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Introduction 

I would not describe myself as particularly knowledgeable about either the sky or birds. Yet, when I look out through windows, I notice the sky. I often wish I could be outdoors when my prior commitments – or overwhelming anxieties – keep me indoors. My response to the sky is thus both significant and immediate. Magpies, one of the few types of birds which I can visually identify, also elicit an instantaneous, emotional response from me. A clearly-defined set of thoughts translate into words and actions when I notice one or more of these birds, all related to the magpie rhyme beginning ‘One for sorrow’. Approximately thirteen years ago, a conversation with my husband alerted me to the fact that not everybody completes what I had previously assumed to be the magpie rhyme identically when ‘One for sorrow…’ is left lingering. Whilst contemplating a route into researching contemporary cosmologies, I remembered this conversation and wondered if the ways in which people living in the same locality relate to their shared sky on a day-to-day basis could diverge similarly. I did not seek to discover whether participants believed in their magpie rhyme, or what variations exist, but rather if knowledge of it influenced their experience of the sky. 

Whether modern Western people relate to the sky at all is a topic under scholarly debate. It is Tim Ingold’s contention that the artfully and purposefully constructed ‘indoor’ nature of modern life in the West actively dissociates people from a previously-held connection with the sky.[footnoteRef:1] Ingold’s theory of  ‘indoor’ living accepts the necessity of ‘the “indoors” of the dwelling’ but attacks the too-static human construct of the ‘“indoors” of the as if world’ where mobility, change, and interaction cannot exist.[footnoteRef:2] For Ingold, our relationship with the sky is critically jeopardised by our internally-constructed and projected idea of it: we no longer truly experience the sky as it exists and – crucially – changes to become new moment to moment, therefore cannot inhabit the ‘open world’.[footnoteRef:3] Together with experience of change, a defining factor of Ingold’s open world, or ‘weather-world’, is that ‘no distinct surface separating earth and sky’ exists.[footnoteRef:4] Ingold’s approach is phenomenological: with no border between above and below, in or out, there exists only what is experienced. Edmund Husserl, an originator of modern phenomenology, underpins this view through his description of the ‘life-world’ as ‘only real world, the one that is actually given through perception, that is ever experienced and experienceable’.[footnoteRef:5]  [1:  Tim Ingold, ‘Earth, sky, wind, and weather’, The Journal of the Royal Anthropological Institute, vol. 13 (2007), pp. S19-S38.]  [2:  Ingold, ‘Earth, sky’, pp. S19-S20, S34.]  [3:  Ingold, ‘Earth, sky’, p. S34.]  [4:  Ingold, ‘Earth, sky’, pp. S20, S34.]  [5:  Edmund Husserl, The Crisis of European Sciences and Transcendental Phenomenology: An Introduction to Phenomenological Philosophy, trans. and intro. David Carr (Evanston: Northwestern University Press, 1970), p. 49.] 


Exploring the nature – or existence – of a relationship between the earth and sky appears crucial, too, for Nicholas Campion, who has described the sky as ‘a source of awe, wonder and meaning, as a sacred canopy which shelters the earth below’.[footnoteRef:6] A canopy acting as a shelter implies a surface or boundary offering protection. This sky-as-shelter opposes Ingold’s barrier-free weather-world. Campion’s sky is explicitly related to the humans who derive ‘awe, wonder and meaning’ from it, perhaps being experienced differently from Ingold’s sky – not precisely a sky at all, rather a ‘mingled’ part of existence – but, crucially, still experienced.[footnoteRef:7] For this research, the sky was geographically-centred around Brecon (a rural, Welsh market-town), where all twenty-one participants live. I chose to focus on qualitative data, collected through a questionnaire (which also collected quantitative data) and one-on-one interviews. Judith Bell has differentiated between these two data-types by noting that quantitative researchers seek correlative relationships between numerically-based data, whilst qualitative researchers are ‘more concerned’ with understanding ‘individuals’ perceptions of the world’.[footnoteRef:8] Through qualitative research, I hoped to gain ‘Verstehen’ – collectively defined by Monique Hennink, Inge Hutter, and Ajay Bailey as ‘understanding… from the interpretive framework’ of participants, not researchers – into participants’ phenomenological skies.[footnoteRef:9]  [6:  Nicholas Campion, A History of Western Astrology Volume 1: The Ancient and Classical Worlds (London: Continuum, 2008; repr. London: Bloomsbury Academic, 2013), p. 1.]  [7:  Campion, Astrology and Cosmology, p. 1; Ingold, ‘Earth, sky’, p. S19.]  [8:  Judith Bell, Doing Your Research Project: a guide for first-time researchers in education, health and social science, 5th edn (Maidenhead, Berkshire: Open University Press, 2010), p. 5.]  [9:  Monique Hennink, Inge Hutter, and Ajay Bailey, Qualitative Research Methods (London: Sage, 2011, repr. 2015), p. 18.] 


