	
	
	



Bicycle thieves-by Liam O’Hara

Understanding Film Technique HPMF4002


About Vittorio De Sica-
Vittorio was a man who himself had grown up in poverty before getting a job as a clerk, he then pursued his love of acting beginning off in the theatres. Being well known by the 1920s as an actor before becoming a director in 1940. With his experience in acting and living in poverty himself he created award winning films such as shoeshine in 1946 and then bicycle thieves in 1948 (Brooke, 2018).

About the film-
Bicycle thieves or Ladri Di Biciclette was originally written by Luigi Bartolini as a novel before being changed to a screen play by Cesare Zavattini(IMDb, 2018). The story itself is very simple but holds a lot of meaning behind it. It is about a poor man named Antonio Ricci who finally gets offered a job putting up movie posters, which to him is a dream come true.  However, as fate has it requires him to have a bike, he owns a bike, but it is broken so the family sell off what they can to get the bike repaired. De Sica uses very small but noticeable features like making ‘fides’ the brand name of the bicycle means faith in English(Gradesaver.com,2018) symbolising that the bicycle is the future for the family.  But on the first day of the job his bike is stolen and he and his son Bruno hunt on the impossible task of finding one bike amongst thousands on the streets of Rome. Being a neo-realistic film, the cast are not the most famous he could have chosen and the majority of the people in shot are mostly unaware that filming is even going on. De Sica does this so that it feels as close to natural as possible.

Cut to the film- scene selection 4 the theft.

Setting the scene- mise en scene 

So as we start to watch this now we start off with Ricci putting up a poster he's not doing a very good job as the face is crinkled which is the exact opposite of what he had been instructed beforehand. The poster is of a very glamourous looking woman named Rita Hayworth. Interestingly enough the poster does not seem to have a movie title but instead is just showing her and her name, the movie title is actually on another piece of poster that is cut off on purpose (curry, 2015).  To me this feels like it is done to make one see what success looks like and what Ricci aspires to have. Even though this is a black and white film you can still see that she is clearly very glamorous and well-dressed compared to Ricci who is in dull colours working as hard as he can. It is almost like instead of a poster it is more like a window into another world. One which he always dreams of for his family but seems very out of reach. As the camera moves away from Ricci but keeping him partly in shot next to his bicycle you get your first look at where he is working which is completely different to where he lives. To the right there are not any bikes but instead a selection of nice cars, the people walking by are also dressed very well compared to what Ricci wears.  Instead of worn out jackets and dull brown they seem to be in creams and blacks, Clean cut colours giving off a different class even the way they hold themselves is very authoritative compared to Ricci who we have seen slouching and unhappy for the most parts of the film. As this is a neo-realistic film, I believe that De Sica thought a lot about where he wanted the locations to be to really show the difference in his background compared to the majority and really show the difference between the rich and the poor as this is a focus of the film. Surrounded by everything he could dream of for him and his family and this sense of peace it makes you feel a little off guard like nothing bad could happen at this point of time the sun shining off the back walls in the distance means it is a nice sunny warm day with a lot of people walking around it could possibly be a weekend or city centre so the thought of theft is long gone from your mind and Ricci’s alike.

*Showing the bicycle in frame as people walk by*
In this part of the scene using a low angle medium shot to keep the bicycle and people walking by as the focus but still showing the grandeur of the area Ricci is currently in. As you watch the clip your eyes can easily wonder around focusing on the entire scene rather than something specific especially with the sun bouncing off the cars and white walls of the buildings behind, however you are always drawn back to the bicycle naturally by just small mannerisms like the people looking by quickly giving a glance at the bike and the light slightly bouncing off the frame. This constantly keeps the bike in the back of your mind and gives off a slight unease as one of the men turns around. Also, it is important to point out a kind of irony that is in this scene as Ricci is currently putting up a very colourful poster up on a poster wall something which is supposed to make people look at the posters rather than the bike, yet everyone is drawn to looking at the bicycle instead.

