Homeric Hymn to Demeter Gobbet (Lines 387-413)
“401 But when the earth starts blossoming with fragrant flowers of springtime, flowers of every sort, then it is that you must come up from the misty realms of darkness, once again, a great thing of wonder to gods and mortal humans alike. But what kind of ruse was used to deceive you by the powerful one, the one who receives many guests?”[46] 

405 She [Demeter] was answered by Persephone, the most beautiful: “So then, Mother, I shall tell you everything, without error. When the messenger came to me, the swift Argos-killer, with the news from my father, the son of Kronos, and from the other dwellers in the sky, 10 that I should come from Erebos, so that you may see me with your own eyes 

410 and let go of your wrath and terrible mênis against the immortals, then I sprang up for joy, but he, stealthily, put into my hand the berry of the pomegranate, that honey-sweet food, and he compelled me by biâ to eat of it.”

To begin, the context of lines 387-413 are towards the end of the hymn, during this scene we have two narrators, the first is Demeter who is reunited with her daughter and enquires about what “kind of ruse” tricked her daughter as she is now aware of the Pomegranate seeds that Persephone ate (from omitted context) and that she must spend a third of the year in the underworld and two-thirds of the year with her, as also shown by lines 401-2 which highlight she must come up from the underworld once spring returns. We then have the speaker shift to Persephone who details in the first person how after she learned from Hermes that she was able to return to her mother that Hades “compelled me by βίη” to eat pomegranate seeds, thus explaining why narratively Persephone must split her time between the two realms.
It’s important to note though that Nagy’s translation omits a textually disputed section this being lines 387-401, this omission is explained by Nagy in the commentary for the translation where he states, “these lines are incomplete: the gaps in the text are caused by a tear in the manuscript” this is because the hymn itself in preserved in one medieval manuscript, however, the reconstructed context is what was detailed above. (Nagy, 1782)
How this specific section of the hymn fits in with the wider thematic section of the hymn is notably demonstrated by two key themes, Power, and Separation. 
Beginning with the theme of separation this in the wider context of the whole hymn refers to the physical separation of mother and daughter and the separation/isolation of Demeter from the rest of the gods. Focusing on the mother-daughter separation as its most textually relevant to this section, we can see that even though this is meant to be a resolution to the conflict and their separation as the two are finally reunited, this isn’t a full resolution as Persephone will still be continually separated from Demeter for a section of the year due to her marriage because of the pomegranate seeds.
This also ties into the wider historical context of the hymn to Demeter, lines 401-402 show the aetiological reasoning for the seasons. “But when the earth starts blossoming with fragrant flowers of springtime...” Being in reference to Spring the Season of Persephone’s return, as she stays with her mother for two-thirds of the year, that marks Winter as the season she stays in the underworld as it’s the harshest season and means to reflect the grief Demeter feels during this time.
 
Now moving on to the theme of power we have Demeter on line 404 emphasising Hades’ power by referring to him as “the powerful one” which by proxy also shows Persephone’s lack of power in the situation as she was both abducted and “compelled” to eat the pomegranate. However, there’s an argument to be said that Persephone did gain power from this marriage as she became queen of the underworld which other translations and commentaries on the text also note, for example in Foley’s interpretation there is a promise of gaining of tîmai (honours) separate from her mother. (Foley, 1994) Adding onto this, historically speaking marriage did help women gain some power (although it did not close the power gap between sexes.) Foley also adds that unlike mortal women Persephone also isn’t fully under her husband’s control, as she “will spend more time with her natal family rather than spouse” thus meaning he doesn’t have full control over her. (Foley, 1994)               A further interpretation of potential power gain comes from Foley’s commentary on the hymn where she states that Persephone was promised three things by Hades, “rule over all living things on earth, honours among the gods, and vengeance against those who wrong her…” (lines 364-369 of commentary).                                                                                                                                                           Foley highlights, however, that Persephone lost her autonomy in exchange for these gains as Queen of the Underworld in her interpretive essays on the hymn and uses that to argue for a loss of power despite the gains in her translations. (Foley, 1994)
Furthermore, there’s more to say about the discussion around the word “βίη” and how to interpret it in the context of Persephone’s autonomy in the decision to eat the pomegranate seeds, which connects to both Foley and the overarching theme of power.                                                                                                                                                                        Across many retellings of the abduction myths, there are several variants of how Persephone came to eat the pomegranate seeds. In the Homeric Hymn Nagy’s use of the word βίη suggests force, as that’s the closest translation we have, which is supported by the connotation of the word to a goddess mentioned in White’s translation of the Theogony (II. 383-403) this being “Bia (Force)” sibling of Nike and Cratos and the personification of force in the context of might and bodily strength. (White,1914)              	                                                                                                                                                                       However, in Miller and Goold’s translation of Ovid’s Metamorphoses (5.341-661), Persephone picks out seven of the seeds and eats them herself, furthermore, in Fraser and Goold’s translation of Ovid’s Fasti (i 4.417-620) she picks out 3 seeds in total. This leads us to the discussion around the Pomegranate which ties into narrative tropes and both of the key themes present in this small section of the hymn. Historically Pomegranates have always been linked to fertility, so the specific use of pomegranate in the abduction myth could symbolise a couple of things. One is the loss of virginity and consummation of marriage; the colour of the fruit is reminiscent of blood (they were also known as fruits of the dead) and from a narrative perspective having Persephone eat the fruit of fertility given by hades could be symbolic of them consummating the marriage. If we connect this to the discussion on Persephone’s autonomy under the theme of power, then there’s also the angle that the act of eating the fruit could show her own autonomy as she’s consummating her marriage to Hades. But we should also consider that the pomegranate is quite clearly a literary trope and plot point which ties into the overarching theme of separation, the pomegranate acts as a narrative plot to ensure that Persephone can’t just return to Demeter and stay there, so the widespread use of the pomegranate across all the depictions of this myth is, therefore, a trope.
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