I particularly hoped to explore potential relationships between magpie rhymes and how the sky is experienced, alongside both the role and nature of boundaries between participants and the sky. The tension between Campion’s sky-as-surface and Ingold’s weather-world created the structure within which my research took place and was a constant presence throughout my work.  

Literature Review 

The academic framework within which this research can be oriented depends, structurally, upon both Ingold and Campion’s theoretical conceptualisations of the contemporary sky. Campion’s sky-as-shelter appears to be a surface with which humans derive ‘awe, wonder, and meaning’.[footnoteRef:10] Under this definition, a relationship between people and the sky is both wanted and does currently exist. This is not necessarily the case for Ingold, who has argued that there is a delineation between occupying the world and inhabiting it: the occupied world being ‘furnished with already-existing things’, whilst the inhabited world ‘is woven from the strands of their continual coming-into-being’.[footnoteRef:11] This ‘coming-into-being’ reiterates Plato’s view of reality as described in the Timaeus, where that which ‘has come into existence…is visible and tangible’ and is thus ‘apprehensible by opinion with the aid of sensation’.[footnoteRef:12] This relationship between opinion (perhaps visually-derived) and sensation (perhaps tangibly-felt) appears crucial in Ingold’s experiential habitation of the world. By explaining the convergence of sky and earth as the ‘mingling’, ‘the continual forging of a way through the tangle of life-lines’, Ingold has highlighted the fact that to inhabit the world we must experience it as it is.[footnoteRef:13] Otherwise we are just occupying our own projection – not perception – of the world.  [10:  Campion, Astrology and Cosmology, p. 1.]  [11:  Tim Ingold, ‘Bindings against boundaries: entanglements of life in an open world’, Environment and Planning, vol. 40, no. 8 (2008), p. 1797.]  [12:  Plato, Timaeus, trans. by R. G. Bury (Cambridge, MA: Harvard University Press, 1929), p.31, 28 C.]  [13:  Ingold, ‘Earth, sky’, p. S19.] 

In order to ‘assess the current repertoire’ of known – not necessarily believed – superstitions, Jacqueline Simpson and Steve Roud together ‘sent out a questionnaire’ in 1998.[footnoteRef:14] Simpson and Roud found that magpie superstitions were mentioned frequently enough to rank fourth in their compiled ‘Top Ten’.[footnoteRef:15] Iona Opie and Moira Tatum have collated published superstitions involving magpies, including variations on the ‘divination rhyme’ and ‘actions to avert evil’ associated with meeting a single magpie, such as saluting and/or greeting it.[footnoteRef:16] This range and volume of magpie superstitions – collected by Opie and Tatum and highlighted as contemporarily known by Simpson and Roud – support Peter Opie’s suggestion that ‘old customs, superstitions, and oral lore’ have not waned to the point of near-extinction.[footnoteRef:17] Stuart Vyse has linked these connotations with secrecy, highlighting both the ‘widespread’ nature of superstitions in modern society alongside a reluctance ‘to confess their superstitions for fear of ridicule’.[footnoteRef:18] This suggests that ‘superstition’ as a term is something which people may want to distance themselves from.  [14:  Jacqueline Simpson and Steve Roud, A Dictionary of English Folklore (Oxford: Oxford University Press, 2000), p. 347.]  [15:  Simpson and Roud, English Folklore, p. 348.]  [16:  Iona Opie and Moira Tatum, A Dictionary of Superstition (Oxford: Oxford University Press, 1989), pp. 235-236.]  [17:  Peter Opie, ‘England, the Great Undiscovered’, Folklore, vol. 65, no. 3/4 (1954), p. 151.]  [18:  Stuart Vyse, Believing in Magic: The Psychology of Superstition, updated edn (Oxford: Oxford University Press, 2014), p. 16.] 

