to offer is unreliable, photojournalists in war zones for example can alter their images to portray a stronger political viewpoint, therefore using postproduction as a means to manipulate an audience’s response. The photographer must increasingly emphasize the importance of interpretation in an image rather than transcription (Ritchin, 2013), suggesting the importance to a photojournalist in the modern day is ‘creating’ an intended message, not trying to capture it there and then, which is what could have lead the public to question an image’s authenticity much more in the 21st century. 
However, the fact that chemical photography couldn’t lie is not an entirely true statement, referring to Don McCullins claim that “digital photography can’t be trusted” is where the irony can be found.  Don McCullin himself staged his own photo of the dead Vietnamese solider in 1968 which he shot on film, implying that photography has always consisted of photographers trying to portray a truth that wasn’t real. It can be tempting to fabricate imagery even if one see’s it as the greater good, but once done it is an act of falsely indicating what was true evidence (Ritchin, 2008). Therefore, showing that photo manipulation has always been present in photography, the digital age may have heightened the technique, but it was present in the days of film photography. Furthermore, questioning is the gap between digital and film photography as big as it is made out to be?
A digital platform that is available now to photographers that was not in the 19th century is social media. The way in which photographers publish their work has changed due to digital technology, with the invention of social media photographers work can be seen by millions all over the world. War photographers, for example, can show conflict that is happening in the world instantly with their followers and with news networks on social media, whereas war photographers in the 19th century would have to go through the long process of developing their film, proving that they could not deliver ‘real time’ news like it can be delivered today. “The technical benefits of new media to photojournalists in crisis zones are equivalent to unrefined digital omniscience” (Keller, 2011), by calling social media ‘digital omniscience’ to photojournalists. This implies that social media is a gateway to knowing everything a photographer needs to know from the location of conflict, to what the conflict is about. This is a huge advantage to photojournalists especially when they were outlawed in Libya, as the linkages of social networks can be turned into a means of observing. This suggests that social media is essentially used as the eyes and ears to photojournalists in the 21st century, and as a way of gaining important intel on conflict that is happening around the world. It enables photojournalists to navigate their way around unknown territory in a safer way, as social media would highlight unsafe conflict areas.   
Although, social media has become a means of transmitting such sensitive content, a measure of how war photography has changed and much of it comes from the digital instruments in the hands of amateurs (Osnos, 2013). This implies that because of social media anyone can become a photographer and spread images from war zones across the world without a filter. Furthermore, photojournalists are in a race against ‘amateurs’ to be the first to publish the latest images on conflict, meaning they also have the challenge of making their images stand out against competing images online. The comment on how war photography has changed implies that the world has become de-sensitized to graphic content, newspapers used to steer clear of publishing any gory content in the 19th century whereas, now extremely graphic content is posted all over social networks therefore removing any ‘shock factor’ people used to experience when seeing these kinds of images. This suggests that photojournalists have an even bigger task of finding the image that will catch people’s attention, showing how hard this field of work is during the digital age. 
One of the most controversial topics to come from digital technology in photography is photo editing software, the ability to change anything desired in an image. This means the authenticity of images are always in question; are the world seeing the untouched original or a less authentic edit? Raising the question can digital photography be trusted? Has this technique become so normal that we overlook it? In support, todays generation understand that pictures are processed, and image manipulation has become an accepted fact of life (Ang, 2014). Therefore, this shows that image manipulation is now something the public are blind to, it is used so often in everyday life such as advertisements and magazines that it is now considered normal. Furthermore, showing that image editing is a way of photography evolving with the times, it is now normality in the 21st century and suggests there shouldn’t be a problem with photographers editing images. 
However, Pulitzer prize winner Narciso Contreras was fired from his news agency after admitting to editing one of his images, it was claimed that editing photos tarnishes reputation and is unacceptable Garratt (2014). This shows that photo editing is not accepted by organisation or everyone in society today, by saying it ‘tarnishes’ a reputation suggests that photographers who do chose to edit their work may be judged and potentially loose commissions on their work. Furthermore, Contreras had never altered any of his images before this one, he had only removed a video camera from the corner of the shot which ethically was acceptable as it didn’t change or implicate the message of the image, it just contributed negatively to the composition of the image.  
Photoshop can be viewed as many photographers ‘right-hand man’, it can be seen as ‘digital creativity’ allowing photographers to carry over the image making process from the camera to the screen (Hand, 2012). This suggests photoshop and other photo editing resources can be utilised by photographers to advance their images, taking the making of an image away from the camera and further improving it on a computer screen. It is considered a democratisation of an image, meaning the look of an image is influenced by personal choice not by a reason (Hand, 2012). This implies it gives photographers the political freedom to construct a message they wish to enforce onto the viewing public out of their images, suggesting that the context of an image is not decided by the photographers until it reaches the photo editing stage. This shows the evolution digital technology has had on photography and photographers, as before the digital age the composition and context of an image was what the photographer would be planning as they were physically taking the image, now it is not a necessary action that they need to take. 
In contrast, Murray (2008) would argue making digital images and editing them is a degradation of an image, rather than a process of perfecting an image. This implies that if a photographer feels that their image needs editing to improve it, that the image is not all that good to begin with. Furthermore, is a reference to insult any photographers who do edit their work by suggesting their image making skills are poor and inadequate for a photographer working in the digital age. Referring to a previous point made on how digital and film photography both had the ability to manipulate and stage images, questions would Murray (2008) still adopt this opinion before the invention of digital photography? Film photography was also guilty of portraying a false truth, but it seems only digital photography is recognised for this action. This could be due to photo editing software because it does allow many more options for seamless editing of images, it seems to be a stereotype digital photography cannot break away from. 
To conclude evidence has shown digital cameras have improved the way photographers develop their work, with the time-saving and independence research being the strongest supporting evidence. Modern day photographers thrive off the advantages digital photography has given them; the way images are made has been simplified to benefit photographers. Social media is still new territory to photographers and appears to have mainly advantages to them and their work. However, photojournalists specifically seem to suffer the most difficulties with social media as their role is now being taken over by the ‘citizen journalists’, meaning their work is suffering increasing difficulty to be seen. Photoshop along with other sources of photo editing software appears to always face controversy however, with it being proven that photo manipulation was happening decades before its’s invention it raises the question, why is it even more controversial now in the digital age? 
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