*Stood by the car*

However in this next scene one of the men that walks by starts to walk in between the cars with his hand presumably in his pocket you start to get the feeling that it is the car that they are interested in rather than the bike  especially with the close up camera angle following the unknown man down and into an open window in the car, at this point I was like “ok they are going for the car and Ricci is just going to get in the way”, De Sica has completely made you think twice about what is happening in the scene just by using a tracking shot on the unknown man in between some cars. The man is in fact also wearing some of the German uniform which could have been done to signify two things, one it was most likely cheap clothing as no-one would want to wear it after the war had just ended and secondly the Nazis were evil and wearing the clothes gives a sense of danger about the character this is before we even know if he has even doing anything bad he has not said a word and has not actually done anything wrong yet all he has done is walk in between two cars. Once the camera continues tracking him past the open window and back onto the street and the other man wearing a fedora and a dark suit is stood next to the bicycle you once again get this unease of the fact that he is indeed going for the bike which is then confirmed a few seconds later when he does steal it. With two quick shots going back and forth from the angle the thief is looking from to the position we have tracked the thief from. I would also just like to quickly point out the acting skill from Ricci is exceptional it really made me feel like it was happening and not a film shoot as the fear and anger showing on his face as he jumps off the ladder.

Out in the open chasing the bicycle thief.

So in this next bit of the clip I would like to just point out a couple of quick things, one is the positioning of the camera this high up long shot of the centre of the area gives off a despair as it is clearly very busy there is a number of bicycles going by as well as vehicles blocking his view but also the lighting that is of course from just the sun as this is a realistic film, is very good at making him appear centre focus with having to be in a close up or in bright clothing and also the shadows which the thief rides into makes him almost disappear into the crowds. Which you then completely lose him once the camera cuts to a close up of Ricci’s face from inside a passer-by car who is trying to help him.







Final part of scene leaving the tunnel.

So as Ricci is leaving the tunnel after realising that he chased the wrong man this is the first time he truly feels despair and to make this a very focused theme De Sica makes a point of having the tunnel very dark almost as if it is his current state of mind but it is also emphasised by the theme tune starting to play, the slow tune of the orchestras violins this is actually the first time in the scene we have had any added sounds that are unnatural, with only a small amount of light just hitting around the edges of his clothing putting him fully in frame and the only focus of the camera in an extreme close up blurring out anything else to fully focus on the pain, sweat from worry and the heat shown on his face. With a quick 50/50 shot of what Ricci is looking at down a dark alleyway you cannot help but feel like “saying sorry Ricci it is gone”. And I think that he knows that too as it cuts back to his face. But of course, to him and his family it is an extremely important item.
As a last point of the scene I would like to point out the camera sitting still from the 50/50 shot it did a minute ago looking back at where he had just run from gives off a large impact as a car drives past making just part of the crowd just as his bike did in the previous chase scene. 

Summary
Vittorio De Sica manages to perfect the use of neo-realistic film techniques by using as much natural lighting as he can as shown in the scene alone, we can already see how he manages to make us look exactly where he wants with just using the sun bouncing off walls and onto the bike or using the gaps in between the buildings like a spotlight focusing our eyes to somewhere in particular but never forcefully it is always a very natural focus for me personally. He also tends to use fairly long cuts rarely using quick shots. The only time he uses those is if it to make us see what that person in particular is looking at rather than what we could be looking at. Otherwise he focuses a camera at a point where everything he will want to be in shot will be there and at the correct angle for lighting to focus on the actors. I think he uses the long cuts rather than quick ones because again it is far more naturalistic it makes you feel like an onlooker on a scene rather than watching a film with large amounts of action and emotion. In terms of costume as this was done with a minimal cast and in a natural environment there is not a huge amount that can be said, they clearly did their research on what uniform they would wear for putting up posters and got that as a costume design the dull colours are however very fitting to show the difference in status between him and everyone else in the city in this scene as they are wearing much brighter clothing so it is a good contrast.

That concludes my presentation on the bicycle thieves thank you very much.
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