A physical manifestation of distancing oneself from the unwanted can be found in the distinction between indoors and outdoors. Peter King has explained that ‘Indoors means one is behind something…substantial’, allowing people to ‘close off or put out those elements that disturb us and to make ourselves secure against them’.[footnoteRef:19] Campion’s sky-as-shelter appears more secure than Ingold’s weather-world: a ‘source of awe’ which ‘shelters’ sounds less potentially harmful than a world not only open to but reliant upon ‘the incessant movements of wind and weather’ being ‘felt rather than touched’.[footnoteRef:20] King has discussed the use of windows and walls as ‘limits’ as well as ‘possibilities’, stating too that ‘barriers…such as curtains…prevent others from looking in, but they also limit us from seeing out’.[footnoteRef:21] In this way, modern people sacrifice the outdoors at the altars of ‘privacy’ and ‘security’.[footnoteRef:22] It has been tentatively concluded by Debajyoti Pati et al., that ‘nature images with both vegetation and sky may produce unique beneficial effects’.[footnoteRef:23] That positive, unique neural activations have been observed in the brains of participants exposed to the sky – albeit via photographs rather than windows – suggests that those who are unable and/or unwilling to experience the sky are sacrificing something significant.[footnoteRef:24]  [19:  Peter King, Private Dwelling: Contemplating the Use of Housing (London: Routledge, 2004), p. 63. ]  [20:  Campion, Astrology and Cosmology, p. 1; Ingold, ‘Earth, sky’, p. S34.]  [21:  King, Private Dwelling, p. 62.]  [22:  King, Private Dwelling, p. 62.]  [23:  Debajyoti Pati et al., ‘Neural Correlates of Nature Stimuli: An fMRI Study’, HERD: Health Environments Research & Design Journal, vol. 7, no. 2 (2014), p. 25.]  [24:  Pati et al., ‘Nature Stimuli’, p. 24.] 







Methodology 

I am a thirty-one-year-old white woman, outwardly integrated within the ethnic distribution of Brecon.[footnoteRef:25] I belong to three groups which meet – regularly or occasionally – at Brecon Library: craft, reading, and jogging. All questionnaire respondents, including interview participants, are library users who attend one or more of these groups. No ‘gatekeeper’ policed access: I was known to and trusted by participants.[footnoteRef:26] Whilst my research was predominantly qualitative, initial contact through a questionnaire allowed me to collect quantitative data.[footnoteRef:27] The role of the questionnaire was tripartite: to gain consent to use participants’ data for this research project; to collect data (akin to Simpson and Roud); and to gauge respondents’ interest in becoming interviewees.[footnoteRef:28] I used Google Forms as a tool for both designing and sending the questionnaire to recipients online, enabling completion when and where recipients chose. I hoped this would foster enough safety and comfort for honest responses from recipients, negating any fear of judgement as described by Vyse.[footnoteRef:29]  [25:  Nomis, ‘Ethnic group: Brecon Built-up area’, Office for National Statistics (2011), <https://www.nomisweb.co.uk/reports/localarea?compare=W37000173#section_6_4> [accessed 30 April 2019]. ]  [26:  Martyn Denscombe, The Good Research Guide: for small-scale social research projects, 5th edn (Maidenhead, Berkshire: Open University Press, 2010), pp. 85-86.]  [27:  Please refer to Appendix (pp. 13-19) for a copy of the questionnaire.]  [28:  Simpson and Roud, English Folklore, p. 347.]  [29:  Vyse, Believing in Magic, p. 16.] 


I followed Hennink, Hutter, and Bailey’s collective advice for researchers moving from a quantitative to a qualitative vehicle: to qualitatively ‘interpret’, ‘understand and explain’, and ‘contextualize’ quantitative data.[footnoteRef:30] Bell, too, has noted the usefulness of linking questionnaires and interviews, stating that whilst data collected from questionnaires must be ‘be taken at face value’, interview responses can immediately ‘be developed and clarified’.[footnoteRef:31] Martyn Denscombe has highlighted the necessity for building ‘trust and rapport’ when conducting interviews.[footnoteRef:32] I used interviewees’ open-text questionnaire responses as conversation-starters, quoting part of their magpie rhyme (question 4.3)  before pausing, briefly, until the interviewee continued. Without the questionnaire, I would not have had such an accessible route to ease interviewee into the abstract topic of how they experience the sky. Interviews have been described by  Hennink, Hutter, and Bailey as the ideal vehicle to ‘capture people’s individual voices and stories’.[footnoteRef:33] By maintaining participants’ own voices, I hoped to interpret participants’ perceptions and experiences of both magpies and the sky, ultimately gaining ‘Verstehen’.  [30:  Hennink, Hutter, and Bailey, Qualitative Research, p. 55.]  [31:  Bell, Research Project, p. 161.]  [32:  Denscombe, Good Research, p. 194.]  [33:  Hennink, Hutter, and Bailey, Qualitative Research, p. 110.] 



Discussion of Results
Of the twenty-one questionnaire respondents, one third (7) self-identified as male and two thirds (14) female. Six respondents were in their sixties, four in their fifties, three in their forties, seven in their thirties, and one in their twenties (figure 1). I initially selected three interviewees partly to attempt to reflect this distribution of genders and ages, and partly due to being intrigued by other responses within their questionnaires. ‘Bastian’, a man in his thirties; ‘Willow’, a woman in her thirties; and ‘Susan’, a woman in her sixties.[footnoteRef:34] Unfortunately, both myself and Susan suffered ill-health during the interview period, so I proceeded with just Willow and Bastian, conducting interviews of approximately forty-five minutes with each. I decided against using age to analyse data as both interviewees are in their thirties, whilst the different age-groups were inconsistently represented (figure 1). Had I interviewed Susan and/or more participants from different age groups, this data might have been more useful when identifying themes.  [34:  Identities have been anonymised, none of these are the real names of participants.] 





The responses illustrated in figure 2 suggest that a relationship with the sky, as experienced outdoors, may be a contemporary desire for the participants in this study. That two thirds of respondents (14) felt they spent too much time indoors (question 2.4), whilst all twenty-one would like to extend their time outdoors with the sky (question 2.7) appears to indicate this. Even the seven respondents who feel they already spend a lot of time outdoors with the sky (question 2.1) would like to increase that time. Willow, too often indoors, feels strongly that she notices birds when she is outdoors (question 3.2), and when she thinks of magpies she thinks of ‘Their funny walk’ (question 4.1). This latter, open-text observation could point to Willow noticing magpies as they exist in Ingold’s ‘weather-world’. Willow’s magpies are not static constructs, they walk in a ‘funny’ way. By explaining how she experiences their movement, Willow described magpies as potential inhabitants of it and, in doing so, created the possibility that she, too, may be a ‘weather-world’ inhabitant when she is outdoors. 



Further evidence of Willow’s potential inhabitant status followed when she described her direct interactions with single magpies (question 4.2). She was one of five respondents who reported greeting a single magpie with ‘Good morning, Mister Magpie – how’s your wife and children?’ (figure 3). Three of these five were women, two men. Both men also stated that they would ‘salute’, adding a physical motion to their verbal interaction. Continuing interactively, four respondents stated that they would either look for ‘another’ or ‘a second one’: all four were women. This suggests that interactions may differ according to gender: women choosing between non-verbal and verbal interactions, men exhibiting both together. If looking for a second magpie implies a turn of bad luck to good (sorrow to joy, mirth, or similar) and greeting and/or saluting the magpie is another attempt to avert bad luck – as suggested by Opie and Tatum’s collection of magpie superstitions – then knowledge of a magpie rhyme potentially not only persists but also plays an active part in some people’s experience of their environment.[footnoteRef:35] Of the twelve respondents who did not report the interactions already mentioned, the majority (7) answered that ‘one for sorrow’ was their initial response upon seeing a single magpie (question 4.2). Whether this would be thought or spoken aloud was unclear. The remaining five respondents wrote ‘Bad luck’ (3), ‘That silly superstitions about it might bother some people, but not me!’ (1), and ‘Just old superstitions’ (1). Even if considered ‘old’ or ‘silly’ and not given any further thought, that bad luck, superstition, and/or the magpie rhyme join physical and/or vocal interactions as the reaction of the entire pool of participants lends weight to the idea – introduced by Opie, expanded upon by Vyse – that superstitions remain culturally prevalent.[footnoteRef:36] This data particularly suggests that magpie superstitions may both inform and shape some people’s perceptions of and interactions with the sky.  [35:  Opie and Tatum, Dictionary of Superstition, pp. 235-236.]  [36:  Opie, ‘England’, p. 151; Vyse, Believing in Magic, p. 16.] 




Despite this, only six participants described themselves as superstitious (question 2.2). All six counted at least four magpies in their reported version of the magpie rhyme (question 4.3). Figure 4 illustrates this relationship, whilst adding a further dimension – reported relationship with the sky (question 2.6). All thirteen respondents who agreed that they experience a relationship with the sky counted four or more magpies in their rhyme. All eleven respondents who knew a rhyme ending in seven or ten magpies felt that they had a relationship with the sky, whilst none (of the possible five) whose rhyme ended with one or two magpies did. Knowledge of a rhyme extending to four or more magpies does not appear to be linked with participants’ acknowledgement of being superstitious, which may be due to Vyse’s suggested relationship between superstition and secrecy.[footnoteRef:37] However, it may be that participants do not link the magpie rhyme with superstition at all. Willow, one of the six superstitious respondents, explained during interview that,  [37:  Vyse, Believing in Magic, p. 16.] 


‘Yes, I’m definitely superstitious. I believe black cats are lucky, I believe in jinxes, I believe in faeries – F-A-E-R-I-E-S – specifically in not angering them.’. 

When I asked her how magpies fit into her superstitious worldview, she looked momentarily taken aback: ‘Magpies? +I’m not superstitious about magpies at all!’. This statement, despite the interactions she described and the rhyme she recounted up to ten (question 4.3), seems to suggest that for some people magpies exist outside of superstition. All participants reported learning a magpie rhyme during childhood (question 4.4); one third (7) before they were four years-old, two thirds (14) between five and eleven years-old. However, that a rhyme involving magpies is still being passed on orally to children, bolstering numeracy, recognition of and interaction with a type of bird, and passing on connotative significance reinforces Opie’s statement that ‘old customs, superstitions, and oral lore’ have not disappeared.[footnoteRef:38] Bastian, self-described as non-superstitious, simply offered ‘one for sorrow’ as his initial response upon seeing a single magpie (question 4.2), however his answer expanded when I repeated the question at the beginning of our interview: [38:  Opie, ‘England’, p. 151.] 


I literally saw a single magpie…the other day… He flew onto a tree and I tried to take a photograph but he flew away, and then as I was walking away I realised that I’d only seen one so I saluted, I turned around and saluted him and said “Good morning, Mr Magpie” So that’s what I would do, what I did do!

Like the other two men who had – in the questionnaire – reported magpie interactions, Bastian verbally greeted and physically interacted with the magpie he saw. He also underlined that this was his usual behaviour, ‘what I would do, what I did do”. Sharing this experience was so significant that he attempted to capture the magpie’s image in a photograph. Had he fulfilled this endeavour, Bastian could have had his experience and ‘reconstructed’ it too – both initially inhabiting Ingold’s ‘weather-world’ before taking a piece of it with him in his phone’s memory, an electronic reminder of the sensory interaction between himself and a magpie. This suggests that interactions with magpies may be emotional as well as interactive: Bastian physically and vocally interacted with the magpie and seeing it at all was significant enough to him that he wanted to take a photo to remember it by.

I attempted to ascertain whether sensory engagement with the sky was a significant part of participants’ interactions with it. If perceived as a surface, as described by Campion, sight alone might be implied. Twenty out of twenty-one respondents either agreed (11) or strongly agreed (9) that they notice – or visually engage with – the sky when looking out of windows (question 3.7). Willow alone did not, disagreeing strongly. In fact, as she elaborated during interview, 

‘My office at work doesn't have any windows, so I don't really have much, uh, time for, time with windows. My blind is always down in my bedroom and in my front room.’. 

I asked how this lack of ‘window-time’ made her feel: 

‘Not great, I guess. I like that windows let in light, but I try not to think about them other than that. I don’t like to be reminded of all the things that are out there which I don’t want to be in here.’ 

For Willow, then, the onus is on avoiding windows as much as possible, so that fear of ‘all the things out there’ does not enter her safe, indoor space. Fear, for Willow, can travel through windows along with light. This is illustrated in figure 5, a word-cloud created from the most frequently used words from Willow’s open-text and interview transcript responses. Here, ‘unsafe’, ‘separate’, ‘society’ loom large. Yet, she was clear that: 

[image: ]‘if I could live in nature and away from society as it is today, I wouldn’t want a boundary between me and the sky. I do want to be part of it, even now. I just can’t be. I just, I don’t feel safe in this society, my house is my only safe space. Outside is just too much.’.    
[image: ]Figure 6. Word-cloud created from Bastian’s interview and open-text responses.
Figure 5. Word-cloud created from Willow’s interview and open-text responses.


Willow relies upon a boundary which she wishes she did not need. She has made the choice, highlighted by King, to sacrifice the outdoors in order to maintain the security of her constructed ‘safe space’.[footnoteRef:39] Whilst her current status might be as an occupant of Ingold’s world, Willow’s strong desire seems to be to inhabit it. [39:  King, Private Dwelling, p. 62.] 


Conversely, Bastian strongly agreed that he notices the sky when he looks out of windows. When, during our conversation, I asked how often he looks out of windows, ‘Every time I pass one! Pretty much every time I possibly can, to be honest’ was his emphatic response. I asked if he was looking for anything, or just looking out, to which he responded, after a thoughtful pause:

‘Everything that might be going on. Inside is so still and outside is always so changing. So, if you look outside you suddenly get a feel for, like, what the weather’s like, or what time of day it is, or, uh, what season it is, or, hmm, what’s happening in the world. … If you have any sort of view of the sky, you look out and go “Oh, it’s, uh, grim out there. Oh, it’s warm out there! It’s morning, it’s night.”’

Bastian, then, actively seeks a response when he looks out of the window: he wants to know ‘what’s happening in the world’ and awaits the sky’s visual answer. Extrapolating warmth from seeing the sky adds a different sensory association. Bastian explained that ‘familiarity’ with the sky allowed him to ‘know when a sunny sky’s hot and when it’s, uh, not?’. Perhaps a window does not have to be a boundary limiting human-sky interactions to solely visual, but rather a vehicle through which it can be felt as well as seen: whether this feeling is a warm response for Bastian or invading fear for Willow. This would seem to reinforce the conclusions of Pati et al., that viewing the sky from indoors creates feelings that individuals associate with the sky.[footnoteRef:40] Equally, Campion’s portrayal of the sky as a ‘source… of meaning’ is strengthened, even when that surface is viewed through the pane  of another.[footnoteRef:41] When Bastian brought up unfamiliarity, his explanations both sped up and became markedly more physically animated. Unfamiliarity, for Bastian, is ‘more a state of mind than anything else…a state of, uh, alertness? Awareness?’ that begins outdoors but can ‘carry on’ indoors when ‘you’ve been noticing outdoor things so much’. This awareness of change was intrinsic to Bastian’s understanding of the sky, as illustrated in figure 6 – Bastian’s word-cloud – where ‘feel’, ‘changes’, and ‘outside’ are the largest and thus most frequently used words. He experiences change so acutely that his hyper-awareness crosses the threshold from outdoors to indoors, a phenomenon which it seems Willow appears to fear sharing.   [40:  Pati et al., ‘Nature Stimuli’, p. 24.]  [41:  Campion, Astrology and Cosmology, p. 1.] 


Conclusion
During this research process, I have explored the ways in which twenty-one participants living in Brecon experience the sky. I sought ‘Verstehen’, to understand participants’ phenomenological skies from the point of view of the participants themselves. I used mixed methodologies to gather data, initial questionnaires (quantitative and qualitative) followed by two one-on-one interviews (qualitative). Magpies – visually distinctive birds with connotative superstitions – were used as conversation-starters between myself and participants. As my exploration progressed, the following themes emerged: how boundaries between participants and sky were perceived and experienced, and a potential connection between magpie rhymes and relationship with the sky. Underlying my exploration were the conceptualised skies of Nicholas Campion and Tim Ingold.

Campion has described the sky as ‘a source of awe, wonder and meaning…a sacred canopy which shelters the earth below’, which I have interpreted as being a protection-offering surface, a boundary.[footnoteRef:42] Ingold, however, has described a sky which is not set apart from the land at all, making a boundary between the two impossible. Ingold has conceptualised one mingled ‘weather-world’ to be experienced by actively ‘inhabiting’ it outdoors, or to be missed entirely by ‘occupying’ a reconstructed simulacrum of it.[footnoteRef:43] Both Campion and Ingold describe a relationship with the sky, Campion’s being intrinsic to the definition of the sky itself whereas Ingold differentiates between the weather-world’s inhabitant (who does experience such a relationship) and occupant (who does not).[footnoteRef:44]  [42:  Campion, Astrology and Cosmology, p. 1.]  [43:  Ingold, ‘Earth, sky’, pp. S19-S20.]  [44:  Ingold, ‘Bindings’, p. 1797.] 


All twenty-one participants desired more time outdoors with the sky (question 2.7; figure 2), those who spend too much time indoors (question 2.4) and those who already felt they spent a lot of time outdoors (question 2.1) alike. This suggests that whilst participants currently occupy Ingold’s weather-world, they desire to inhabit it (figure 2). The reason for their occupant status was unclear as I unfortunately did not design my questionnaire in such a way that this information could be collected. During interview, however, Willow noted that she feared aspects of modern society. If maintaining a ‘safe space’ separate from outside means she must stay inside more than she would like, that is something she is grudgingly willing to do – reinforcing Peter King’s analysis of contemporary need for indoor/outdoor boundaries.[footnoteRef:45] Perhaps this is true for other participants. Campion’s sky as a ‘source of…meaning’ may be reinforced both by Willow’s attempts to shut out fear, and Bastian’s welcoming answers along with light.[footnoteRef:46] For both interviewees, the sky was felt even through the boundary of a window, highlighting that negative aspects, not just positive feelings related by Pati et al., translate through outdoor images too.[footnoteRef:47] Bastian’s explanation of his hyper-awareness crossing the threshold from outdoors to indoors amplifies this experience of the sky seeking entry into the dwelling.  [45:  King, Private Dwelling, p. 62.]  [46:  Campion, Astrology and Cosmology, p. 1.]  [47:  Pati et al., ‘Nature Stimuli’, p. 24.] 


That a distance exists between accepting ‘superstitious’ as an identity has been hinted at, following Stuart Vyse’s suggestion that modern believers fear associated ‘ridicule’. [footnoteRef:48] However, it may be that the magpie rhyme is not viewed as superstitious at all, as Willow – who self-identifies as superstitious – articulated during interview. Belief in or identification with superstition aside, all twenty-one participants’ reactions to meeting a single magpie (question 4.2) could be related back to the magpie rhyme. Almost half (9) interacted in such a way that, were superstitions believed, the bad luck associated with such a meeting would be averted – as reported in Iona Opie and Moira Tatum’s collection of magpie superstitions.[footnoteRef:49] Magpies are certainly occupants of Ingold’s weather-world – actively weaving tracks through land and air. It is my tentative suggestion that there may be a link between remembering a magpie rhyme that counts to four or more – particularly if reaching seven or ten – and either having or desiring a relationship with the sky. Figure 4 illustrates that all eleven respondents whose reported magpie rhyme (question 4.3) counted to seven (7) or ten (4) feel they have with the sky (question 2.6). That any version of this rhyme has been passed on to children born as recently as the 1990s (the youngest participant was in their twenties) suggests that human-magpie relationships are part of contemporary culture in Brecon and that these relationships may influence the human experience of the sky. [48:  Vyse, Believing in Magic, p. 16.]  [49:  Opie and Tatum, Dictionary of Superstition, pp. 235-236.] 


As it turned out, no participants recounted the same version of the magpie rhyme as me, neither did they describe my sky: however, I believe that through carefully focussing on their words, I was granted ‘Verstehen’ into how they phenomenologically experienced their skies. Skies which all participants would like to spend more time outside experiencing.
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Appendix

[bookmark: _GoBack]Whilst I have copied and pasted the contents of the questionnaire from Google Forms, please note that this is not exactly as the questionnaire appeared to respondents online. Respondents were not able to see the whole questionnaire at once, only one section at a time appeared on screen with that part requiring answers before the respondent could move through to the next section. I have tried to recreate this with page breaks.
Living with the Sky
PLEASE READ THIS FIRST:
Hello! Thank you for your interest in taking part in this research project.
ABOUT ME:
My name is Beth Flynn and I’m conducting this project as part of my MA in Cultural Astronomy and Astrology at University of Wales Trinity Saint David.
ABOUT THIS RESEARCH:
This project will investigate how people live 'with' the sky by questioning whether people have - or
want - a relationship with the sky nowadays. It will particularly ask about your experience of magpies.
ABOUT CONFIDENTIALITY:
All information collected as part of this project will be strictly confidential. This information will be
stored electronically and will be password protected. The information will then be analysed in order for me to write an assignment to fulfil part of my MA assessment. No information collected will be shared or used to identify you to anybody other than me, Beth, and I will only use this information to connect questionnaire responses with subsequent interviewees responses.
ABOUT THIS QUESTIONNAIRE:
Thank you for your interest in taking part in this questionnaire. It is split into 5 short sections and will take 10-15 minutes of your time. If you feel uncomfortable with any of the questions, please don't feel obligated to continue - just stop! I really appreciate you taking the time to have a look at the questionnaire and consider taking part. THANK YOU!
*Required
1.1 Do you give your consent to your responses to this questionnaire (with your identity anonymised as described above) being used as part of Beth Flynn's research? *
If you do not give your consent, I cannot use your anonymised responses as part of my research, therefore by selecting 'No' you will be taken directly to the end of the questionnaire when you press 'Submit' at the end of this section.
Yes
No

1.2 Name? *
Your name will only be seen by me, Beth. If I go on to interview you, it will be used to link your questionnaire responses with your interview, so that the interview is more interesting for us both!

Your answer

1.3 Email? *
Your email will only be seen by me, Beth.

Your answer

1.4 Gender? *
Please choose whichever option makes you feel the most comfortable. Your answer will only be seen by me, Beth, and will help to create a picture of who has taken part in this questionnaire.
Female
Male
Prefer not to say
Other:


1.5 Age? *
Your answer will only be seen by me, Beth, and will help to create a picture of who has taken part in this questionnaire.
18-19
20-29
30-39
40-49
50-59
60-69
70-79

1.6 How would you describe yourself professionally? *
Please choose the closest option to your current circumstances. Your answer will only be seen by me, Beth, and will help to create a picture of who has taken part in this questionnaire.

Your answer

1.7 Do you associate birds with the sky, the ground, or both the sky and the ground? *
Just the sky
Just the ground
Both the sky and the ground





About You
These questions all have "Yes" or "No" answers. They will help me to begin to understand how you see yourself and the world around you.
2.1 Do you feel that you spend a lot of time outdoors with the sky? *
Yes
No

2.2 Do you consider yourself to be superstitious? *
Yes
No

2.3 Do you feel that you know a lot about birds? *
Yes
No

2.4 Do you feel that you spend too much time indoors? *
Yes
No

2.5 Would you recognise a magpie if you saw one? *
Yes
No

2.6 Do you consider yourself to have a personal relationship with the sky? *
Yes
No

2.7 Would you like to be able to spend more time outdoors with the sky? *
Yes
No









Outdoors and You
Using a scale from 1 to 5, select the one which most clearly reflects your outlook. Please choose one response for each of these questions. 
As a guide:
1 = Strongly Agree
2 = Agree
3 = Unsure
4 = Disagree
5 = Strongly Disagree
3.1 I spend most of my time outdoors *
1
2
3
4
5

3.2 I notice the sky when I am outdoors *
1
2
3
4
5
3.3 I wish I could spend more time indoors *
1
2
3
4
5

3.4 I notice birds when I am outdoors *
1
2
3
4
5

3.5 I feel a personal connection with the sky *
1
2
3
4
5

3.6 When I am indoors, I wish I was outdoors instead *
1
2
3
4
5

3.7 When I look out through a window, I notice the sky *
1
2
3
4
5































Magpies and You
These questions will build a picture about your personal ideas about magpies. Your answers can be as detailed or as short as you would like, but please answer every question. 
4.1 What's the first thing that comes to your mind when you think about magpies? *
If nothing, please type "Nothing".
Your answer

4.2 When you see a single magpie, what do you do, think, and/or say? *
If nothing, please type "Nothing".
Your answer

4.3 If you know a counting rhyme involving magpies, please type it here. *
If you don't, please type "N/A".
Your answer

4.4 Approximately how old were you when you first heard a counting rhyme about magpies? *
0-4 years
5-11 years
12-17 years
18+ years
N/A - Never heard a counting rhyme about magpies
4.5 Do you have any particular memories associated with magpies that you would like to share? If you're happy to share them, please type them below. *
If you either have no memories associated with magpies or you would prefer not to share those which you do have, please type "N/A".
Your answer


Final Thoughts
This is the last section in the questionnaire. After you answer these final two questions and press 'Submit', your anonymised responses will form part of my research. Thank you so much for your participation, I really do appreciate your time! 

5.1 Would you be interested in participating in a one-on-one interview that would build upon the themes introduced in this questionnaire? *
Please note that only a very limited number of interviewees are needed, so even if you choose “Yes”, you may not be selected for this.
Yes
No

5.2 If there is any answer that you would like to expand upon that this questionnaire hasn’t allowed you to do so far, please do so here.
Your answer


Figure 1. Age distribution of questionnaire respondents (%)

Figure 1. Age of Respondents	
20-29	30-39	40-49	50-59	60-69	1	7	3	4	6	

Figure 2. Respondents' desired (questions 2.7 and 2.4) versus actual (question 2.1) time spent outdoors

Yes	2.1 Do you feel that you spend a lot of time outdoors with the sky?	2.4 Do you feel that you spend too much time indoors?	2.7 Would you like to be able to spend more time outdoors with the sky?	7	14	21	No	2.1 Do you feel that you spend a lot of time outdoors with the sky?	2.4 Do you feel that you spend too much time indoors?	2.7 Would you like to be able to spend more time outdoors with the sky?	14	7	0	



Figure 3. Responses to question 4.2, 'When you see a single magpie, what do you so, think, and/or say?'

Male	Greets a single magpie	Greets and salutes a single magpie	Looks for another magpie	One for sorrow'	Bad luck'	Old' or 'silly' superstitions	0	2	0	2	1	2	Female	Greets a single magpie	Greets and salutes a single magpie	Looks for another magpie	One for sorrow'	Bad luck'	Old' or 'silly' superstitions	3	0	4	5	2	0	
Number of respondents




Figure 4. Relationship between maximum magpies in rhyme (question 4.3), superstition (question 2.2), and relationship with the sky (2.6) as reported in questionnaire

Superstitious?	Yes	One	Two	Four	Seven	Ten	0	0	2	3	1	Superstitious?	No	One	Two	Four	Seven	Ten	4	1	3	4	3	Relationship with the sky?	No	One	Two	Four	Seven	Ten	4	1	3	0	0	Relationship with the sky?	Yes	One	Two	Four	Seven	Ten	0	0	2	7	4	Maximum magpies in rhyme


Number of respondents
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